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IN MEMORIAM
Howmmace & MonsiEUR YVES MALECOT

Ln F.I.DUEM. @ perdu son Président d'Honneur,
Mansisur Yves MALECOT, décédé e 15 juin 1958 & Paris,
ute prande perte pour ses amis dans notre association
et pour sa famille aime, Pour mai, 500 successaur
comme président de la FLDUEM., il érait devenu et
demeuyré un ami et menter pendant quarante @ns

C'#tait b Stockholm, en 1935, que j"al fait
la connaissance de Monsieur Malécat,
pendant le Congrés ot Exposition

Internationale de Médailles. A <e
temps-la il étalt Directear des
Monnaies & Pams. 1l nous 3
présenté une excellente conference
sur e médaille moderne en France.
Deux zns plus tard, 0l étain
résponsable pour notre magnifique
Congrés &0 |'Expesition Internationale
de la F.0.0.E.0. dans |'Hétel de la Maennaiz
4 Paris, Au méme temps, jTal entré comme

membre du Comité de [a F.LDEM,

En 163, & La Haye, Yves Malécot dtat
glu comme Préasident de notee
orgamsatien. 1| succédait a nptre
fondateur et premier président,
André ARTHLUS-

Il avait maintenant

Monsieur
BERTRAMD
lzissé sa poste 4 Lz Monnaie, ayanl
travaillé au Ministére des Finances;
plus tard il etait devenu Directeur du
Cricdit Populaire de France. Au méme
Congrés, 65 nouveaux statuts de la FLDEM,
étalent acceptés par |'Assemblée Géndrale, Les statuts
étaient adaptés par les soins d 'un comité, composé par
Mansteur Malécot, fe fau Monsiour NATHORST-BOOS
&1 mo-mEnte; neus avans travalle avec ardeur gans fe
Bureau au Minsstére des Finances, cela | 0 oublie jgmais!

Jusgu’d 1974 j'ai participé aux tous les Congrés,
adntirablement grésidées par Yves Malécot, mais aussi

abx nombreus rdunons du Comitéd de la FLD.EM, chez
notre almable préasident, dans sen nouveau bureau au
Crédit Populmire. Il m'z gussi souvent invité chez lui,
&t présenté son autre bureau dans le Palais Sully (i
ftait pussi président de la Caisse des Monumaents
Historigues et Sites), ou minvitd Sux comcerts, soit

guant ma fermme ef mai ont visitd Paris
eraemible, soit quand je suis arrivé seul
C'était un grand plaisic pour nous de
weir Monsizur of Madame Malécot
chez nows a4 Vallentuna, |l ¥ a

rmantenart plus gue brente dhs,

Ervazs la FLDUEM, organisait
son Congrés -3 Cracovie, -et
Monsieur Malécot et |'Assemblée
Géndrale mont confié le sceplre
carmme président. Dans la cour
d Ronnsur d'un visux palais madidval,
j“at-été |"interpréte de nos sentiménts avec
guelques parcles, exprimant notre sincére
gratitude pour tous qu il avait fait pour
rolre-argarisation, I était ¢l Président
d'Honneur avec acclamationl
Mous nous sommes do termps on
temps vue pendant mes visibes
fréquents & Fars pendant les
anries aprds 53 retraite, mais aprés
1ags nous avons seulérmant échanpe
des cartes de jour de |“an, Yves Maldcot
wvaill yraement rendu des services
incalculables & la F.LD.EM., et & "art de fa
miédallle, quil simait Beaucaup. Il était un hemme gentil,
pieine de chalewr et dhimterét pour ses prachaing, &t
pour toutes ses responsabilités internationales. Mous

n'oublierons jamais notre am) admird,

Lars O. Lagergvist

[Digenwrn a | Assarnilee Geverl dedn FLDUE M, Lo Hipn 1948]



IN MEMORIAM

Hommace & MonsiEur PIETRO GIAMPAOLI

am convinéed that the FIDEM meetings were my
father's favourite events. | can still remember his
emotion, his carelul assessment in selecting the medals
to be exhibited, his happiness about his forthcoming
attendance and the cppertunity it gave him of meeting
friends fram all ever the world.
He participated in 23 FIDEM exhibitions: the [ast meeting
he attended was at Stockhalm in 1985, when he was 7
yeirs old.
For him, these meetings were moments of discussion
whare he enjoved learming: and his home-coming was
always full of joy because he was convinced he had
learned something new. He kndw nd other language
than ltalian, but with a shared love of medals. a smile
an his face and wsing his hands, he was able to
communicate with averybody.
For all of this, joined by iy sisters and brothers, | would
like to express my deepest appreciation to Mr Claude
Arthus Bertrand and to all the friends of FIDEM for their
affectionate message of homage 1o him

Simena Giampaali

[ Munsles Feire Sampagl

L e 27 février 1098 deécddait Pietro CIAMPACLE & I'age
de to0 ans. La disparition de Pietre GIAMPAGLL egt
pour nous taus la disparition d'un ami membre de la
FIDEM mais surtout fa disparition d'un artiste,
medgilleur de grand talent passioné par son art auguel
i & consacré 5a vie,

Pietro ClAMPADL] est né & Udine en [talie [= 14 févriar
1808, Son pére était menuisier et rien ne semblait le
destiner & une carridre de médailleur, Clest une’ rencontre
étrange et totalement imprévisible qul bouleversera sa

yie et lui révélera 'existence de sa vocation

Durant |3 1ére Cuerre mondiale, il fur fait prisonmer
an 1giret envoyé en Hangre, C'est un prisonnier russe
quit lui emseigna alors les premigres noticns pratigues
de la gravure sur métal en wtilisant des déchets de
métal et des vieilles douiltes d'obus. Pietro GLAMPBAQLI

Avait frouwé 83 voie,

Reven & Milan, il poursult sa formation de graveur en
meédailles et il collabore méme avec une ceraing maison
JOHMSON qui est bien connue de la FIDEM

En 1g27, il déqde de s'installer & Rorme et il participe
3 de nombreuses expositions, Avec ses deur frires,
Celesting el Yittario, il organise méme un ateler de
fubrication dans un local situé dans de Palazzo Sansoving
st il réalise de trés nombreus poriraits des personnalités
Romaines el Vaticanes

Er 1917, commence sa coliaboration avec la Mannaie
de Bome ol (| s'occupe, en particulier, des problémes
techniques concernant les métaws, les malrices et la
frappe.

De 1946 & 1963, en qualité de graveur en chef de |3
Monnaie 4 Rome, | st chargé de créer les monnaies
de la République d'italie, du Vatican et de nombreux
gouvernements étrangers. En particulier, il realise powr
I"Enat italign la pigce de oo lires en argent, Celle pitce
qui est dérivée d'une meédaille dédige 4 sa femme en
1547 €5t sa pibce de monnmaie la plus fameuse,




s htanix & Rl pie Parreia Giampsind b - oo oo oo

En 1563, alteint par I"dge de la retraite. il conserve
cepandant wune activitd extracrdinaire et il réalise da trés
nombreux portraits, | recoit-de nombreux prix e comme
canseiller de nombreuses Monnaies, il est chargé de la
frappe des monnaies dans divers pays, || prodult une
quantité de portraits de personnages prestigiewx comme
Erasme de Rotterdam, Vingi et Wagner, Rembrardy,
Michel-Ange, le Pape |ean XX, des portraits des

membres de sa familie et de ses amis.

En 1886, une axposition lui est consacrée & I'Ecole de
I*art de fa médaille & ['occasion de sés plus de soizante

ans d'activité médallistique

En dépit de ses mulliples occupatiens, notre ami, Pietro
GIAMPACLI fut un fidéle membre de la FIDEM depuis
le Congrés de Rome en 1981 jusqu'au Congrés de o8

a Srockholm.

Aprés avoir fété ses cent ans, entourd de ges enfants,
petits-enfants, éléves et amis, || s'#eindra le 17 fvrier

:ll'-_lgﬁ et il repose dans son village natal 3 Buja - Udine.

Laeuvre ot la vie de Pietrg CIAMPAOLI resterant pour
nous tous un exemple et nous garderans fidélement

0N SouUvanIr

Mademaiselle Simarna GIAMPADLI, fille de notre ami
disparu, et aujourd'hui avee nous au Congrés de la
FIDEM.

Elle & fait réaliser des documents biographigues sur
son pére, en Frincais, Anglais, Allemand et [talien. Ces

docurnents sont 3 vatre dispasitian

C..A. Bertrand
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SILVA TEIXEIRA, José Manue
SIMAD, |osé

SOARES, Ammilcar

VASCD, Patricia

VASQUEZ, Rui

Russia
CHEMOVSOY, Andrei]
HAMBAEY, |gur
KOCHETEDY, Valentin
PARFYOHNOY, &laxei
POPOVA, Elena
SHEOURKD. Alla

SLOVAKIA

BELOBRADSKA, Luba
GASPAROVA-ILLESOVA, Gabriela
HAMANN, Bernhard

JANEC, Darniel

LUCAC, Viera

LUKAE, Milan

POLONSKEY, Maridn

SPAIN
GIMENG, |avier
HEMANDO TORRES, Ana Mara

SWEDEN
HOLMEN, Beng:



Lisr of Pasnicoipamis ke ccccccccaaa:

KRISTROM, Lena
LAGERGQVIST, Lars o,
NORDIN, Ernst

OLSSON, Karl-Axel
RYDSTROM, Annette
THELANDER, Par Gunnar
TROIKO'WICZ, |oanna
WIRSEN, Christian
WIRSEM, Carin

SWITZERLAND
DERIGON, Patnce
LINDAL, Crazyna
LINDAU, Christian
ROUBATY, Marcel
SCHARLI, Beatrice
SCHIFFERDECKER, André
SPOERRI, Marguerite
TAMCHI, Fierre A,
FAMCHI, Marting

TUNISIA
HalAM, Abdelhamid

UKRAINE

ABRAMYAN, Robert
DOMOVITSKIKH, Matalia V.
FEDOTOWVA, Olga F.
GLUKHOTA, Viadimir
KREY, Valery
MATUSOVSKY, Crigary
MATUSOVSKY, Lydia
POPOV, Vyacheslay
RIDNOY, Alesandr

TERYOKHIMA, Oxsana A
TERYOEHINA, Svetlana W

UMITED STATES
BLUME, Heather

CaHaj, Elicen P.

CAHAJ, Georgs 5.
DEERING, Anne-Lise
GIEDROYC, Richard
GILLILAND, Cory
GILLILAND, Thomas
HAIDERZAD, Armanullakh
HANAUER, Bill

LORIED, Jacqueling
MALOME BEACH, Jarnes
MAZZE, Irving

MAZZE, Beverly

PERLE, Eugene

PERLE, Sylvia

POLLACK, Ann Shaper
POLLACK, |ason Sumner
REZAK, Ira

SCHER, Stephen Karl
SCHONWALTER, |2an Franges
SHEEHAM. Tam
SOLLMAN, Philippus
SOMOCYI, Marika
SONMNENSCHEIN, Ralph R,
SONMENSCHEIN, Patricia
STAHI, Alan b
STEVEMS-50LLMAMN, |eanne
WERTHEIM, E. Bud
WERTHEIM, Marlene



BA. he Stevens-Sollman wen the prize

« the pest comoination of modelling and text, awarded
os the Dutch A Medal Society, ab the Hague Congress,
ivc wat the 19gc recipient of the |. Sanford Saltus

Awara of the American Murmismatic Society for Signal
Scmeverrent it the At oaf the Medal, The medal is.n

the shape of a tulip, and on the reverse has @ map of

the Netherdands and ldentifies itself a5 an issue of the
U5A Delegation to the twenty-sixth FIDEM Congress.
Its casting was cantributed by the CA. Brown Foundry
of Cranston, Rhode Island. This |5 the seventh medal
which the LISA Delegation hags made for successive
conpresses and was given 1o the hands of the other
delegations, the hosts of the cangrass, and the members
al the USA Delegation

The Best Coawisination of Lrastsling and we




OPENING CEREMONY

Ridderzaal, The Hague, 215 October 1505

spevih By Marjan Scharloo

Wr. Secretary General

Mr, Mayer

kr, President of FIDEM
Dear Friends of the Medal

On behall of the board of the Intermational At Mecal
Foundation | shauld like (o welcome you dl| to the
apening ceremany of the twenty sixth Corgréss of FIDEN
in The Hague.

Thanks to the cooperatian of the Mimstry of Educayian
Culture and Science we haye the privilege {0 oper s
Congress In the most magnificent Hell of gur courin
the Ridderzaal; built 2t the end of the thirteenth centun
by count Flarts ¥ of Hollang.

in this medieval hall mast imparrant political evenis of

sur country are celebrated. For example Her Majesty
Queen Beatrix réads the annual budge! from the threne
you see on your righl. The Queen is patran of the
FIDEM Congress, but due to 3 state visit she will not
be able to attend some of the activities

Befare the Netherlands became a kingdam, this reem
wis for centuries the meeting hall of the States Genera
A rerminiscence of the former power of the provinces
are the flags. which you see around you.

The preparations far this FIDEM congress stared about
six years ago ot the FIDEM Congress in London. The
large Dutch delegation was most impressed by the
atrnosphere, the exhibition, the lectures. the workshops
and the receptions in memorable sorroundings. We
thought it was time to invite FIDEM again to The
Metherlands. After all, it had been in 1983 that the only
FIDEM Congress had been orgerised, hers in The Haguac.
And now, after six years you have all come to The Hague
again, It ix ow Jurn to offer you an nteresting

Srogramme,

The tHeme of this Congressis Infuences. At the 2ma

of the'zoth ceintury, there [§°3 nalure) MSLHE IRWarcs

conmtemiplation, and for us. 1o speculate an the 2oth
zeniury influences which may shape the medal of the

J'-u!uh:‘

FIDEM delegate's efforis have made |t possible to
orgarse an exhibiman that is genuinely unique, one that
smusaneausly allows a review of fifty years of medallic
ert and, in the work of young - and sametimes very
voung - #rtists, a glimpse towards the future.

| rave been privileged to be able to study the selections
ofeach sountry, 1 was fascinating to see that in every
zowrtry the medal developed from a fact™ produced
mgmarite into an enfirgly free means of expression: free
with fazard to subject and material, and glso with regard
to design

| think one cannol overestimate the role that FIDEM
has playee in the dissemination of new ideas on the
design of medals during the last fifty years, Tharafore,
thig exhibition is alse a tibute to FIDEM. From this
place | should like to thank the delegates very, very much
far their hard work in bringing togethar the selection
fair this special exhibition, |t is thanks to their effarts,
that @ unique survey af the development of the modern

art medal has become reality,

Another reasen for the unigueness of this exhibition is
its location: The Myseum Beelden aan Zee i Schevingen
ie a sculpture musewm, but it has wurmed out o be an
ideal medal museum aswell The Board wishes to thank
Me and Mrs, Schatten for theis |nlerest i thie project
and Tor their willingnoss to ot the FIDEM exhibition

it the mutgum

teke place jn the temporary
Eradamy af Fine AMS, AR extensive

orepared with lectures by artists
tH varaus warkshaps and even
$i1 of the Academy in drewing, painiing
2o nepe thet this Busy pregramme

Taestas tot e ongisungashed sutreundungs oF the



actial location. The Bowrd would like to thank the Royal
Aeademy of Fine Arts Tor sheir hospitality and their

cooperathion

The excursiorm will bring you to the Krdller Miller
Museum, where thera are bwg main attractions. One
is the seulpture garden, where works by many famous
ariists are exhibited in the apen air. 5ince autumn has
arrived, as you all have noticed, please dress yourself
for a wet walk In the woods. The other irmportan
exhibition which will give many of you great pleasure,
is of the drawings by the Dutch painter Van Cogh

A range of special madal exchibitions has been arganised
in varlous towns in The Metherlands to enable the
participant with mare time ta travel around in aur
beautiful country. Most of the exhibitors will be visited
during the post-congress tour

We are very pleased to see that rmany artists have applied
for the Relay Medal Workshop. We sincerely hope that
this warkshop will bring new cantacts, inspiration and
laughter from the participants.

FIDEM meetings have & magic of their awn.  From all
over the world artists and researchers come together
to exchange Ideas, and medals; of course. Tha secrat

lies, in my opinion_ n sams-fhing which all participants
share: the love for medals, which s not always
undersieod by the sutside world

The positive atmosphere of the Cangrésses brings about
the motivation which [s necessary for organising FIDEM,
It axplains also why & country is willing to organise such
a vast undertaking.

The FIDEM Congress and the exhibition would not have
bean possible without the help of many individuals and
institutiens, | am talking about subgidies, sponsorship
and work in kind. Thelist is so impressive that | cannot
read it here. |t shows that we were lucky enough to
receive commitment and broad suppart for this
undertaking. ‘We should like to express our sincerest
thanks to &l representatives of the institutions. here

present,

Persanally | should like ta add my sincerest thanks to
thie staff of the Mational Collection of Coms and Medals
in Leiden. Without the willingness of my colleagues to
perform miracles time and again this congress would
be very different.

We hope and trust that you will find the twenty sisth
FIDEM Congress beth stimulating and enjoyable.

siiinsszacil




OPENING CEREMONY

Ridderzaal, The Hague, 2% Ooober

soeech by Rick van der Ploeg, Sune Sertiy for 2ducation, Syt sod Sz

Ladies and gentlemen,

What is 3 medal? Ask any musesm visitor and you are
likaly 1o ger an answer along the following lines: “A
medal 153 flat, coindike object made of precious metal
with a nice picture in relief an the front, There s usually
4 shart text or inscription on the beck. The medal fits
snugly inte a neat Hittle padded box, the hd of which -
adorned with a minuscule lock — shuts with 2 sarisfying
click. The picture tells a story and usually depicts a
kistarical event that seems faintly familiac” The museum
yisitor concludes that 3 medal can be attractive and
cleverty made, but at the same lime - however beautifully
presented i 3 museum shewease — it is actually a bit
dull.

Dull? Of course | den't have to tell you experts how
inspiring these litthe metal dises can be.

Let me et the tone straight away by giving a racy
erample. About 2000 pears ago, metal tokens were &
particular source of inspiration to the men wha visited
certain baths in Pompeli and other Roman towns. As
you know, the gentlemen of ancient Rome didn't
necessarily go to the baths for reasons of persanal
hygiene. Ranged arcund the central bathing ares wers
litthe cubicles which offered various farms of relaxation.
If yeus wers interested in these "ather services” you could
buy a token depicting the scene of your choice from a
kiosk at the enlrance to the baths. You then looked for
the cubicle whose number corresponded with the
number on the back of your token and hey presto — thae
scene became reality! And if bathers needed extra
titillaticn they only had 1o look at the murals surrourding
the bath. These paintings showed - a trifle more
explicitly than the tokens - what went on in the little
cubicles.

Just to clear away any misunderstanding: these were
exceptions. In by far the majority of cases, medals and
tokens were used for hencurable purposes. And in fact
they were niever used as 2 means of payment.

All the same, as | read onfy recently, numismatic art
was very much part of the gentleman’s waorld, In the
Matienal Cabinet of Coins and Medals in Leiden an
exhibition can currently be spen of portrait medals from
the Renaissance period. Six hundred years ago it was
the fashion for Italian princes, statesmen and thinkers
to have thair pertraits engraved on bronze medals.
These they gave 1o their friends and favourites 1o
remember them by, ar to commemarate a special event.
Zuch portesits wore commissioned from the greatest
artists of the day such 2s the celebrated Pisanello-artists
who managed to express their greatness within the tiny
conflicts of a coin, AL the exhibition in Leiden - aboul
which the next speaker will tell you much more -
masterpieces of this art farm are on display,

In the centuries that followed, gentlemen of quality tack
to collecting medals — sometimes for thelr value,
sametimes simply because they were beautiful pbjects
Dutch collectors included Rembrands van Rign, who lef
a cabinet of coins and medals among his posdessions.
The fact that he was very much inspired by these medals
ts chear fram one of his mest famous etchings - “the
thres crasses™ — in which e based the figure of a
horseman on one from a Pisanella medal in his
collection,

Bul Rembrandt was not alone.

2% you all knaw, in the seventeenth century the Dutch
econamy and Dutch art flourished a5 never before. This
was the Golden Age, a period in which our United
Provinces floated like a peaceful and ewtremely
prosperous sland In a sea of war. It was & time when
the arts were given an enormous boost. There was a
huge demand for paintings, prints, silver, glass, furniture,
tapestries, architecture and books. And demand was
not [ust domestic = commissions came from far beyond
the Republic's boarders.

Amsterdam was the centre of these activities, but
excellent boat connections meant that the cultural life



of other towns kept pace with that of the capital. It was
at this time thar the tradition came into being in the
Methartands of giving, receiving and collecting medals.
Families had them struck to mark special events;
authorities commissioned medals to commemaorate
important historic occasions. A lively network of
collectors sprang into being.

in fifty years or so of the FIDEM's existence, it has
pacome gbundantly clear that this age-old tradition is
still very much alive, Medals are still being commissioned
and there are independent artists working frem their
awn designs. |t is just a shame that the museum visitor
| introduced at the beginning of my speech 15 largely
unaware of this situation. The wider public knaws too
little af the exciting developments in contempaorary
numismatic art, which follow - without slavishly
mirroring - trends in modem sculpture. And it is an art
farm whose farmat and price make It potentially
accessible to a greal many people. Medals are long-
lasting: they da not go yellow or fade. What's more,
they take wp very fittle space. | would even go so far as
te maintain that young people could alse afford 1o collect
them. If this i1s not the dermacratisation of culture, then
| dheert't ko what fs.

The way things are now, though, the demand for new
medals comes frorm a relatively small group of collectars
af contermparary numismatic art. And this is nat enough
to encourage many Independent artists to focus their
creative energy on this particulsr art form. For itis a
dermanding art form - and one that s not particularky
luzrative. And yet the medium of the medal offers the
artists of today gredt freedam of expression, together

with an unlimited choice of materials, methods of
expression and subjects

it seems 1o me that you yourselves will have to launch
a public relations offensive. A marker will have to be
created = after all, what people don't know they wen't
flock to buy, You bs a professional group will have 1o
seout aut and where possible expand this market. The
Crutch tradition | mestioned earlier must be publicised
mare widely if truth be told, also within the Netherlands
itsalf 5o that other countries are inspired to commission
medals to mark special oggasions,

The future of numismatic art is hard to predict,

Ower the past fifty years the medal has developed from
an official, mass-produced memento into a whally free
medium of expressian, Free in terms of matanial. in
veremns of form. in terms of technique and in terms of
subject matter. Some artists may continue to develop
in this direetian. Some. on the ather hand, will focus
more on the medal's traditional function. In the days
ahead you will be reflecting on the place numismatic
art should occupy.

Mumismatic art is an art form for enthusiasts. Miniature
arl. Fitting into one's palm, ar one's Jacket trouser
pocket. Medals are readily arable and anyone can affard
1o buy them. This 15 something that should be broadcast
1 little more widely, More people should learm to love
madals and, like those gentlermen of days gone by, take
pleasure in them.

| hope that you will have a maost successful conference,

Thank yau.
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soeech by Janwillem Schrofer kector, Higlsakademe vin beeldznoe bunsien Amsierdam

Ladies and gentlernen,

Many af you live with zoins and medals, some of you
may sametimes even live for them,

I would fike to exploit your expertise in an atternpt 1o
provide some illuminstion, or otherwise to provide 3
little extra llumination. | hope the perapedtives | present
will be is stimulus far you to go further - ta undertake
riskier steps in the Interest of coins and medals

Here in front of me; there lie, ot medals, but & pasteard,
a gift and sorme money,

This card is what, in the good Dutch usage, we call a
Free Card. You can find such cards in many a caféd, and
take away as many of them as you want, as they're free.
This zard can be taken away only in two weeks; as that's
when the Priv de Rome - the chairman of whose jury |
am = takes place, and that's what | wish to communicate.
11 will be announced that, as a teken of appreciation
and an encouragerment towards further developrnent,
young talent has been crowned with a prize, and that
the exhibition can be visited. The free card | have here
is-entitled "good work”, and that applies not only to the
Prix de Reme but alse to something you would wish to
say to a friend. Thal's why the card says semething not
onky to you. but also, to someone you kaow, of to
somecns you want té gel to know A degigner is
appointed for this card, someone whe is able to convey
the message af this exceplional accasion by adding what

one might call a social dimension,

The idea of such a free card — which by the way is quite
fashionable these days - did net sccur by accident.
O of the two themes of this year's Prix de Rome it
printed art or printmaling. Here, too, there are lpads
for you.

If, In the case of the printed art. the jury speaks of
qualities, they will then be referring to the following:

« to reproducibility, by creating new juxtapositions with
exisling imapges:

« to reproducibility leading to the ‘democratisation of
the art work!, via editions; and

« to specific qualities, such as line. structure, or surface.

Sa while technical matters are certainly addressed, the
greatest siress lies upon the intrinsic properties and
mentality underlying a work's creation.  An attempt [
made: ta determine, the artist’s urge towards, the near.
inescapability of disseminating images - |n other words,

of COoMMUMICATION.

Let me now move on to the gift. |t7s & small wooden
image of an extraordinarily joyful wild deg, made in
Ciurban, | think in nineteen ninety-six, by an Afnican
artist, It's @ gift toomy youngest daughter, who, because
she's now finished high school, I've invited to accompany
e to Durbap and to other places in South Africa. She's
interested in &frican roots, via her mother, who comes
fram Surinam. A lot comes together in such a tiny image:
the handling of material and colaur, the pleasure that
went inte its making and a cultuee in which animals are
of great value, bath as something to be taken weriously,
and g5 joyful more,

It's a small bearer of meaning, which unites speafic
aspects of African culture, which are then communicated
to its owner. it's a small piece of African culture, »

souvenir of a particular moment.

Ta the Africar artist, its convenignce, its portability, and
its repraducibility, a series of wooden images, #ach with
the same underlying motif, also played a refe in s
mizking, | assume.

It can be associated with the small-scalie seulpture, which
due Lo its size and the relative ease of reproduction,
can be more widely distributed than other, larger and



gna-off™, an objects. It's suitable as & gift, and lends
itgelf well to marking an event or to confirming a special

relationship.

These are properties that play & part in the sccessibility
of the small scale sculpture, not only with regard to its
size and form, but also to its substance. |ts much suited
as a decoration - both of the person to whom it's
awarded, and of an exceptional mament.

The step 1o, wards the multiple; by which | mean as a
reproducible art work, often without commission, is
quickly made, but I'd like te stop a moment [ at wark
that is made on commissian or otherwise for a specific

market,

The African artist created his work at the request of a
cultural centre, to which workshops and a shop were
attached. He worked on Commiision

And than thare's tha money, | can wse it as legal tander,
but it's rather special, It's a fifty-guitder coin, minted
this year, in silver, to commermorate the Treaty of Munster
in sixteen forty.eights It's thirty-eight millimetres in
diameter, was designed by Hans van Houwelingen and
minted at The Durch Mint,

For the last ten years or so, | have, on a fairly regular
basis, been 3 member of the Special lssues Committee
at the Ministry of Finance; and we've chosen to approach
the artists Struycken and Strik, and the designers Unger
and Man Zoetendasl, but anly after making a direct
appraach to a relatively large and vaned group of artists
and designers, or after making a call ro tender

The process that precedes definitive selection by the
jury is interasting. Reading the advertisement aor the
call to tender [ awakes in many artists something that
has been dormant since childhood: the gleam, the act
of collecting, the sensation, the almost clandestine
storage in a cupbeard or drawer, in 3 box, — or just
against your thigh in your trowsers’ pocket, from which

that coin emerges gleaming even mare than it did, when
you put it there. It's my expenience that the greater the
tachnical restrictions imposed upon an artist or designer.
the groater the freedom they take:

Let me identify 4 few such restrictions, I've already
narmed the dismeter, Then there's the choice of metal,
the relief (from a maximum of nought-point-four to
nought-paint-sis millimetres) and the slope, which affects
the expulsion of the struck piece from the press. Yes,
the artist interprets as @ challenge nearly everything
that's impossible. The slope is nol just something you
understand when vou stand with your nose against the
press, [and perhaps with your gars - the press thumps
away so nicely I}: it becomes a vital fact when, as an
artist you realise that that slope has a lot to dao with the
spoed of producing enormous issues that ¢an run te
hundreds of thousands and even to milliens. You realise
that your work of art will be held in = will pass through
- o mary hands that the significance you giva it lifts
it to g wider spcial levell

We had a teren for this phenamenon at 3 workshop we
gave at the Rijksakademie in nineteen- eighty-eight. The
workshap was entitled Coins and Vitual Art) it was
attended by artists, designers and a jewelier, and our
term was this: the challenge of restriction.'

| will gontinue my leng list of the official restrictions as
they were in 1988 the reliefl had o be on and not in
the field; there could be no flowing transitien from refief
to field: instead, it had to be clear-cut; the different
elements of the relief on the obverse and reverse had
to be evenly distributed over either surface, The
mintmaster's privy mark, the mint-mark and the value

are required by law

The partrait of the Queen on the obverse (and yes, even
naw, with the coming of the Eurg coins, we call the
natienal side bearing the Queen the obverse, and the
Eurppean side the reverse - but that's really the subject
af & different lecture, ane on natienal (dantity from a



L

sociological and cultural perspective) ... as | was saying,
that portrait should be depicted such that it looks
lefoward. And finally, the same side of the coin bears
the legend: Beatrix Koningin der Mederlanden, or Queen
Beatrix of the Metherlands.

I'm going so extensively inta these restrictions — which
will already be familiar to many of you - as the question
arises of the situation regarding to the arist’s freedom
{what we often used to call their "autenomy™). In many
a talk with artists, we talk about artistic freedem in
situations when art is commissioned. In my opinion,
that freedem is at least as great as itis in those situations
when the wark is nat made to commission.

You can alse define the challenge af that restriction as
the smallest possible size with the greatest possible
social scale. Might freedom be lurking within that social
significance ? | think so, but the implications are great
farm is reduced to a minimum, formal exaggeration is
punishad harshly, and, unless it succeeds in linking itsell
with meanings that are larger and interpersonal, the
personal is cendemned as being too intimate.

While it is not encugh to be recognisable without
personality, neither is it enough to be personal yet
unrecognisable. In other words, if you wish ta maintain
yourself as an artist against those restrictions, and even
firnd a challenge in them, you must have something to
say. You need to confrant such a small size or form with
sarmething of considerable substance; or, to use a term
te whigh | have a slight aversion, you need a strong
COnNCEPT.

And, do you know, at that mament even thase restrictive
rules becorme fluid, This coin has an inverse portrait of
the Queen that is nonetheless in the field - because
{and here | cite Van Houwelingen): “Analogous to that
thump on a piece of silver that leads to a coin, the Treaty
of Munster of sixteen forty-eight was a historical blow
that made moedern monarchy possible.” A convincing
cancept, | might add - one that makes quite an
impression. And perhaps | should also say that the artist
had s much numismatic knowledge that he was able
to refer te Greek coins from 500 BC, whose reverse
showed the effigy depicted on the obverse [ incusum,
or in the negative.

The warkshop | mentioned ealier — whose purpese was
to restore the link between coins and the visual arts,

and which tock place at the Rijksakademie about ten
years ago = was not put on by accident. Many
constructive elements came together there: the varied
contrasting presences of Eric Claus and Auke de Vries;
as well as thase of Jan van Toom and Henk Visch, wha
at that mement were waorking at the Rijksakacemie. And
alse Hans Jacebi. And then my own persenal interast,
as chair; and the historical treasure-steres at the
Rijksakademie, so full of works and thaughts = of Jan
Bronner, Piet Esser, Mari Andriessen, Theresia van der
Pant, Frank Letterie, Geer Steyn and many others.®
| therefore regard it as a particular honour to be here
in front of you today, allowed to trace the continuum
of current affairs and histery, of innovation and tradition.
Coins and medals are often in the same breath, This
is not so strange, as part (and perhaps a major part)
of the appeal of medals lies in their association with
enins, where mint quantity and tharefare sacial scale
are predominant. Coins, for as long as they remain with
us, are inescapable, and medals share some of that
same imperative, One might therefore postulate the
follawing:

“If coinage, and espacially its mermary, disappears, and
many people say it's samething that can still last a very
long time - traditional medallic art will lose an important
part of its vitality."

My excursion with the posteard, the gift and the money
shows nenetheless that there are valuable leads for the
future, quite apart from any direct association with cains.
We can use three notions as our stepping stones:
CoMmunicaTion, Commission and CoNCEPT. Some
exceptional communicative elements are inherent to
rnedals, whose importance is likely to wax rather than
WA g,

Medals made on commission link, as a specific form
of small-scale sculpture, aesthetic qualities with a
meaningful concept. Substance, form and edition
provide, and will continue to provide, ample challenges.
certainly when these are in turn linked with exceptional
events that are destined to become fine memaries, Let

ME SUMmMmarise:

Concert stands for the artist's seurce;

Commission stands for the context {in which work is
performed); and

CommunicaTion stands for the effect on the public.



And | am alsa of the opinien not only that the twe.
sidedness of an obverse and & reverse — with the link
between the twa — but also that the round form zre
necessary restrictions that challenge the artist (o take
the greatest possible libertizs,

Finally, to illustrate the above, | will move an the
Caongress Medal, Twa and a half years ago, in the first
half of mineteen ninely-3is, the jury convened thrae times
an the competition, whih was organised by the
International Art Medal Foundation. with regard ta the
medal for the twenty.sicth FIDEM congress, which was
te be hald in The Hague in nineteen rinsty.eight - in
other words, today.

The. ‘members. of the jury were Marjan Scharloo
[seeretary), Lijsbeth Teding van Berkhout, Bernd Gabel
and Barend Strik; | had the pleasuree of being chairman,
Over two hundred and filty people apphed for
informatian, and forty.six submitted documentation on
their work. The competition was possible thanks to a
generous subsidy from the Prince Bernard Foundation
and the Wan Bilevelt Foundation

The follewing criteria was established prior bo selection:

that the design should express a personal idea or
concept of “influgnce”, which was the theme of the

CONEress;

that the design should constitute an impulse 1owards
innovation injand the vitalisation of tradition, by
integrating this tradition, confronting it or even in
the fullest awareness of that tradition - ignonng it:

that there was no objection to complesity - if meaning
does not reveal itself at first glance, it may even be

important, and

« the design must not only be "technically sensitive”,
but it should also evoke a tactile and aesthetic
experience - | want ta have that!”

Six artists were invited 1o submit a preliminary design
for the secand round, The third round was omitted, as
the ury's chaice of the artist who should make the
congress medal was clear, & number of you hava already
rageived this medal in your congress bag, the maker
was Mirjam Mieras.

In the preliminary raund. she stressed the two-sidedness
of the classical medal, with one side influencing the
other ... now where can | have heard that before 7

it certainly wasn't in Brussels when it was decided per
country o combine a Europein site with 2 natianal
side...)

And | cite Mieras: . to put the spectator's talents
at centre position, rather than the maker's. The letters
bound the image, situating that which 15 viewed
within the framework of international medallic art =
and “The whale world - everything fram moon to mouse
- lies literally in your band!" In & round form

At this congress you will no doubt be greatly
inspired by the wvenue, by the stimulating
historical information, and also by your meetings with
one another, with pecple who live with - and
somatimes for - coing and medals. Minan Mieras has
made an “instrument” to enhance our looking, ane
with which long views and close-ups are united.
Ard to complement this, | have = not enly for the
sake of & broader perspective, but particularly
for a ‘positive ocutlook — hoped to provide some
illumination

| The prarticipants in the warkghap snd e subseguent desiin activities
ware: Tiang ang. Chan Soethoudt. Adam Caltan; Limda wan Deursen |
Armand Mens, Ellert Hailpema and Roberto Bugp (“wanres”)l seven
sihers 2l (oo part 1A the woerkshop alare. See Munt en. Becldonde
wuast, puhlished by the Bksstademie in 1988

2 4mw in this earnectinn “The Metherlands™ oy Mudgan S<harlea
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G rand prize

Joanna Troikowice, received the Grand Prize, at the 26
FIDEM Congress, at the Hague, The artists currently
holds a Swedish, but she was barn in Krakow {Poland)
in 1052, where she started her artistic education, Jeanna
Troikowicz spent three years at the Royal Academy of
Fine Arts in Stockholm as a host artist and five years
a5 a teacher. Further teaching was carried out at Malmé
and Orebra. She is represented In museums and private
callections in Sweden, Poland, Finland, France, Britain
and the United States,

The artist describes her work:
TRYPTICH “AS TIME GOES BY"
Three medals symbolize one life divided into three parts:

Medal one: Youth, tender age
Medal two: mature age

Medal three: old age

As usweal for artises like myself - my life and my personality
inspire me in my work, That is olso bosed on conclusions
from other people’s experiences.

These three round nedals spmbolize thee docks with ansiie and
OrHAr e

[ have chosen the purmbers specially because of their own spmbol,
This triptych iz in bronze but o part of every medal is made in
concrete-termazzo. These geammetncol fonms spmbolize for instarce
in the medal twe [/ avers /@ burden which we cary through
life. A warnan to be burdened with cares.

It is always difficult to translate music inte words or

seulpture Into words,

[ try to explain in a simple way,

I kriew a5 others about the retrospective exhibition of the
medals in the Hague.

Besides [ am also in this age with o possibility to look
bock into the past 1o see the present and | con drearm
about the future,

Art has no bounds, no natiorality it can heip to drearm -
o use imagination and te feel i,

Other prizes included:

The Duteh art Medal Society Award

for the best combination of modelling and text

Medal of the USA Delegation to 267 Fidern Congress, The
Hogue, 1908

Jearne Stevems-Galeman [USA)

The Open Medal Prize
fwarded by Jean Paul Kruirnel
Soponala — 25 years, 1972
José AvréLic (PorTUCAL)

The best struck medal Award
Matdlia Correia, 19497
JosE SimEo (PoRTUCAL)
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Joaana Trolkowies
Trigtpeh &1 Time G iy
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No BORDERLINE WITHOUT A CIRCLE

Lijsbeth Teding van Berkhout

Ar every FIDEM congress, each participant receives
a special medal as a seuvenis, by way of 3 'visiting card’
fram the country hosting the congress, This time,
the organising committee, the International Art Medal
Foundation, decided to hold a design competition
for this medal. [ts theme would be influence.
Applicants were asked to submit existing work, on the
basis of which the jury would invite submissions of
prelirminary designs.

From this reund, a maximum of three artists would
be chosen for the final round to determine who would
make the definitive design. All this occurred in
accordance with the competition rules,

Befare | discuss the cangress medal itself, | would like
to take a brief look at how the contest went, at the
criteriu applied by the jury, at the works that were
submitted, and then ot the various rounds,

Part |

Conditions the work had to meat:

The influence of the artist's personal enviconment.
The influence of movements and traditions In arl.
The snviranment in which artistic skills and creativity
were goquired.

The influence of social and palitical developments

Composition n‘FtI\Ef jury
W Scamgeee

Cirector of the Riksakademic van
Bealdende kunsten, Arsterdam
[chairman)

Dirs. M. SEmarLo0 Directer af the Mavanal Callection
of Couns and Medals, Leicken

[seeretary)

e Beean GHEEL hedal artistfsculptor, Burg Gle
bichstein, Hochschule fir Kung

Und Design, Halle

BameMD STRICK Artisl

LuyseiTe Tooimia Jeweller and medal artist

var BEakmour

Advertisements placed in the Volkskront national daily
newspaper and BE lnfo magazine elicited 290 applications
to the secrebariat requesting copies of the competition
rales. Forty-six submissions of previous works were
subsequently received, both from experienced
professional artists and from peapie working in ather
disciplines,

& February 1906, first raund

Principles of evaluation compiled by the jury!

« The design must express a personal concept or idea
cencerning the theme of influence,

+ The design should express innovation and vitality, and
provide a stimulus to medal ar.

+ The medal an rradition must be approached in a free
but engaged manner. The design must sither ignare,
confront of integrate tragition,

- The design must demaonstrate complexity. Different
ideas must be expressed simultaneously. The true
meaning of the design must lie deeper than is apparent
at first sight,

« The design must be technically sensitive - a collector's
itern. a showpiece of Dutch medal arc

« 1t must evoke 3 tactile experence.

The jury viewed: decumentation folders, photographs,
slides, plaster modeis, letters and booklets.

The wark submitted was highly varied in nature, While
sorme submission were sloppy, others were crafted
with great care

Six artists were selectad from the initial submissions
and invited to submit & sketch design

Their submission to the 1 round:

Dn BEZEMS

Slides of earhier work, spatial mnstallations, expressive
jEweellery.

Her fascination for the intimacy of small objects = hence
medals.

Jury: Sharp design. mystericus, difficult 10 discover 2
coherent pattern in the small amount of the work
submitted.

(&)
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Jam DHTvDORST

Celour photocopies showing sculptures, painted
plaies-gnd drgwing. Both graphic and plastic works,
After tne decling of the patrons of the past 1.e.; church
ang state, 3rtis now created in avacuum. The question
srises whesner the wisual arts have any plage in
iate capitalist democracies. Restoration of the working
relationship between artist and patron. The work
Is desirable, conveys an idea. Designing 2 medal comes
25 & logical step for someane who creates both three-
domensional and graphic work

Jury: Cheerful, well presented. The graphic applications
in particulas araused curiosity about what his
medal designs might look like, Some wondered whather
he doubted his spatial ahilities,

Guus HELLECERS

Booklet of black and white photographs. Development
from traditional to spatial approach, His recent wark
explores the borders between medals, Images and
abjects. The complexity of the theme, the challenge
of erafting a three-dimensicnal medal within the set
dimersions.

Jury: Liked his wse of imageryflettering. Work of
an experieneed crafisman. Perhaps teo detalled, too
cliched,

MirjAR MIDRAS

Photographs of everyday objects such as buttered bread
sprinkled with "hundreds and thousands’ (a Dutch
favauritel), dishclath, bowl of muesh.

Simifarities between medal art and photography
The contour framing the work (circle, rectangle)
reproducibility,. The ‘cherishing' that both evoke
Analytic phatography. Imposing an order which reveals
that which is ordered. Influencing by removing
the familiar from its context of familiarity, so the viewer
is influenced by the unusual image, Doubleedped nature
of the obverse and reverse:

Jury: Mon-intuitive relationship between photography
and medal art, Fresh, interesting, perfectly sxecuted,
humurgus,

Miranoa Rikken

Phatographs of installations on locatian. Floaded flaar,
large shining dizc on grass. The theme of influgnce
appealed 1o her. Wanted to make 2 medal which
could directly be influenced by the touch of the
hand.

Jury: Cpen. light, But with & risk of being boring
The spatial approach to the concept whetted curiosity

H.R. RogTen

Bound sheets of graphic work accompamed by metives.
To work with model of influence, in which concepts are
compared and contrasted,

Cembining visual media;

Handwriting fidesgram] sculplure

Jury: Mot unenimaously positive. Some themes were
reminiscent of rubber stamps. Should nevertheless be
given a chance to develop his ideas a litthe further.

Cn 23 February The Natioral Colfection of Coins and
Medols organised a meeting with the selected artists,
in arder to enalle therm to become more familiar with
medal art.

22 April: Jury met for the second time.

There was enough work of sufficient quality 1o select &
good FIDER medal. The submissions were varied,
demonstrating vitality and personal approaches to the
topic. The theme was not always elaborated properhy:
in some cases, the accompanying text was the only clue

Evaluation of the siv skereh designs

Diny BEZEMS

Portrait of a perfect stranger. Fhotographically-etched
portrat of & Chinese man. The obverse has vertically=
eriented Chinese characters tunning from top 1o bottom,
The design on the reverse is a patbern made from the
text 26 FIDEM 1908 Amsterdam. Packaged in a small
ship cover.

To ask a question rather than 1o rmake 3 statement about
the theme.

|ury: The text and image da not complament one anather
The photographic approach to the portrait is successful
Taa much ateention an a man fram anather continent
which places too much attention on anenymity. Little
tactile appeal, Why is the taxt in Chinese ?

|an DiTvooRST

Wax medals of felines. Round, thick-edged disks,
diameter § e, of moulded amphibiows muod skippers,
wnspecified mammals giving birth; mother and sen.
Cold-blooded creatures.

Hand-moulded character , inscription on edge inrellef.
Influgnce ag an inescapeble condition of life. Descending
from the behaviour of others, adating, conditioning.
Jury: Relationship between animal kingdam and theme
not entirely slear. Executed in @ coarse and heavy manner,
The designs do have a relationship te the Dutch
traditions of medal art. Obverse and reverse are not



related to one another. Insufficiently elaborated, Mot
sultable as a FIDEM medal

Guus HELLEGERS

Wax medal dusted with bronze powder, square flawing
into acircle, part in relief, Standing.

Influgnce: pradual cenfrontation; sudden confrontation,
mament of disorientation, fallowed by new equilibrium,
maleffemale, concentric paths, structure prominent,
breaking open, Square and circle became separated.
Reverse: fragmented paths, without structure, labyrinth
symbolising integration.

Jury: The design fits well within the tradition of medallic
art. Bul hax the theme been thought out properly ? Too
much symbolism, The design 2ppears to have tactile
appeal. but does not. The anist tried Lo incorporate too
much in ane single thing, which leads to loss of tension,

Mirjan Mienas

Cassette tape with commentary, glass medal {magnify-
ing glass) and text on medal,

Loukirlg at moan and mouse. Everything in betwesn can
be looked at. The distant, the moon, and the close: the
mouse. Fram above 1o below, from below to above,
toon and mouse are equally large. The distant and the
close are equally wvalid, Personal influence by
photographing these, Fidem: she provides the spectater
with the opportunity to wiew & clear sharp image. The
letters an the medal delimit and locate that which is
looked at in the framewark of the international medal
art: Small is ot small. Largs is relative, Everything lies
literally within the reach of your hand,

Jury: Gererally positive. Persanal. Accessible with a broad
appeal. Well thought-eut. original, technically very
appealing, attractive to look at. Perhaps 1o friendly
insufficiently confrontational. Without the accompanying
explanation, the message is unclear.

mMiraMDa Rixxes

Pentagon 4em in diameter with marking.

Farm in relation te the environment in which it stands.
Highly-palished branze reflects the environment. The
medal fills ikself with its suresundings.

Jury: Cradation would lead to the disappearance of the
mirror effect, The responsibility for prowiding an
interpretation of the theme is left to the user. Form is
attractive In s simplicity, Sharp edges. Teat is too small
and unreadable. Too much form.

H.R. ROETEN:
A printed box, Perspex blocks with human images Nong

juryt Complex, refusing to release any meaning. Too
private and inaccessible.

The jury unanimously opted for the very personal nen-
anecdotal medal by Mirjan Mieras. The artist's message
was formulated clearly and whimsically, and depicted
in such a way that this medal rmost convincingly achieved
the intended goal — to reach a large and varied graup
of people. The difference in quality between Mirjan
Mieras' submission and the other works was so grivat
that the jury decided not to invite any of the other artists
for the third round

Following her sketch design, the jury provided Mirjan
Migras with & few more suggestions,

24 Moy - Final meeting of the jury with the artis

Mirjan Mieras pravided the metallic veleroed slipcover
packaging with @ multilingual inscription. She had alsa
used a smaller box. The cost of producing the medal
fell within the financial limits.

She has achieved her wish to integrate photography in
medal art. This medal gives physical farm to the
congress's theme in a very persenal way, one that is
true to the Dutch medal tradition.

ParT Il

by work as a member of the jury and as 3 medal artist
has p:nmpted me to think about the rele of the
experimantal medal within the medal art tradition.

Experimental medal art Is concerned mainly with the
phenamenan of the medal. IT 3 medal is to be recognized
as such, it must comply with the conditions set by the
tradition, which are respected, and constitute a peinl
af departure. The constraints — size. physical material,
reference or lack of reference to a theme, and brief
reference by means of an image or text — are still
abisarved.

Because these medals depict things in an abstract way,
much is |eft to the viewer.

This approach means that the artist is censtantly
gxplering the fringe areas in new ways, but always within
the rules passed down by the tradition. It is not sa much
the development of the depicted thing that is impoitant,
but rather the optimal way of referring to the constraints.
IF the artist fails 0 this, the ‘medal’ will no longer be
recognised as such. After all, the differences between
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sl words of sculplure. trophiss, corporate gifis and

medats tin occasionally become blurred.

IF the artist takes scant regard of the constrains, oa
much mzy be demanded of the viewer's ability to
zmpathise with the artist, This will result in 2 loss of
iriterest, Oneglf artistic visions of the medal that de
not really explore or expand the frontiers of medal art
may stretch the acceptance-leval but may alza be in
danger of failing to demansteate any true development
within thiz appraach

In traditional medal art the most important imperative
is the how and why of the theme or object represented.
That this approach can produce werks of farreaching
abstraction is demonstrated by the work of a few
artists (for instance the Van Patland partrait), The
changes are less to do with the question “what i5 &
miedal?” than with the manner of the depiction.

Such changes are more gradual; influences dre
incorporated, but the starting point, what the medal
depicts, is approached In & different way.

Twa influsnces that have come to the fore in recent
years are movernent, or the suggestion of movement,
and the notion of the standing medal. In experimental
medal art, movement refers 1o the underlying thought

{LVTE square with circle in corner [ Willem Neyens
travelling medal | Columbus, measuring ingtrurments,
glabe). Traditional medal artists incorporated ‘movernent’
in order to ennch their visual language and strengthen
and support their art with an extra dimension. The
rovement ahways remaing 3 part of what 1¢ being depicted,

The concept of movement and the standing of the medal
an a base have resulted in a tendency towards an
enlargement of the three-dimensional effect of the
medal. This is done by thickening the edge, or by adding
more surfaces (o the design.

In the past you had to turn 2 medal over ta be abie to
view both sides properly. Standing medals, however,
present both sides to the viewer from-a greater distance,
In this way, the third dimension, which extends beyond
the actual medal itself, is made more important,
The evelution of what |5 depicted, and these changes
to the way this depiction |s brought about, are
visible within and derived from the strict framework of
traditional medal art. A badly madelled medal will
always remain recogrisable as a medal. Experimental
medal a1t has already gone beyond the edge of this
tradition, or, in some cases, the artist is balancing
en this edge. For there 1o be an edge, however, there
must be & centre.,

The tirmes in which we live have made us accustamed
to the influences of all kinds of technological and
social change. especially changes that affect our senses
—seeing, hearing, feeling and smelling. This is particularly
reflected in the design of everyday objects in our
surroundings. In order to apply new technological
develapments to medal art, there must be 3 high
level of craftsmanship, knowledge and experience.
If you are to express yoursel! expressively and 1o the
greatest possible effect, you need time, energy and

Spporiunity,

Without the stimulus from education and patronage,
medal art will probably retain 2 small, select
audience of its own. Mevertheless, it may also be
overshadowed -and fall inte obscurity as a result
af the disappearance of the social status that used 1o
promote  medal @it in the past, and whick
therefare kept the art form afive. Medals owe their
attraction to their small size. intimacy and personal
nature.

They require a special perspective on the part of both
their maker and recipient and, above all - invalvement
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Mirjam Mieras

This medal creates its own image.
The invisible becomes visible,
The far comes near,

The small and great coincide.
Moon and mouse.

MM

| like squares and rectangles. These forms are efficient,
economical and comprehensible, Holland is full of
squares and rectangles. Our houses are made of bricks,
our meadows are squared, our Mondriaan is famous
far squares, Daily life iz full of rectangies and squares,
Wwith papers and books, traintickets, computerseresns,
elevators, windows, letters, chocalate, beds, kitchensinks,
newspapers, dges, creditcards, milkeartons and towels
Warking en the FIDEM medal | was suddenly faced with
the circle. | bepan to sce them everpwere. | was looking
for a small one and & big one. a far one and a near
one. The greatest visible cifcle | could find was the
moon. | had te wait for a few weeks before | could catch
her, The moon was beautiful, réund,

ART.-MEDALS

Onice upen a time, long age, there was a little girl called
Mirjam. She was eight years old and staying for a fow
day's with a sculptress called Mynke Schepers. In the
studia there were enarmaous sculptures and small art
medals. These medals were intimate and showed me
a world | didn't know about: objects without gbvious
use. A cain without value, A mystery,

One day | was allowed to stand at a real moddeling
standerd to rmake a meoneybox in clay. | made a rabbit.
It was & beautiful rabbit and | had the conviction that
rmy rabbit was as pood as sny of the sculptires in the
studio, The sons of the sculptress took precise care of
the slot. They tested it with the biggest Duteh coir.
They took even account of the shrinkage of the clay
At thar time | was planning 1o become a shepherdess,
By the tirme | was cighteen | wanted to become a sculptor,
a stonecarvirig, bronzecasting, traditional dusty sculptor,
| went to the Royal Academy of Arts. in The Hague.
There were two teachers wha showed us art-medals.

They were Frank Letterie and Geer Steyn, Both tried
to spark off our interest in medal-art, They talked with
passion about it | started several medals but never
finished them. They were too small, toa concentrated,
Too difficuli. But thanks to these teatchers | new that
art-medaly existed

| had seen art medals whien | was eight years old. |
found them very strange and mysterious things. Now
| am much older and | still find art-medals strange and

mysterious things.

CIRCLE

A medal is a circle. This is my extrémely conservative
pasition. The restrain of the circle gives enormous
posibilities.

While | was working at my first serious artmedal | enjoy-
ed being locked up in the circle. Or was | shut out?
It took me a long time to understand the beauty and
the rsles of the circle,

Defirition of a circle: "a circle 15 a curve consisting of
all thase points of a plane that lie at a fived distance
from a particular paint in the plane called the centre”,
There is no beginning or end. A circle has no fixed top
or bottom, The top and bottom are determined by the
observer. The representation on the medal aften limits
the freedom of the circle, |t gives the circle @ top and
# bottom and denies its properties a5 a circle.

Why? Why transform the circle inta a square? Why
transform & medal inta 2 square? The circla is the main
thing we have {o deal with in madalmaking.

| will let you hear the first part of Alban Berg's viglin
econcerts. He shows us the violin as she s, The first we
hear of her are the four strings, G D A E. e recognize
these intervals from the tuning of the strings befare the
concert starts. Serg tefls us: this is all | have, and then
continues.

A medal is a three dimentional circle. The opltimum
thrae dimentional circle is 2 ball. The minimum three
dimentional circle is a pancake, All art-medals he
somewere between these two extrernes. The possibilities
are unlimited. | wonder if we are making use of all these



possibilities. Maybe art-medals will come out of
cyberspace and virtual reality, although the absence of
material now seems to prasent a problem. Bul things
change. Creditcards are replacing money. Qur guilden
will soon be changed into the eura, money and value
are becoming mare abstract | am looking forward to
the medal which reflects this developrment in a clever
way.

| think it is necessary to welcame new materials, new
points of view. All the new media should be allowed.
We must not lock up medalmaking in tradition.

GREAT and SMALL

| have given a speech in English ance before. It was at
school, | was twelve years old and the subject was:
whales, | still know it by heart.

“This speech is about whales, Whales are one of the
biggest animals who are living an earth or rather in the
see, The blue rorqual is the biggest of their sort. This
pre can become thirty metres long and acheive a weight
of hundred tons, Compared to elefants that means thirty
narmal elefants”

| was juggling with measure and weight, mizing the
weigths of elefants and whales trying to explain: it 15
big and heavy.

Measure 15 an important thing ina medal. The medal
is small. It is a small object with a powerful impact.
Because of its small size the medal demands that we
give it cur closest attention.

| like to be involved with the every day things. | like to
do the dishes and think of all the memeries which are
connected with thie cups and plates, the stainless steel
colander which my father gave to me. | see the forms
im the watar, | like the forms and the memaries, | like
the non iImpertance of both,

tiost kitchen utensils are based on the circle. During
the conking we stir the pan. As we wash it up our hand
maves in-a circle: These are the maoments of thoughs.
The circle sets me thinking.

Last week | saw the Greek God Forluna in Monteverdi's
opera "Il ritorno de Lisse in Patria”

She sang;

Joys and sorrows

#re my life's whims,

I arm bBlind 1 am deaf

| canngt see, | cannot hear,

Riches

Cireatness

| dispense as the fancy takes me.
Shie had with her a golden circle which turned and turned
like a wheel, It was 3 besutiful empty circle. Mot ealy
the circle a5 a form bit the circle ag an idea.

FAR and MEAR

In the "Sinfonia Antarctica” Ralph Vaughan Williams
shows us the cold, the desolation and the beauty of the
South Pole.

| have riever been there. | don't want to po there. | stay
at home and read the diaries of Seott and Amundsen
who went there at the beginning af the century 1o find
its ‘exact position. & beautiful and strange ambition.
Through their diaries | am able to imagine Anfarctica,
The far becomes near.

| wonder what they were looking far at the Pale. How
big 14 the point of the South Pole? How small is it?
What form is it?

Their problerm was ta find the right location. My problem
is to grasp the form of that point at latitude go degrees
sauth. | think of it as a circle, invisibly small. 5o | have
made a South Pole: medal with 2 small magnifying glass
i the middle. Ta help them.

Text on the gloves:

“Cn geopraphical maps all meridlans cease around the
South Pole. A magic circle surrounds the Pole itself
In 1911 the discoverers wore tonfronted with a problem
‘Where exactly was the South Pole?

After a sledge journey of fifteen hundred kilarmetres, |1
was. difficult to establish whether the goal had been
reached. The position was roughly deterrmined by taking
bearings on the sun Latitude go degrees South
A Mag was planted,

A group af man continued on for several kilometres to
make cartain thut the Pale had not been missed"”.




SEgucel By Tod Qe

MOUSE

For the photo of the maan | had 1o wait three weeks,
praying for & clear sky. The photo of the mouse was
rmuch more easily taken. | bought her ene afternoan
with the glan of returning her after the photosession.
But | fell in love with ker and she stayed with me. We
becarme friends. Mearly every week | sent a letter to my
ana year old nephew Tijmen about the rmouse and me,

13 cclober 1956

Dear Tijmen,

Yesterday | cycled to Osdarp with the mouse, We had
an appointment with dector W, the rodent specialist, at
hall past eleven. it took three quarters of an hour to get
thers. The mouse sat wrapped wp in a tie in the complets-
pot with holes in‘and some sawdust, all in a bag on my
shoulder, Every now and then | opened the bag to let
ina bit of air, Mone of the people | saw on the street
knew that | was with the miouse:

‘We went thraugh the Vondelpark, (where there were fots
af seary dags) and under the Ring Road. The big board
ir the vet's window still said “acupunciure’. | feared the
worst, The vet repembered us from the telephone call

| reminded ker of the mouse's medical history, She
listened closely. As she fished the mouse out of the pat
she asked if she ever bit anyone. "Freferably vets ' |
answered honestly,

The assistent was called in. She didn't’ laok too pleased.
She was scared stiff of mice. | was allowed te help. |
grabbed the mouse by the skinn of her neck and the
wet gave her an injectien i the bum, And an other OF
course the mouse never even squeaked {she never has),
Happily she could soon go back in her pot and the et
went to mix up some pills and loak for a spray and
squesze something from a tube,

Than becarme the difficult bit. The vet had 1o write out
the bill, | saw from her face that she was trying to keep
it as low g% she could, She sighed a deep sigh and said
shiyly: "That will be fifty guilders™.

With love from,
Mitjan

| have been seduced by the circle, thanks to the
FIDEMW congress

| hope you will continue making, collecting and foving

these mysterious circles.
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Dans LES AMCIENS Pays-Bas

Luc Smolderen

acques Jonghelinck fut, avec Jacques Dubrocucy,
orneille Flars et Adrien de Vries, un des plus grands
sculpteurs des anciens Pays-Bas dans la seconde moitié
du Xvléme sigcle. Il est notamment 'auteur du tombeau
de Charles le Téméraire & Bruges, d'une statue du Duc
d'Albe & Anvers et de sept grands bronzes représentant
les Planétas, aujourd'hui au Palais royal de Madrid, ainsi
qu'un Bacchus qui se trouve dans les jarding dAranjuer.
En 1573, au début des conflits politiques et religiews quf
allaient déchirer les Pays-Bas, il abandonne ses ciseaux
de sculpteur pour devenir e garde des caing {waradin)
de la Maonnaie d'Anvers, sa ville natale, Celte césure
dans sa carridre est trés significative car c’est I'époque
ol la plupar des artistes de son pays prennent le chemnin
de I'exil, faute de pouveir compter sur un mécénat soit
princier soit bourgeais, en raison de la guerre civile.

Lartiste avait ¢t formid en ltalie 3 'école de Leane Leom
dont il fut le collaborateur 3 Milan en 1552, Linfluence
italienne qui a fortement marqué la médaille flamande
au milieu du XvVléme sigcle par la présence & Bruxelles
entre 1555 gt 1550 de Leone et Formpeo Leoni, de |acopo
da Trezzo et de Gianpaclo Poggini, s'est faite sentir
chez lui par un contact sur place, quoigue nous ignorions
¢'il st descendu jusqu'a Rome.

5'il abandonne la sculpture au milieu de sa carriére, il
reste, par contre, fidéle & la médaille jusqu'au dernier

jaur, ¢'est-d-dire pendant plus de cinguante ans (la
prémigre oeuvre connue est le modile du Morin carolus
d'argent en 1553 ot sa derniére médaille date de 1505)
au cours desquels sa maniére restera quasi inchangée,
méme si le diamétre des pidces a tendance & diminuer
wirs 1570 en raison de |"abanden des grands branzes
au profit de médailles en métau: précieus. Dans |'aguvre
de cet artiste afficiel, c'est tout le personnel dirigeant
de cette érmue troublée qui defile en une vaste histoire
métallique des anciens Pays-Bas [voir figs. 1,2,3 et 4).

Sans doute 'influence des grands maitres italiens est-
elle souvent présente dans sa trés nombreuse production
{plus de 120 pidces) mais avec moins de fougue et de
préaccupations décoratives que chez Leoni. 1 inaugure,
en effet, un genre qui restera en faveur jusqu's la fin
du XIXéme siécle et qui deviendra le style international
de la médaille. C'est un art qui s'impose par le réalisme
et la dignité de ses effigies ainsi que par la minutie e
I'trudition de ses revers, La fonte est toujours d'une
rare perfection : les meilleurs exemplaires n'ont guére
plus d'épaisseur qu'une tranche de papier fort, Plusisurs
médailles existent, il est vrai, en versions frappées mais
elles sont bien postérieures et de médiocre qualité
notamment celles de Marguerite de Parme, du Duc
dalbe et d'alexandre Farnise (fig 5). C'est bien 3 tort
que I'an attribue & |onghelinck ces répliques tardives
qui n'offrent qu'un reflet affadi des eriginausx.

BiBLIoGRAPHIE

LSS DR N, _fﬁqurl._fnrrgrhn'&uh_ sculpsear, mddaiflaur o preEuT ai
weaur (1530-1608), (Publications d'Histaire de P8 et dArchdalagie
de I'Uriversité catholigue de Louvain XC - Mumismatica Lovaniensia
15), Lowsainsla-Mewe; 159% (ghap., CEII pl).
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Guus Heliegers

five wears age, when | was a fourth-year student
3t this scademy the tenth FIDEM was held here in The
Hague. it was my first meeting with medals - and love
at first sight But my teacher one of the FIDEM
participants. refused to tell us anything about medals.
| therefare had to learn the principles far myself. In the
end |'m thankful to lim, for | didn't need to unlearn

anytning.

Ky medallic oeuvre 15 not large: to date | have made
just over fifty medals, 've not worked in this medium
without interruption. Sculpture and medals have
alternated, and sometimes the one has influenced the

other,

When | was asked to give this address, | wondered how
| might be able to interest you. | thaught perhaps |
could show vou some of my medals, and that would be
it. But then it seemed to me that it might be better if |
topk the themes of this congress as my point of
departure: influence, losking back and thinking ahead,
At the same time, | wanted us all o sxamine whether
of not everything I've called a medal up to now actually
15 a medal, 5o, what — up to the present - have | done,
and what, if any, are my future prospects?

Reflecting consciously for the first time in my life on
what, to me, a medal actually s, I've come to a fow
tentative conclusions:

Apart from the fact that 3 medal should lie comforably
in the hand - in terms of its size and weight - its sides
should differ with regard 1o what they depict, each
being incomplete in the information it cantains, yer
complementary to that on the others,

Ma mare than that. All the other characteristics of 4
medal are unimportant, But shouldnt a medal be round,
flat, thin and twa-sided? As far as I'm coencerned, na,
But they should have at least two sides, as it's precisely
in many-sidedness that & medal’s secret lies. And that,
| think, is what it's all abaul = altimately. Be<avse a
ene-sided medal is not @ medal. Lel me show you,

POSE To discover how the image is related to the
medal's surface, | first worked from the medel. In
this way, a few small, one-sided discs were created
- studies of 3 pose on g small and agreeable round
disc. but not medals

JOUSTING GAME The first image with a legend was
made from fousting Game, a sculpture of four boys
playing I'd made at the acadermy. It was full of
movement, with the letters modelled on. All the
information was on that one side; a reverse was
unnecessary. Influence? Of course not = at the maost;
it was a relief after a sculpture: a small, manageable

round disc, but not 2 medal.

RUTH | made this sculpture of Ruth from a drawing
of a woman gathenng shells on the beach. From it |
rmade my first real medal, which was this;

GLEAMING ...Quogiten, or Gleaning, On the ebverse
there are gleaning women, who are gathering the last
ears of grain after the harvest has been taken in. The
repetition of the ward QOGSTEN, which in Dutch
also means ‘harvesting,” indicates not only the activity
of gleamng, bul also the yearly revoluing of the
seasons, On the reverse we see the harvest, in the
form of sheaves of grain. The wards refer 1o the image
of these sheaves, which, in time and action, refer in
their turn to the depiction of the women on the
obverse,

HEKK For the Haagse Kunstkring = the artists’
foundation that was set up in 1891 = | made an
henorary medal featuring 2 number of hurman figures
seen in bird's-eye view. This foundation Is the only
artists” erganisation in the Netherlands representing
each possible branch of art - reason enough to choose
a2 bird's perspective! The medal depicts various
exponents of the arts. In the middle you see people
you might describe as art lovers - there they are,
standing there, loaking. The Fouridation™s cat is thiere
among therm. The legend on the reverse, written in




LELTEN

TR AT

pmorn gy DrEEERENCES NOTWITHSTANDING, UNITED
4r Csrivoss oF imacEry. This reverse, nearly empty
=t ¥3r 03 tevr points ug back to the obverse. In other
warde, IU's a medal!

EXPECTIMG 1] When I'd made this medal, | became
curlous about making a medal in which 1'd use a single
figure far the whole surface. And that became this
Expecting, which, on the obverse, shows 4 prégnant
seated woman seen from above.. and, on the reverse,

seen fram below,

THE COMMITTEE [2] This medal started me off on
many years investigation of flat sculptures, Cne of the
first of these was The Commiiter, depicting three wormen,
each af them different in character, It's an example of
medals influercing sculpture,

But for n mament, let's return to Expecting. For years
|'ve hsen canvinced that this was a roedal. Yes, at
seventeen centimetres, | admit it was a large one, but
it was a medal nonetheless, But then a year or two ago
| made a smaller version thal would ge better with my
other medals. And if | new apply the criteria |'ve just
named, I'm forced to say that this is nat in fact a medal
at all, instead, it's s flat sculpture, ane with a front and
2 back.

JAN BRUSSEN [3] After this | was commissioned to
design a medal to commemorate the departure of |an
Brussen as conductor of the Dutch Student Orchestra
After the previous two medals. what could have been
more fatural for me than 1o develop the chair theme?
| made small plaster dies of chairs, music stands and
shoes — large and small alike, | tried to magine hew
people sit te make music, and how they place their feret
when they're daing it. And | shawed the archestra from
pefow, a5t were,

On the reverse we can see that there are twe logos —
with the departure of jan Brussen, the old loga with its
conductor made way for the new - and the legend Lowe
Live fan Baussen 20 Years DurcH STuoEnT
COrcHesTas 1953 To 1873. And this legend |ustifies the
image on the obverse, 5o it's a medal!

MNUDE BEACH MEDAL | made this Nede Beach Meda!
for the Dutch Art Medal Society, This was in the middie
of the nineteen-seventies. Duning the sixties, values and
narms in Helland underwvent a lot of upheaval, and by
the beginning of the seventies there were many people

who thought that some Dutch beaches should be set
aside for nudists,

At an earlier date, |'d afready made a megdal in which
the convex and the concave played an important role
| wanted to use the same effects here, too. For me, the
conves side stands for the following: cherishing,
protection and safety, The concave side stands for
openness, freedom and an absence of impediments.
Here the concave side depicts a mother and
grandmather, who, having gone along with the new
trend. are now ebscuring their nakedness by knitting
busily. Meanwhile, unconcerned and unembarrassed,
the children on the convex side are zbsorbed in building
their sandeastle:

While | wanted to express twe different experences of
nakedness, the twe sides are & necessary complemnent
to ane anather, This medal = for that's what it is to me
- has only a title; there's no room fer a legend.

GONE WITH THE WIND [4] This is Cane with the Wind,
and, just like Expecting, it's really a small flat sculpture,
Tha fact that it's not round is not the point - | would
not call this work a medal, mainly because the frant and
the back make up such a logical whele, And if the title
had been Deck Chairs. it would alse have been a
sculpture. However, thie title is Gone with the Wind, and
this is reinfarced by the shoes under the empty deck
chair. And perhaps these give it... well, what is it} .. &
maore medallic character.

PLANETARIUM |n seventeen seventy-four, the Friesian
wool-carder and amateur astronomer Eise Eisinga built
& planetarium in his own house. He did it in order 1@
debunk @ prophecy that the world was abouot to end,
and to show that the planets in guestion would not
collide, but would pass each other by 2 wide margin.
Im hig attic, Eisinga buill the mechanism of a clock and
the arbits of 8l the planets then known, together with
thizir meons. He sawed nasrow slits in the wooden ceiling
of his sitting-reom. Small spheres representing the
planets and their moons projected through these siits,
maving on their way in a painted heaven, It had all been
accurately caleulated, and was buill lo scale.

On this medal | have shown the portrait of Eise Eisinga,
the legend, the edge of a wooden gear-wheel and the
signs of the zodiac The zodiac is represented in the
reverse of its usual direction, but il you hold the medal
ahove your head, the direction is correct, jUst as.on the
painted ceiling. On the reverse. the positions of the



planete are shown as they were in Eisinga’s time. The
dates are those of the pened during which Eisinga built
his planetanium,

Although they're entirely different. the obverse and the
reverse camplement one another,

THE OLD CIVIL ORPHANAGE This medal was made
te commemeorate the fourth centenary of the historic
orphanage in the Friesian tewn of Sneek.In 1581, sfter
the Reformation, the existing Catholic orphanage came
wnder the jurisdiction of the town coungl,

From the beginning of the nineteenth century, the
numbers of erphans depending on this form of suppert
began to fall, and the authenties sought different uses
far the revenues from the estates and property belonging
to the orphanage. In this way the town gained a mains
water supply, the surrounding farms were made free of
tuberculasis, and a swimming paol and public housing
were bullt. Nowadays the revenues 2o 1o good causes,
and to subsidise various societies and associations in
the town.

The abverse therefore depicts a mother hen with her
chicks from above, On the reverse, overlain by eggs
and chicken-tracks, thare iz the ground.plan of the walls
that once encircled the town, The concave abverse
stands for the kind of protection provided by the
orphanage. The convex side shows the “gelden” epps
of the prasent - ail without forgetting eariier times,
The obverse and the reverse are completely different,
but complementary, So it's a medal

WAALWIJK [5] Another commussion was a medal of
henaur for the City of Waalwejk. Waslwifk was the centre
of an attenuated village known as Langstraat (literally
“Long Street"), which stretched neardy ten kilometers
alang a river. Tanneries and shoemakers used 1o be
concentrated here: the formerin particular had an scute
need of running water,

This Langstraat led me to develop a square medal which,
an both sides, had 3 continuous line from top 1o bofam
On ane side, this line is made up of a number of
characteristic old buildings and the so-called "dike
houses": on the other side it's made up of shoes and
boots whose styles date from about eleven hundred
onwards. The legend on the medal reads Owe Cois
Nor Soceer To Araeve, Bur Atso To Live Werte
Gove,

NIELMW HOOG-HULLEN [6] The meds! yau see here is

accompanied & prize swarded once every five years by
the Mieuw Hoog Hullen drug-rehabilitation centee toa
person or an institute providing constructive help 1o
addicts. The centre celebrated its centenary in nineteen
ningty-one.
As the medal is in two parts, it has four sides, tweo
outside and two Inside, The obverse - on the right
gives the name of the centre, while the reverse shows
the logo and the following legend:

Nar

NotAw THose

Nor Avt THosE Wvo Wanper

Not AuL THosE

NoT AL THoSE 48E

Nor Atk Those are Losy
By breaking up the sentence, by repeating the wards, |
alse wanted to emphasise the painful process of breaking
the addiction, the labonous process whereby & negative
persoral spiral s tumed inta a positive one. The slant
of the letters alsa contributes to this process. Both sides
refer 1o and are related with the inner sides: belween
the two parts there are two interwoven spirals, one
downward and the other upward. They symbolisz the
life of the addict. The chaice betwaen the descending
or ascending spiral lies in the individual, The textis a
paraphrase of the words from Tolkien's Lord of the Rings:
“Mot all those who wander are lost.”
While each of the four sides of this medal are incomplete
in themselves, each needs the others for the expression
of its message,

LARDINOIS AND TOODN HERMANS | was
commissioned to make a portrast of the bank manager
and former minister, Mr Lardinois, for the theatre.
Because the space where the head would find a place
was vather [nrge, it seemed a pood idea to design &
stylish head that would capitalise on the vertical, ‘When
I'd finished it, | hit on {he idea of gelting the village
smith to cul the profile of this head oul of sheet steel,
and to use it as the starting-paint for 3 new sculprure
The theatre commissicning the work chose the portrait
But the design with the profile led to another
commission by the same theatre, @ statue of Toon
Hermans, one of our greatest cabaret artists, And not
lang afterwards, | was 1o use this new in-negative
techrique for 3 new medal, as | will now explain,

CLEMENS [7], a friend of ours, phoned me one day 1o
tell me that he had cancer. and that he had only a few



D LS S RS W Carasan oy |

more months to live. Besides photos and memornies,
hit wanted sormething tangible 1o leave hig wife and
childran, Maturally, | therefore tried to make a medal
that would bath pay him tribute and help keep his
memory alive. This is the result. Clemens is represented
in & variety of wags — in the legend, too:

Liven THE LiFe

SHARPENED THE MikE

PLavEn TeE GAME

Knew THE Law's WEaxnESSES

FOUCHT THE FicHT

UnoersTooD Lire?
A fawyer, he was shrewd, curious, 3 man of wide interests
who lived intensaly. This was my first three-dimensicnal
miedal.

Far the head |tself | did not want to make a plastic
portrait, but a silhouette — empty, 85 a pointer lowards
ransience, That gave me a cup for this three-dimensional
selution, If | hadn't made this profile three-dimensianal,
the side bearing the legend would have had to be
differerm

The pieces for the theatre | showed in the previous
picture had & ciear influence on the creation of this
three.dimensional medal. With it | discovered that this
third dimension held out some exciting perspectives

for me.

One of the few external influences | think |'ve had has
been @ technical influence. I've always been jealous of
those artists of the flat plane who use a collage technigue.
They can proceed from existing material, and then cut,
tear and paste unbil something wonderfully new has
come into being. | wanted to be able to do that, too
And Tor the last Tew years I've been able 1o doit | have
2 kind of archive of structures from which | can make
thin casts that can be used at will for my medals. This
gives me greater freedom, | can work with greater
precisian, It alsa makes my medals maore playful
| used this technigue for the coming raxt medals.

THE LONGEST ROAD 15 THE ROAD INWARDS [E]. |
was 50 impressed by this text by Dag Hammerskjold,
the formar Secretary General of the United Nations, that
| used it for two medals: ene in the Dutch transiation
for a dancing academy, and this one in the English
translation. Spirals and fabyrinths are symbols | enjoy
working with.

On the side with the projection, you see & standing

figure and a semi-profile. both of them half covered.
Tha spiril is symbalic of the passage through life. The
prajecting part has an ear-like open space. This is a
three-dimensional medal with four sides, each one of
which has its own significance for me

Cne side of the projection makes a division between
stillness and wnrest, the sart of false clarity that comes
when you begin to look inwards. On the other side there
iz a confused impressian of spiral, obscurity and
conflicting directions, of chaes trying to maintain its
grip on youw.Both sides reflect the turbulence we call life,
The ear-like open space stands for listening to the chags
from the outside. As a person, vou're the one who makes
the choices, A fistening attitede causes & person to grow.
The reverss is abstract: (n movement, yet still. it
represents the stillness you have to seck in yourself,

CRONINGER CHURCHES, This is Tusenty-fiftk Anniversary
of the Feundation for Fiistaric Churches in the Provimce of
Craningen, The great secularisation of recent years has
meant that Holland has 2 grear number of disused
village churchis. This explaing why many provinces have
sgen many private initistives to preserve them, Qng of
them is the Foundation for Historic Churches in the
Provirce of Groningen, which wanted a medal to
celebrate its twenty-fifth anniversary.

In thie old days, the provinge of Craningen was often
partially flooded during starms. The farmers therefare
raised mounds in the landscape, on which they built
their farmhouses and churches. These were called
wierden,

| pul such an artificial mound in the honzontal plane
af the medal. The jagged edge marks the southern barder
of the provinee. The vertical plane above it shows &
small churchin the vastness of Groningen's countryside.
Here you see the reverse and the underside. The reverse
depicts the emblem of the foundation for histaric
churches in an old cracked wall, A small consecratory
cross is depicted on the hollow side, Such small cresses
were put on an unobtrusive spot Inside the churchas,
3o one also went onto this medal

To me, this. too |5 a medal: of convenient weight ang
size, with different images on each side that nanetheless
provide complementary infarmation about the athers,

WEDDINGMEDAL [10] Den Ring Runper Die Ecxen
DES LEREMS, OR Tei Ring ROUNDE THE EDCES OF LIFE
My reason for making this madal was the text from the
wedding service of friends and colleagues in Germany,



The text on the obvarse refers to the reverse. Hare, tao,
the spiral form stands for the journey through life. It
ends in an apen, polished ring. The structures stand
fer the frictions of living together.

This is pretty much a medal in the classical sense.
Admittedly, it's not entirely round, and there's 5 hole in
it, but aven sa...

BIRTH MEDAL In 1936 | made a birth medal for the
Dutch Art Medal Saclety. | wanted to make a medal that
was meant not only for the very beginmng of a child's
life (thus ro baby, ne plump little hands, no soft baby
buttocks, and no littde baby head), but that would alse
be a symbal for a whaole long life = without being a
burden to it.

One side shaws an embryonic form that is partly polished
and closed, but not a tobula rasa, for a1 birth you've
already been given your own particular characteristics.
The ather side shows a labyrinth with differences in
height. It symbolises life's path and the alternation of
difficult maments with easy moments, of difficult perads
with easy perieds.

There was no space on the two planes for me (o inscribe
a name and date, For that reasan | had a little Back
rriide around it by writing in it, the parents would be
abile ta turn the rmedal into something more personal.
The circumscription reads: EacH BIRTH 15 A PROMISE
re THE Woeen | borrowed this from a prayer said by
the Aztecs upon the birth of a child: “My son. my
daughter, my jewel, my quetzal's feathers, 6 precious”.
You cime inta the world, you were horm, the Lord and
Judge of Creation brought you inta the world, He created
yau, He farmed you. He creates all life. And your parents,
your aunis. your uncles, and all your family cried and
were moved, because you are now in their midst, because
you were bom, because, with you, the warld starts all
L ETITR

I've noticed that sometimes | make 3 medal. thinking,
“I want it like thar, and no different,” And then | discover
it can bear more than | had realised. These are the
medals | still have to learn to read. This has happened
te e bwice, with The Langest Road is the Road Imwords,
wnd The Gerden of Eden, which | made for the British
Art Medal Society.

THE GARDEN OF EDEN [n]. On the obverse, you see
a gate with shrubbery behind it, This can be apened in
yaur mind, &% it were, with a pair of seissors. But know

what you're daing: it means that yeur life will change,
that you will open wp new vistas for yourself, Before
such a choice, you must irst dare 1o let go. dare to
surrender yoursell to an unknown future, HENCEFORTH,
ALl WicL me DirreresT.

The reverse shows an open window with a view onto
an indeterminase landscape. The apple on the windowsill
i# a reminder that this is whera the challenge lies for
yous it is alse a rerninder that, by eressing the threshold,
everything will become allogether different

I thought for a long time about what this medal wished
e say, and | wrote down quite a lot about it, | mow think
| fimally understand what it’s really about, what its
message really is, which is an exhortation to us all: dare
o live!

A5 with my medal Gorte with the Wind, there is a field
of tension in the three-cornered refationship between
the sides of the medal and its title. And this three-
cornered relationship is something | try to give all my

medals.

WOMEN'S ISLAND [12] The last medaf I'll show you
wis also the first: Women's Island, This is an expression
of freedom. During the Great Deprassion of the nineteen-
thirties, the fack of commissions led Hendrik Werkman,
the owner of a printing press In Groningen, to print
mare and more free compositions. Duning the war years
he farged many documents for the underground
mavernant, and gradually he saught mfuge in his prints,
finding it almest Impessible to bear the world of his
time. He achieved great perfection with his stencil prints.
One of his rost famous series is called Women's fsland:
idyllic pictures with women, horses and palm trees,
When | had finished this medal, | thought the
atmosphere so quiet, so pure, sa virgingl, that the title
presented itself spontaneously,

Between them. the fullness of the obverse and the
emptiness of the reverse express the natural, the
unspailt. The undulating profile of the sloping side
represents intervention by humans, it represents culture,

S0 what does the future hold? Without wanting 1o be
drawn into speculation about the likely direction of my
medals in the years ahead = after all, in the final analysis,
it's from inspiration that everything must come - I°'d
like to review some of the possibilities.,

Contermperary life presents some interesting challenges.
Here | think of cutting-technigues using laser and water

jets. | also think of synthetic materials. But | wouldn't
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use those at random, unless they were suited te what
| wished ro-eiprass.

tznmwhile, the Inteinel, howsver fast it may be growing,
15 ot & potential option for ma, But | can already see
it befare me — on the Internet with a colleague from
goodness knows where, planning 1o design and make
3 medal by cemputer.

You could exchange ideas arrive at & design logether,
draw it send i, print it and cut it out. You couid stick
both sides of this drawn paper “medal” 1ogether. back
19 back, And what would you thea have in your hand?
A paper idea weighing @ fow grams, It would have no
Fass. o weight, no relief: there would be fo play of
light. But you could wse & computer program Lo put
rielief into your drawing - with a pragram that was capable
of giving tangible ferm to lines and shading In which

material would this be executed? Plastic? Aluminium?
Would | be happy with it? Until now | think not.

But technique is not impartant setudlly, it is just an ald
ta help giving form 1o your ideas.

I think that, en each new occasion, the hand of the
master is necessary. ) think that individual feeling and
intelligence are needed to turn & medal inta a delight

for its lucky possessor

And however prepared 1 am to turn things upside-down,
inv the meantime | still believe strongly in the principles
Iapply to my medals = that they shauld feel comfortable
to the hand in terms of thair size and weight: that they
haye mars than one side, and that the information on
any ane side complements that on the others.

Thank yeu
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| MEDALLISTS AND MEDALS

Ewa Qlszewska-Borys

l have chosen my sublect for purely personal reasons,
to pay my debt of gratitude to those who have taught
me to understand the meaning of creative effort. without
which there would be ne-art.

When | enrolled in the Department of Sculpture af the
Academy of Fine Arts in 1980 in Warsaw in 1960, medallic
art did not enjoy as much popularity as it does today,
practised = as It was = by & handful of sculptors, for it
did not seem an area of much promise.

Muostly official medals were made on public commission,
in compliance with the rigorous of traditional
form.

Hence any departure from established norms and
patterns was all the more shocking. Among the artists
bald enough to crass the barrier between medal making
and so-called “pure art”™, mention is due to Franciszek
Habdas, Fofis Gemkowska and [dzel Stasinski, soon
joined by Stanislaw Sikora, Bronislaw Chromy, Wiestaw
Mikder-MNieckowski and |dzef Marsiewicz.

| 'was deeply impressed by their work the very moment
| sa&w it at exhibitians. This is how medallic art entered
my. life, eventually to become my gnly passion,

Looking back te the momentous beginnings of medallic
art, discovered anew with so much, perseverance,
engagement and a sense of purpose by a handful of
enthusiasts, | realise that the development of the
conternporary Polish medal was greatly affected not just
by their autput, but especiaily by their attitude towards
their work, their immense responsibility for the effect
aof what they did. The solemnity with which they sel
abaut creating a medal, and the air of mystery raising
their werk above the mundane must have acted as an
impuise releasing creative potential i other artists.
Older than me, they cami frar 3 generation of idealists
and romanticists who did not seek immediate applauss,
but were consistent in their progress along the path
they bad once taken, against all odds: They saw art as
the supreme value, as a vacation, | found it very inspining
and began to cherish a similar wish of twrning each
creative act into an immense artistic sxperience, My

amotional response to ther ceuvre reinfarced me in

the conviction that the emotional load conveyed by &
work of art 15 a genuine and lasting value which, though
invisible and indefinite, appeals to peopie in 2 way
subject to no discussion. This, | believe, permits us to
single out 2 true work of art from a crowd of art abjeets.

Perhaps ynaware of it, these artists guided me to the
rmagic realm of “medallic sculpture”, which is what tos
phenomenan should be called considenng that zll of
them were first and faremost flesh-and-blood sculprars
They thought in spatial terms, and this is also how they
created their medals. This probably pave them more

freedom in the construction of medallic forms.

| Rave a special admiration for Professor Zafiz
Demkewska, the mest daring of all in her crassing the
borders traditionally defining the concept of the medal
My admication iz all the greater as. with her vast
knowledge of the history  of numismatics and medal
making. she was capable of bredking with the tradition
withouwt, however, losing its most precious values. Her
works, founded on a profound analysis of the essence
of the medal and the understanding of ite laws, were
perhaps oo inncvative at this time to be fully accepred
Ameng artistic indwvidualities as powerful as these, there
right have come to some antagonism on the plane of
art, thowgh in fact they had much respect for ene another
and were on friendly terms. but, especially were all
guided by the same principle and goal raising medal
making to the ranking of great art in the eyes of the
general public,

Regrettably, Franciszek Habdas, Wieslaw Mildner-
Mieckowski, |¢sef Markiewicz and Zeofia Demkowska are

no longer with us.

I had the opportunity Lo meet them all personally. |
et Zofia Demkawska a5 a student of hers, and athers
soon after my graduation, thanks to Zofia Demkowska
whao proposed my candidacy for the Mational Medallic
Committee operating at the Executive Board of the Paolish
Artists Union. Those sitting on the Committee were



powerful personalities intent on the benefit of
contemparary Polish medallic art, to wham it owes its
current positicn, artistic rank and prestige. and wha
were its original driving force, They were among the
first participants |n the international FIDEM exhibitions,
| sat on the committes for almost ten years, among
other functions a5 the committes secretary with Wieslaw
Mildner-Mieckowskl being Chairman, Regrettably. after
Wiaslaw Maldnar's death and soon after | was appointed
the Polish FIDEM Delegate in his place, the committes
was dissolved and never reinstated in the same form.
Yel its merits turned out ta be invaluable to the
developrment of contemporary Palish medal making.

Whe first lost Franciszek Haodas wha died in 1977, Born
in 1g0&, he studied sculpture first at the Academy of
Fine Arts in Warsaw, then in Cracaw, with the Professors
Tadeusz Breyer and Xawery Dunikowski in 19311935 and
latar. ot the turn of 1915, at the Academy of Fine Arts
in Zagreb with, among others, lvan Mestrovic. He
graduated in 1936, Afer the war, in 10451950, he studied
at the Departmentof Architecture of Warsaw Technical
Liniversity and obtained a degree in architecture.

In his madals, his artistic training and knowledge are
plended with considerable sensitivity, His medals are
premeditated and balanced. constructed as fogically as
architecture and as spatial as it: Habdas's innovativeness
does not only consist in his departure from the iraditional
dise, but alse'in his depanure frem the traditional dise,
but also in his treatment of the mass of the medal as
an indivisible whole, all of which is permested with the
same message. He often used perforation as a means
by which to. cement the observe with the reverse.
Deliberately shaped, the opening was a carier of definite
meaning and the key to the overall message, af the
medal, placed — as it was — in the mostimpartant peint
of the medal.

In the work Nicolaus Copernicus, for instance, we have
sharp light penetrating through a round opering in the
centre.of the dark ragged. silhouette, The opening

symbelises the sun, around which the planet Earth
revolves on zn orbit indicated as & grooved line, On the
reverse (Fig. 1), the sun is shown in a different aspects,
a5 one of celestial bodies represented as signs of the
lettering making up the fegend.

Habdas attached considerable importance to lettéring
which was at times the main element of the sculptiral
compasition of same of his medals (Fig. 2). He arranged
his inscriptions as blocks of letiers, filling the space of
one or both sides af the medal,

His medal devoted 1o Albert Einsrein is & typical exarnple.
As il to underline that an artist's work is born of chacs,
in his elaboration of the medal Habdas Teft untauched
the edges of the mass in which the work is formed The
contrast between the severe material, cracked as the
border, and the very simplified sculptural form directs
more of the viewsr's attention to the message.

On exceedingly fine reverse of Le Corbusier [Fig. 2],
we have a cubistic, almest architectural mass of the
hand, sharply incised in the hard surface of the
backgraund. The much telling inscription reads: “La
main gqui dorne 4 tous," the hand, & giver to all,

The Bamb M medal {Fig. 6), made in 1970 along &
similar principle, is bowl-shaped with ragged edges. It
represents part af the earth’s crust torn into two by a
nuclear explosion. At the bottom of the bowl, at the
intersection of the arms of a cross made up of the
multiple BOME ward, we have a see-thraugh “H" letter,
while the seml-spherical reverse bears an inscrption
speaking about the effects of the explosion in the
background against which the letter H appears.

Habdas is equally restrained in his portraits, in which
the likeness is brought aut from within the medal with
simple, ecomamical cuts. Likewise interesting are
hammer-siruck medals, among which the rectangular
medal reprasenting the painter Leon Wyczdlkowski is
notewarthy,

Jozéf Markiewicz (1913 - 19a1), a born poet, wes also
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gifted with a sculptor's talent. The incubation of the
latter was prolonged by the war. A mature man, be began
to study sculpture at the University of Tordn in 1846,
graduating in 1551

Poetry was part of his intimate world. He never brought
it sut into the apen, never published anything. Yet poetry
manifested itself in his works, especially in his lyrical
meals,

At the end of his life, he confined his secret to his close
friends te whom he gave his diaries alse including
phatagraphs of his sculptures and medals, press-cuttings
and sell-typed poems and pengdes. | too, have a volume
of his diaries and whenever | reached for it, it makes
me think about the unique, quiet and modest man,
exceedingly sensitive to physical and spiritual beauty.
An art of small, emation-loaded forms, medal making,
like poetry, was very dear to Markiewiecz.

I set my stanzas
Of scattered words
We depend on poetry
Far the freedam of thaught
It is a preat joy
Again to unravel
Poetry
From sculpture.

|osef Markiewicz's series of plagues and medals created
over @ span of many years, devoted to the joys of love,
procreation and motherhood, was the finest in his
medallic oeuvre and the maost expressive of his artistic
personality, These works were created in the most serene
and happiest pericd of the artist’s life when he and his
wife were expecting their children. Quite unparalleled
and unique, they may be called 2 “wordless song”
rendered in sculptures forms. He was the only artist
capable of showing so much subtlety in works touching
on the mystery of the moast profaund human emations
that the treated as sacred.

Warks like The First Love (1960, Fig. 10), Maternity
{Fig. 3), The First Movement (Fig. 4), The First Suckling
and the Kiss require no comment. Their message s
straight forward. | have never been as deeply moved by
any medals ever sean,

To close the series, there is the medal entitled The First

Impulse, showing the essence of the creation of life.
Markiewicz alse made numerous struck medals, mostly

an the accasion of Chopin competitions and festivals.

Wieslaw Miilner-MNieckowski (1915 - 1982), born into a
family of painters, had contacts with art early childhood
and treatet it as hiz vocation, In 1933 - 1939 he studied
at the Academy in Paris, painting with Yves Brayer and
sculpture in Robert Wlerick's studio. In 1961, he
graduated in interior design from the Higher State Scheol
of Fine Arts in Poznan,

He expressed himself in the fields of sculpture, painting,
graphic art, drawing and medal making. The last-named
had a special place in his wark, and he was an ardent
advocate of its cause,

What he did for the develapment and popularisation of
medal art, greatly increased its prestige at home and
internationally. Milldner's sublime, refined works testify
to his great erudition as well as sensitivity and talent.
An excellent draughtsman, he created medals perfectly
balanced in compasition, in which graphic and painterly
values superbly complement each other. On the ather
hand, Mildner's study of painting resulted in the soft
maodelling of his medals, which he achieved using patina
in refined colours, Here, mention is due to his partrait
medals of the Scientists  series, ingluding Mme Curie,
Ivan Pavlow, Charles Darwin and family portraits of an
early stage of his work as a medallist, and some medals
of the later years, such as Pirandelle of 1967 (Fig. )
or Rossini of 1968,

CQluite expressive in form and expression, is his Assault
medal/ from the same time, where the mood results
from its graphic rather than sculpture value. Likewise
different is the Paolish Landscape (Fig. &), the
quintessence of the autumn scenery, rendered in a
strikingly economical form. A nestalgic mood emanates
from the observe, depicting a frozen pand surrounded
by leafless willows, and the reverse, representing a forest
of bare sad trees.

A new type of form emerged in Maldner's medals in the
19705 when he sought to express concepts or phencmena
without recourse to description and verbal narration. Thus
the medal Civilisation, Is a reference to a full sculpture
thanks to its biclogical shape and spatial quality. In this
way, the medal acts as a bridge between these two artistic
disciplines, so different despite their joint origin,



“+q zrmgromencn of Zofis Demskowsha's work evades
mpts at definition, Qne might think that &

soneriuo armsuc personalitees naturally strive for self-
cefimition and working out a personal a style; Zofis
Demkowssa’s art apparently defies the re-,gularsty, far
the strength of her individuality manifested isel§ primarily
in her unceasing experimenting disposition, which
prevenied her fram elaborating on ane type of form or
ane subject for a longer span of time, Demkowsha's
humanistic interests, a manifestation of her extrovert
attituce, made her pick up subjects connected with man
things close to hirn, Her fascination with life, nature
anid the entirg world round her found expression in her
rich and varied rmedaliic aeuvre.

Zofia Demkowska was barn in 1919, She studied
seulpture under Tadeusz Brever at the Acaderny of Fine
Arts in Warsaw, graduating in1gsa. Two years before
abtaining # degree, she began to teach at the Academy
4% an assistant 1o Professor Josef Aumiller in the Medal
Studio. After his death, she ran the studio unimerruptedly
for thirty-five from 1563, She also studied an histery at
Warsaw University in 1958-1g59 and at the Sorbonne in
Paris 1955-1960, Art and teaching were her life passions
to which she was whaolly devoted. These bwo areas were
a source of mutual [nspiration for her, as - besides an
inner imperative — her motivations as a teacher
additionally prompted — Dermkowska le further
expeniments and research, While experimenting, she
tested new, previously unexplored potentialities of
migdallic form and materials.

Demiowska put forward the prablem of the new funcrion
of contemparary medals, different from that of traditional
official, commemarative or prize medals, by which she
cantributed 1o the ennoblement of medallic art as ene
an a par with painting and sculpture.

Even at an early stage of her careey, Zofla Dembowska's
work heralded changes intreduced inta the ant of medal
in her later years. Despite the exceedingly fal relief and
a neutral background, her figural compositions and
portraits were remaoved from the prevailing convention,

Abour the mid-1850"s, a severe concave contour made
its appearance in Demkowska's reliefs in addition to an
unprocedented - arrangements of the whole, which
consisted In the sculptured background and

incarporating it with the spatial arrangement of the

averzil masa of the medal (Fig. 28). The border betwesn
the ohject and she mackground was dlurred because naw
the whale surface of the madal cantributed tithe
Bxpression af the work. The besuty of objects of daily

use, introduced by Dermeowsxa nie ner medals turned

THem inte @ loing an ITIE 10-4re vigwar accusiomed
to the rigid patterns -of traditional megat mawng,
A now stage in Zofis Demkowski's @ opened with the
medal entitled Pianist, first presernted as tha 1988 FIDEM
exhibition in Paris, 3 work upsetting the established
construction principle of the medaliic relief Al this paint.
the legend disappeared from Demkowska’s medals
Previcusly expressed through small-sized sculptured or
linear elements, it gave way to spatial undertakings

Landscape motifs made their appearance in her medaly,
|hpugh no longer on the reverse, &5 & complement 1o
the cantent of the medal ar in the backgroud ef the
future highlighted, but as the main subject of the work
Yot it wis mol an impressionzl record but the
quiniessence of the landscape, devoid of narrative
elements, it summarited her emolions in contact with
nature, which she rendered in o crisp sculprure farm,
an exceadingly appealing depiction of the landscape
as a concept rather than phenomenen (Fig. 30). The
racaption of her medals made in this period is
undoubtedly difficult = they require particular intellectual
sensitivity from the viewsr. Dermkowsks zlsa redched
for a new material, ceramic mass mced with chamaotte,
the severe structure of which helped her to intensify the
eupression of her works. OF this matenal she made
series of medals and self.contained bi-sided reliefs,
powerful, decisive and synthetic inform and monumental

in expressicn.

What she did after 1972 indicates that she did not anly
draw inspiration from the forms of the surrounding
world, but she was aleo interested in their pature and
the laws by which they are govemed. Far from being
literal and drily objective, she sought to edpress the
mobility of phenomena in her arl. These aitempls
resulted in medais like The Birth of an Island and Sunrise
{Fig. &), From the same period come her sparts medals,
in which the dynamism of moverent 15 cupressed in
highly economical way, through powerful farms enriched

with crisp-lines.

In the 19805 Demkewska worked out s new type of
minigture medal, intended as a companion and &
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memente af a mood, Tact or place, This idea of *medals
far travellers” resulted in series of “medals Tor those
flying into outer space”, “for the Alps climbers" and
“for those on board a ship”. The finest of the series is
perhaps that devoted ta animals, dedicated to the art
photographer and traveller Wodzimierz Puchalski Unfike
her medals of previous years, these, very straightforward
and movingly simple and sincers, present & different
aspect of tha artist as an animal lover and an excellent
abserver

Gemkowska was to return 1@ animal subjects several
tirres in her work, As time went an, hawever, her medals
based on cbsemvation would increasingly turn Into
studies. Mature, walched at close quarters, prampted
riew sibpects and new subjects and new formal selutions,
for instance the collapsible medals in two parts. In the
late 1980 she made Birds in & Nest, Beetles. and many
others.

A fascinating period in her work, during which she
madelled inwax for her cire perdue casts almost without
touching the surface of the medal, brougth extracrdinary
resulls. Employing the praperties of the material, its
plasticity and fusibility, the artist created her poctic.
charming visians of mogrland (Fig.a) which are amang
her last medals.

Zofia Demkowska's art places her in the rank of the
percursors of contemnporary medal making. Generations
of her students continue her explarations of the mysteries
of the medallic farm.

One of the first medals by Stanislaw Sikora that attracted
my attention while glanzing through the catalogue of
the 1967 Paris FIDEM shaw was the wark Homage to
the Cosmonauts (Fig. 1o}

| had never before came acress a sclution as ingenious
a5 that and have since always been an the look-out for

the artist's works at exhibitions.

Stanislaw Sikora was bom n the region of Podhale at
the foot of the Tatra Mts in 1911, He learmed 1o carve
i waad as a pupil of the School of Timber Industry
in Zakopane, Then he moved to Warsaw to study at the
Academny of Fine Arts. He gradusted inigaf.

His artistic personality was much influenced by the folk

art of the region of Podhale, remote echoes of wo ot
may be found even in his late works, He developes 2-
interest in medal making in the 15695 , as a fully mature
artist with a style of his ewn, Censequently, his megals
do not depart from the remaining body of his art, very
authentic, coberent, characteristic and unified. Henca
it is difficolt to speak about periods in Stanislaw Sikara's
medal art though we may single sut twe basic medal
types: on the ore hand studies, including his portrait
medals; on the other, medals conveying a definite
message, exprested asitisin posters , thraugh mental
abbreviation or an anecdete. In the |atter type, Sikorz
uses simplified, at times éven nalve forms, the goal of
which is 1o enhance the expression. His excellen:
command of craftsmanship allows him 10 concentrate
on the concept of his work, sach time leading to an
urcoventional selution:

Sikora usually takes a long time, sometimes as long as
manths, over his periraits ereated in numarsus versions.
Partrayed by him, famous historic and contemporary
personages are immediately recognisable thanks to the
artist’s gift for bringing out the most characteristic
indradual tralts, They often just emerge fram the restless,
undulating background as if Sikora feared to be

overcxplicit.

These vague images are strikingly remete from the
palpability of the fine medal of 5t Kinga (Fig. 1) and
the Pre-school Kid, the latter of which, devoid of 2
background, is in fact & srmall sculptural form.

One of Sikora's latest medals is his self-portrait, an
expression of the artist's longing for the irrevecably
gone beauty of simple, natural iife, for the realm of
childheod and youth. To complement the message,
thers is a quotaticn from a poerm by Kazimierz Preerwa:
Tetrnajer who estolled the beauty of mountains in his
poems. The inscription says: “Out into the mountains,
dear brather.”

Bronislaw Chromy, a sculptor and medallist connected
with the city of Cracow, was born In Lencza in the region
of Cracow in 1g25. He studied sculpture with Xawery
Dunikowski at the Academy of Fine Arts in Cracow,
graduating in 1955,

Chromy’s individuatism has fed to 2 unique medal farm,
within the framework of which he maves with imprabably



asgterity, creating sver naw configurations subordinzted
1o the conten: of the individual medals. The asset of
tha new madallic farmula devised by Chromy is-that it
gives him § broad manoeuvre area ranging from
seulptural synthesis to multi-matif structures bordering
on decorntive art, What Chromy has done opens up
rew vistas to medal art and unveils previously unknown
potentialines in the small relief,

One of Chramy's first medals was the Auschwitz Piets
{Fig. 12}, & dise intersected by an anthropomorphic
cross, 3 work pensfrating In its expression. There are
no chance forms in the medal, sach clot material,
hovwever fine, serves to enhence the expression. There
iz something similar in the 1565 medal In memary of
the fallen Polish atrmen where we have a not quite
regular dise with & rentan it reminiscent in sithouette
of burning aeoroplanes. human figures falling head first
ar perhaps crosses. The symbelism is simple and
universal. A diffarent mood prevails in the medal to the

viclinist Wanda Wilkomirska, appealing in its simplicity.

Yet Chromy is best recognisable by medals of a later
stage, fully revealing the potencialities of his art and
warkmanship,

in search of new means of expression. he has
travisformed a flat metal disc into 2 spatial shape as a
result of cuts and the defarmation of planes. Only upon
this spatial shape, does he construct his fine lacy
compositions built into the framework of inteesecting
arches. The enhanced expression af the
individualmedalsdepends on the joint effect of an . apen-
work structure and the dynasic arrangement of curves,
at the times showing a revelving cosmos (Fig. 13), at
other times conjuring up the mood of the medal as in
those for the city of Cracow.

| saw |Gzef Stasinski’s art and met the artist thanks to
Professor Zofia Dembkowska wha found his persanality
fascinating. She met us, her studens, josef Srasinski
as 3 pattern for imitation, which he fully deserved, He
was exceadingly hard-working and at the same time full
of trust In the lasting value of art; he canfirmed it with
his artitude, faithful to himself, whether hie worked on
commission ar of an lnner need.

He was born in Poznan in 1927, and studied in the city's
Higher School of Fine Arts, He continued nis studies

at the Department of Sculpture of the Academy of Fine
Arts in Warsaw, graduating in 1954, Stasinski always
underlined that he owed his passion for medal art to
Zofia Demkowska with whom he was grear friends,
Stasinski’s art, permeated with profound humanism
and affirmation of life, apens a new chapter in the bistory
of the contemporary Polish medal,

Even his early works of the early 1930s, still based an
the classical principle of medallic composition, herald
future changes, at first in the very manner of the
madelling af portraits, in order finally to eveive loward
exceedingly inngvative forms, peculiar to Stasinski on
an exclusive basis, The emotional quality of the artist’s
touch. so sensitive to colour and light, was much mare
in keeping with painterly values dominate in his art over
masses, which is not withaut influence an the shape
of his medals which are flat and rather big an size. Their
contour, ususlly free and irregular, makes one think that
they have been cut aut of a larger whole.

Sormetimes, there is an apening in them. Unlike classical
medals based on a central arrangement, Stasinski's
works are typical open canditions. Thaugh far fram
setheticising, the artist creates fine objects as il it were
his innate qualty, One has an impression that he can
do it withowt the least effort, which is confirmed by his
vast ceuvre of over ong thousand five hundred medals,
mastly bi-sided ones. Because of the evasive elament
of the Absalute in them, his warks are deeply penetrating
and prompt ane o reflection,

Stasinski continually enriches his workmanship te
include mew maans of axpression, He incorporates the
real world in the form of fragmentary impressions of
the hand, insacts or plants, with his art as, for instance,
in the wnusual medal & Child’s Epitaph { Fig. 14),
perhaps harking back to Goethe's poem Eslkénig.

Warbal communication in the form of personal peetic
comment plays an important role in his work, The
comment is present even in his occasional medals
besides the official text, te evidence the artist's
engagement in pubilic issues. Here, Stasinaki's concept
consists in using printer's types (Fig. 15), which allows
him to construct free arrangements of letters, an
impartant element of his vibrant textural compositions,

Stasinski's medals are saturated with infarmation but
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never everleaded with it. This alse true of werks into
which he has introduced a new medium, detaiis of
phatographs, transferred by polygraphic methods onto
flat sheet metal. This makes one think of scraps of
reality fixed on memaory plates By thus broadening the
range of medallic workmanship to include a technigque
previoyshy never used on i, and creating a new vales
by raising an ordinary phologragh or 3 newspapsr
reproduction 1o the rank of art, Staginski has proved

that art faces no impassable barriers.

Erriched by what we owe to our oredecessors and by

our own experieace; we shall soon enter 3 new
millennium, We have seen medal art in its prirme, and
its future is entirely in cur hands, The modal has turned
oul 1 be 3 universsl an form, 3 carrier of information
and as time values as truth and beauty,

Becavse of this, it has won a lasting place and prestige
i oworkd cutture, to which it has so meaningfully
caniribated over the postwar decades.

A pew approach 1o the contermporary medal form has been
worked out by several generations of adists whe bive instilled
A new spinit ante it and thus contributed to its rebirth,
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Young CzecH MEepALLISTS

JiFi Harcuba

S econdary art schaals in our country have a long
and famous tradition. Many of their students contirue
at art pniversities in Prague,

Among the most efficient high schools in training
medallists is the art school in Jablonee. where a two
year post.graduate course on medal art was started a

few years ago.

The aim |5 to frain experts to work in or with the new
Czech mint, established five years aga.

The schogl appointed to teach young pradustes from
the Acaderny of art, architecture and design in Prague,
and also the best Czech master steel engraver Anselm
Roskover

The work of students reached a high quality standard
and belongs to the most successful  in competitions

for new Crech commermorative coins.

The mast talented and sucesssiul young medallist is
|itha [elinkavs,

I shoveed her work in 2 slide show lecture at the FIDEM
Congress in London in 1952, She got sn extra additional
year at the Art school in |ablonec = concentrating an
medals. The director of the schoo! Prof, i Dostdl imvited
mi o see the results which have bean shown in |itka's
first exhibition in Liberac.

It was clear that there appeared & new star of medallic
art. At the age of 20, in 1993, she was accepted to study
at the Acadermy of ans, architecture and design, in the
class of glyptic art and medals, | was responsible for
| encouraged her to take part in competitions: for new
coins. And again, |n a very first participation she was
the greatest surprise to the jury, Her design “ist
Anniversary of the new Czech Constitution” was
accepted. It was the first Czech medal [ before it had
been Crechoslovak | and for the National Bank and all
of us it was symbelie, that the first coin of the young

Republic was designed by our youngest medallist.
More impartant was a totally new guality of the coin
At the occasion of the celebration for the introduction
of that coin inthe Mational Museum in presence of the
bank governor and the Prime Minister | called Jitha's
coin “the step in the next centuery in the field of medallic
art.

| wrate also an article in the “Numismatic magazine”
to defend that coin against sone conservative mambers
of the Mumismatic Society. | emphasized three sspects
of |itkas work:

1. & new original way of creating a sculptural relief in
abstract forms,

The new concept in designing the Czech coat of arms.
Thie connection of the modern view with the art of the
past = back to Assyrian engravings, in a “timeless”
guality.

2. Her niew original alphabet, incorporating a new
sculptural lettering into the whole composition, her
absolute contempaorary art goes far beyord the medallic
art of our time. She is far ahead, she opened the way
to the future. For some people this is difficult to follaw

3. Alsa the way she is using colours on medals shaws

an universal talent, is unigue and inspiring.

Another student of the Academy of ants, architecture
and design - Patr Hordk, trained in the Glass departmem
of Prof. Vladimir Kopecky gained the first prize for the
commemarative cam - the partrait of the paet and
scientist $afafk (17951861, Also his design goes far
beyond conventionality. 5o far the youngest prize winner
Lukds Rudolf is still a student at the Art High School in
Jablones.

Among the slides in my lecture at the FIDEM Congress
in the Hague, | am showing also the work of the students
fromn the secondary art schoal in Turnow, 1t is & schasl
of gem engraving and medal art. The high level of the



&
&

work from that schaol is comparable with that from
|ablonec.

Marry of the active Czech medallists studied in the past
50 years in the Glass High Schoals in Zelezny Brod,
howy Bor and Kamenicky Senov. The staff of thar schoal
is built by graduates from the Academy of art,
architecture and design in Prague,

The Crech Association of medal artists (AUM) attracts
and stimulates young medallists to continue ta work

ks Jelinkecd
“Eabrrgige

a3 medallists after leaving schaol. We are iniciating
competitions for young medallists (younger that 30}
The assaociation (s erganizing exhibitions and is
cooperating with the Mational bank in encouraging
medallists 1o 1ake part in campetitions for new coins.

With the perspective of the Fidem congress in Prague
in 2002, we will be even more active in approaching
the coming generation and will show their work at FIDEM
axhibitions.

[k [elinkavi
“Eirndh Lo dalion”
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DRESDEN MEDALLIC ART IN THE LAST THIRD OF THE 177 CENTURY

THE DEVELOPMENT OF THE ScHOOL OF MEDALLISTS AT THE DRESDEN MINT

Rainer Grund

The main mint in Dresden, which was established
in 1556 by the dlector Augustus for the electorate and
the subsequent kingdem of Saxony, was for many
canturies ang of the mest productive institutions of its
kind in CGermany. Soon it grew into an imporiant centre
for struck medals, In the barogue period, the art of
medal making reached its peak of perfection under
Augustus 11, “The Strong” (16g4/16971733). Since the
late 17th century the mint playsd an active part in the
development of the Dresden school of medallists,
After the stagnation of the arts due ta the Thirty Years
War and its consequences, they began ta flourish again
in Dresden under the electar |ohn George |1 (1656-1680].
This continued during the regency of Jahn George 11|
(v6Be- 1651) and |ohn George IV (165711684} until they
reached a height of barogue magnificience under the
elector Frederick Aupustus |, whao as Augustus || became
King of Poland in 1597

The coin die engraver, medallist and copperplate engraver
Ernst Caspar Do, whose birth and death dates are
unknown, has played an important role in the
developmaent of medallic art in Dresden, primarily as a
teacher, He trained Martin Heinrich Omeis and Christian
Werrmuth. The lecture will deal primarely with the teacher-
student-relationship between the artists, as well as with,
the creation of medals by Dirr and Omeis, who were
then emplayed as die engravers at the Dresden mint
Diter worked in Dresden fram 1670 te 1681, He also
worked in Zerbst (Anhalt], Stettin and Riga. His well-

known body of work contains 11 medals signed by er
attributad to him. There exist also 7 medals, which were
created and signed by both Dirr and his student Omeis.
whereas their dated medals were created between 1676
and 1679, Due to technical innavations Diire was able
1o strike particulary large medals. He produced the first
Saxon medal with a rased edge inscription in 1675,

The cain die engraver, medallist. seal engraver and
copperplate engraver Martin Heinrich Omeis was born
in Muremberg in 1850, and trained theee first. From 167
until his death in 1703 he worked at the Dresden mint
under four different electors. In the catalegue there are
48 medals listed, which were created by him. Most of
them are signed, some are not, Mot pnly is Omeis one
of the mest impertant medallists who worked for the
Saxon court, but he is also one of the best masters of
the baroque medal, and is of great national importance.

Christian Wermuth (1861 Altenburg - 1739 Gotha) was
trained by Ernst Caspar Dirr in Dresden, and later
followed his teacher to Zerbst and possibly to other
places. He had a close friendship with Martin Heinrich
Orneis, which meant that even after his investiture had
taken place at the mint in Gotha, he remained in close
relationship to the electorate state Saxcry and the
Dresden mint. Werrmuth was stylistically influenced by
Diirr and Omeis, Many of his cut medal dies can be
seen in the die archive at the Mumismatic Cabinet in
Dresden

LITERATURE:
Pacl Arneld: "The reign of Augestug the Strong as reflecied in the
art of medal engraving™ b Midailles 1684, p. gig6.

Raimer Grund: Dis Eatwacklng der Medaillenkonse an deér Sinzseane
Dvesder im 17, Johrhasdert Mt emen Kotalog der Medoillen.
Clotersloh 1536

Cordula Wahlfah: Christian Wenmuth, cin dewtscher Medailowr der
Herackzei - A German medelizr of the Barcque age. London 1552
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THEORETICAL QUESTIONS AND FACTUAL ANSWERS

linos Kalmdr

R ecently we speak a lot about the rale and future of
the meadal, We realize that the pisces we hald in our
hands are fruits of the past.

L would like to speak about my exporence and ideas
about the medal, illustrating them with a few slides..
or better to say: | shall show you a few slides and
illustrate them with a few words ta make my thoughts
mare understandable.

Looking back on the period while | was working with
medals | had several doubts and questions regarding
it's role and importance. This broupght me 1o the
realisation that | have le overstep my previous
understandings

The first medals that | made in 1974, were basad on
considering traditions, A&t that time | acceprad every
rute about the medal, witheut thinking, | fallowed the
goneral formula, that the medal should be round, and
whatever was an i, was created on it's surface,
represented mainly through the laws of perspectivity.
At that time, | was taught to create perspectivity, keeping
the madal as fiat as possible. | had serious problems
to follow these principles.

Regarding perspectivity, my opinion is, that these
presentations were rather for our eyes and not for our
fingers ta touch, In case af these medals the view was
more important than any aspact of physical relation
between the viewer, and the medal My personal
intention was to exclude any kind of distance, that
existed between the medal and the behalder.

by ather point was, that the farms of the medal were
resembling a tree, a nose, a finger. or something else,
S0 it wasn't the form, that was symbolising something.
I thought that in this case the form was a slave. | falt
I have to try to find an adequate and separate language
that could freely explam my ideas sbout the warld | was
living in

The form was my language, that builded the medal,
and created it's outhines. | was convinged that the gutline
of the medal is purely the resuit of the relation of farms.
It could not be previewed, but accepted, as being the
fruit of that process,

At that time | ynavoidably came to the point of using

contradictory forms. At the same lime | waated to find
harmany in this duplicity. My dea was to find a
satisfactory answer 1o my questions.

By fallowing traditions, | tried to creats a round and
smooth outline for my medals, Though my intention in
this perniod was to make it round, smooth and mice to
touch, = giving the impression of final harmaony, = my
answers were never perfiect and never hirmonious. That
Is why my medals could never end in a parfect circle
Stowly | understood that | have to give up certain ideas
and rigid expectations to experience, what will happen.
But the gravity of having a habit kept me back.

Warks completed at this time were farcing me to reject
everything that | thought ta be Important, The forms
themselves created their own depth and space. | had
the impression, like if they would start teasing me saying:
“this is not what you thought it should be". But finally
I enjoyed it.

Aftar a few anthusiastic years and several pood and bad
medals | became disappointed. Considering my work,
I-realised, it wasn't that | needed, The taste of discovery
is sometimes a confortable thing to enjoy. | started ta
think about, what bronze meant to me. Till then |
dccepted, that medal could be anly made of branze. In
my apinion bronze was symbaolising ideas that would
at least survive me. | discovered, that unconsciously |
had been playing with the thought of etemity, Meanwhile
| was trying to enderstand the life | was living, and
branze wasn't the right material for that. So | failed

|-started to work with iron. Rust resernbled time. The
colours | used were dreams of the grosent, and by 2
slight touch of water the iron would stam sweating and
rust would wash these drearms away, | loved the fragiliy
of these perishable dreams. 1t has really represented
what | theught, | found that everything that is timeless.
belongs 1o something else, but not to this waorld, And
I was, and | am interested in this warld, that | am living
inThinking about future, it always forced me 1o
understand rmy presence first,

| also understond that mot only the forms but the material



glso speaks for itself. 1 started to put different matenals
together, like bronze and iron, of iren and silver, or
gold, They clearly spoke for thermselves, They gave me
the result that | could not reach with medelling.
Playing freely with different matenials and colours, the
work brought me to the point of thinking about the
limits of the medal. It was a joyful game. Completing
something and destroying i, by deciding that itis already
out of the borders of @ medal made me feel like 2 child,
It becarme sometimes too big or too small, o heavy,
ar too hight.

It browght me svery time to the guestion: is it still a
medal, or it is already something else? By the way what
15 a medal? Ol it's something else, how should | call
it? e the last few years | rather called my worl:a “hand
= object” than a “medal", | believe it describes it more
precisely what it is

Regarding it's individual imporance | ceuldn't find a final
answer. Why do we create such tiny objects that could be

hidden in aur palms wherever we might go, having a
urigque, sutstanding guality of intimacy ? Why de we want
to possess such 3 tiny object® Why iz it important?
1t s certain that we like 1o have a visual image of our
impressions, ideas, Having faith in something, we like
ta possess it's picture as well. Physical manifestation
justifies the existence of our ideas, and gives strength
to our faith 1t"s & testimiany for us, we are credulous.
But art cuts both ways.

The Medal is an intimaie picture of our personal belief
that could be similar to others, but not common. Just
like an amulet. Every belief has a personal aspect, and
if someane has faith in i1, or fear (that is almost the
same), then the medal is it's emblem, It is testifying
us. We might have to share the experience of 3 sculpture,
but we don’t have 1o share a medal, it could be only
our piece, and it is somstimes Impartant.

Having less and less common faith, delimitation is
stranger in our days than the need of joining. This might
e anather reasan of the rising impertance of the medal,

©



SmaLL CONFESSIONS

Cabriela Gasparovi

1. At the very begirning of my creative work the whaole
intensity of my perception was focused on my child
and the family life. Actual tesls for my artistic
matenialisation of experiences perceived within such an
environment were spatula and clay in the interier of my
pangl house apartment n Bratislava,

= Although the medal and plaque have not especially
sttracted me before, | am able (o speak out through it
now, Spontanecusly arase sets of medals closely related
o my motherhood and some feslings which are hard to
describe. Until now | perceive this time threugh the little
kid feagrance. |n my works of that period | have for 2
first time ablowed myself o exdend the fundamental square
and circle of medal with expanding details in order to
suppert and intensify its teplc. | have realised, | ean
subordinate the visualised form of medal 1o my own

imagination m much more intense and variable manner

3. Although | call myself a “Classical realist”, | like to
move to the very limit of medal creation laws. 1 feel, |
arm able ta reevaluate  that what impresses me and
what | want to address in various ways.

Mow | can imagine the medal, the plague. the relief and
some other variable sculpted forms as much more
open to my own ideas than anytime  before.

4. 1 am happy that my luke-warm relationship 1o this
technigue of artistic expression has changed. With help
of various new experiences, be it ncgative or posilive,
new worlds opened up in front of me and | have found
the ways of respending. | am freer, | believe,

5. Conceming the cantent, | can deform, perforate, multiply
elements of matter, to change its enviranment, to make
probes, to ¥eray | can build the gates, to fasizn details, 1o
break, to bend, to polish it as well as to colour it, to age
it andjor to combine all this, | can be direct and/for mare
fermetic, 1o be personal, to persanify or to talk in symbols.

& | have learned to percewe both, the plague in space
as well as the space of the plague itself,

7. 1 am pleased by my work, and if | want | can talk of
anything thanks to it

& Manipulation or defarmation of my own image doggn’t
necessanly mean hearling or erasing myself, it Is not 2
kind of cry or lament, but it is actually an application
of mysell to the process of questioning. By so doing |
farrmulate the general question,

a. | can tell nothing 1o all of you while erasing the bran,
illuminating the eyes and deconstructing my face bul
on the pther hand, | can Blow-up in front of you asa
bubble in uch mare portrait:like way, And the mosguite
must not be unpleasant &t all if some two swest
processes happen at the same time. An outeut of the
real topography of human bedy may Incorspicuously
offer the base far relisf of the medal, The May secret
ray hide itsell in the agate tree. | always may returm

to it in time and space.

16, Entrances to the imured and sick human body are
an unpleasant lack x-rays glowing with the blue calour.
Such a glow is a good sign. The blue colour is that one
af aura entering the body in a positive way.

11, | think | do not have to fist everything useful for
expressing mysell. |t is necessary to perceive and
experlence and than there is a chance 1o talk with no
words, Mot everyone can bend wards with much

fondness. Including myself

12, Therefore | am staying in my aparmment for some
langer and will see what happens...

Gabriela Gasparova-llkeseva lives and warks in Bratislava,
Slovakia. She studied Sculpture at Academy of Fine Arts
and Design in Bratislava, Slovakia in Professor Rudolf
Pribis Studio and Professor Jan Kulich Studic. She is a
free-lance sculptar currently teaching the course af
sculpting at School of Architecture, Technical University
i Bratislavas, Slovakia. She has exhibited her work in
Slovakia, farmer USSR, Poland, iraly, Austria, Germany,
Firtand. Sweden, Denmark, The Metherlands, Japan,




China, USA, etc. Besides medal, plague and relief she Art Medal Society, Script and Direction: Pavol Haspra,
cregtes small sculpture and works in architecture, the dirsctor of the Slovak National Theatre in Bratislava,
The video was prepared in co-operation with the Slovak slovakia.
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_HAsTE In ARTIST'S LIFE

Magdalena Lesniak

coftar iz benite i o oyt ik art = br.rr.ryqu,m the engataee proces
pritey rvduaitie sk af fook and pclirol.

it 74 hetter to think quickly = But you fove to be very corfil and
nod darage creating st wonm

e forve o the el depends an the theme, Serdus medals
resuie (1 cigstal form, while fancy ones can be put tegether lang
rianaAnng tiotomals - fke metal net, kothy wood

fusiy oo rongdate, cordboared fawen ar steel kng, barbed o
Erurvpicd aare, g, Wt o sirrely soes fhlfy furcast in bronze

vingcder! 5 ool Flessant matarol - 65 0 backgrnd ar wrrauniling
ercournge to touch it and toke to hand - not onfy to fook at v

This was included in the session dedicated to artists from
Eastern Eusope, Mapdalena Lesriak reflected on haste and how
this becomes deterrninant in the artet life. She proposes that
the artist sheuld be responsible for telling peopée not i hurry
s rnuch, offering 2 minute of reflection through their ar. 25
the enly way by which mankind could find s cwn humanity
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__THEe AusTRIAN BAROQUE MEDAL _
STRucK MEDALS OF THE 18™ CeEnNTURY

Karl Schulz

n 17" century thiere were in Hapsburg mints anly
rare engravers, who were fit to engrave dies for medals,
in the Tyrel e.g: in the middle of this century Matthias
kg and later on his son Maximilian. in Silesia created
Johann Buchheim in Breslau, but prebably not in the
Hapsburg mint, Medals fer emperer Leapold | In the
Hungariga ming of Kremnitz were struck so-called
Freundschafis = and Gegrgsmeduillen, over a leng period
by dies of the engraver-family Roth von Rothenfels. in
all these mints rmedals were only & by-product of the
engravers of dies forcoins. In Yiennawas struck simce
16" century the “Salvatormedaille” & honorary medai,
given by the town, In 1683 after liberation of Vienna
fram the Turkish siege the coin-engraver Jahann Michel
Hofmann created a taler-like commemaration medal

hiedals for representation, needed by the courr, were
cammissioned before 1790 at medaliists or publishers
of medals mainly in Nuremberg. Hence in the die-
collection in Vienna are cxisting dies from the
Muremberg medallists like Martin Brunner, Ceorg
Hautsch and Philipp Heinnch Maoller (e.g. wedding of
Leapold | with Eleonare of Plaltz:-Neuburg, caronation

of |osef 1)

Twe medals congerning the erection of the castie
Schénbrunn mear Yienna for |osef | are the first Viennese
medals since a long period {fig. 1), Unfortunately there
i3 nothing known abour the full signing medallist Yau
V. Wolrrcanc, Beside these two medals are from him
anly kagwn some Flerentine medals from about the
same time, signed | LAV Perhaps he was a relative of
the family of copperplate.angravers Wolfgang from
Sawony (from fohann Georg Wolffgang, who later worked
in Berlin, exists & graphic shawing the entrance of the
Austrian ambassader in Venice from about 1700)

Ay this time private medallists tried 10 settle in Vienng
and to gt the permission fer making medals, In the
nineties oft the 17" century came the publisher Georg
Ferbar from Muremberg to Vienna, since 169g the
angraver [ohonn Georg Seidiitz is recorded. In 1702 he

created hiz first-medal, related 1e the imperial house
{lesef | and the victory at Landau). In the same year
made Philipp Christeph Becker from Koblenz perhaps
ax competition a medal on the same occasion as Seidlitz,
Whila Seidlitz worked on the private Balancier of Ferber.
Becker became (mperial “Kammermedaillews”, but he
was allowed to strike his medals anly in the mint by
permission of the mintmastes, Later an the mint tried
to stap the privite medaistriking of Seidiitz, 1713 he
dicd of plague. His strikingmaching was transferred 1o
the it and used by Daniel Warsu, Both Seidlitz and
Becker made medals private as well as in order of the
court,

In 1638 Daniel Wareu from Sweden came as engraver
1@ the ming in Vienna. He was teached by Karistesn.
One of Warous first medals shows Franz Ottokar Count
Starhemberg, whe was Imiperial ambassador in Sweden,
Then Wargu was transferred to the Hungarian mint
Kramnitz, were he had to work temporary for the
rebellious prince Ferenc Rakoczi. |n Kremnitz Warou
refermaed the technical equipment by providing with a
salancier. But the orgin of the most medals; known by
mim, 15 rather Vienna than Kremnitz:

Abaut 1713 came both the Swede Bengt Richter, sonsin.
law of Arvid Karlsteen, and Antenio Mana de Gennara
fearm Naples to Vienna and they were appointed at the
mirt. Under emperer Josel | (17051711} afready Carl
Gustay Heraeus was appointed as “Medaillen. und
Antiguititen-inspetar, who began to realise his project
under amperor Karl VI {1711-1746), who personally farced
the plan: & series of medals. named “historia metaliica
concerning the remarkable eventy under the emperor's
glorisus rule”. The grgin af this 1dea of course s the
French “histore métallique” under Louis XIV, but the
Austeian version never reached such a snifarmity in size
and appearance as the French original. It was Heraeus.
who proposed to engage Bengt Richter as engraver for
this medallic histary, bt there were subsequently furthar
mecdallists, who worked for the project [especially Daniel
Warou and Hierorymus Fuchs from Augsburg. Fig. 2.
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3. Heraeus himself invented the sketches and legends
to be realised, which were published n 1700 as
“inseripliones et symbala varii argumenti™, comparable
with the actwaty of the “Acaddmie Royale des Inscriptions
et Médailles” in Paris:

Az garly as the Protestant Bengt Richter was appointed
at the mint, the ampercr required, that he had to instruct
native {and catholic!) scholars in artistic engraving, to
kave in the future own artist of the medal, So, in the
second decade of the 18" century for the imperial medal
were working the french trained Swedes Warou and Richier,
the German Fuchs (and accasionally Becker) and the
Italian Cennaro (fig. 4). By this conglomerate was formed
the Austrian baroque medal of the 18* century. While first
yeung pupils were teained only by working, in 1729 Anlenia
Maria de Cennare got the instruction to establish am
academy for engravers at the mint with him as director,
which produced numerous medallists in the following
years with Matthaus Donrer as the best, who followed
Cernara immaediately after his death as directer (fig. 5).
He dominated the fime of Maria Theresia in the fisld of
the medal. Except the [talian Giuseppe Antonio Toda,

whe tame prabably fram Flarence, the future medallists
originated from the Hapshusg territories.

Beside the training at the academy of the mint. there
also existed the occasion 1o learn at the sculplure-
department of the Academy of arts | were Donner alse
was teaching as praféssor. One of the best pupils of
Donner was his successor as engraver for medsls at
the mint, Anton Widemann (fig. ), who came from
Boherrua to Vienna. His medals in common with Johaan
Martin Kraffi's shew the last stage of the baraque period.

In 1767 the sowcalled "Graveur = und Erzverschnaiderschule™
was founded as independent academic institution, but
it was in 1772 associated with the Acadermy of arts to
the “Akademie der bildenden Kinste”, and exists under
changing title until taday as a special master-class within
the academy. Since the practical education at the mint
and the more artistic at the academy in course of time
are in a more of less prolific carmpetitian. In any caxe,
the warkmanlike ability of Austrian medal-engraving ot
least has its origin in the 18" century, whereas the
artistic guality is subject historical fluctuations.
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Beauty ENNOBLES WORK.

THE GoLpeEN ACE OF DANI:SH CULTURE a3 ILLUSTRATED BY MEDALS OF THE FJRST

HALF oF THE 19™ CENTUARY
Jorgen Steen ensen

Fl:vr guite some years attention has been devoted to
the culture in Copenhagen in the first half of the 1oth
century. Really, it was an unusual collection of higly
pifted, semetimes even ingenuous people who were
living withan the fortifications of Copenhagen. The
farnous story-writer Hans Christian Andersen (180573},
the philosopher Seren Wisrkegaard [1833-55), the
sculpturer Bertel Thorvaldsen 17709844) in his later
days, several ather scientists, wrivers and painters, and
to finish this long enumeration | should just mentlon
the famous archaeclogist and numismatist Christian
Jurgensen Thamsen [1788-1865), who had close
connéctions everywhere in Europe.

Denmark was in i period of transition, The old double
monarchy of Denmark and MNorway wis since 1814
amputed, Denmark being left alone, by the way in 2
very difficult financial situation. This rmeant that standard
of living in Copenhagen {and other towns) was modesy,
sometimes even very modest, and the same was of
course the case in the countryside. Bu: Denmark was
=till conmeztad with the duchies of Slesvig and Holstein,
5o the Seuthern borders of the Kingdom were actually
just sutside Hamburg and Lubeck,

The Danish kings of the perind were very different from
ane anether King Frederk VI (180%-39) had already
since 1784 been a king de facta. as his father was (11
He was first and foramast a soldier, but somehow he
had & certain deference for cultural life. He was
sueceeded by his younger, somewhat distant cousin,
Christian Vil [1835-48), who probably was the most
gifted and intelligent Damish king for centuries. His
sirange career in life took him to the presidency of the
Reyal Academy of Ars, and he had for many years &
considerable influence in artistic matters. Thi last king
of the Oldenburg dynasty, Frederik VIl [1848-63) is
especially remembered as the father of the constitution,
e had a personal interest in archaeclogy, but hardly
any special intecest in artistic matters

Mo doubt, much of Danish artistic culture has its raots

in this period. At a certain time it occurred to me that
the same i3 the case with several medals, which are
given as recognition of especial merits, both by Her
hajesty the Queen, the Roval Academy of Arts and the
University of Copenhagen. Qulte often, they are just
given as a token of honour, only the Royal medals are
teday distributed with the intention to be worn-in 4
ribben by the person, who is hongured. The medals,
which we deal with here, are steuck by the Royal Mint.

im the periad in question, the medallist narmally only
evecuted the ideas of others - in an artistic way of course,
The sketch of the medal was made by other arhists, we
shall |.a. meet the famous sculpturer Bered Thorvaldsen
in this capazity. During mast of the perod it was laoked
Upon as & quite Aatural thing that the themes of the
medals were classical, inspired by the ancient world
But In the middle of the century themes frem Mardie

mythology were popular. tog.

The C.F. Hansen medal and the Thorvaldsen medal are
the most honourable distinciions of the Royal Academy
of frts in Copenhagen. They dre = according to very
elabarate and recently modernized rules given to
architecls and free artists (painters and sculpturers),
The artist, whe executed both of them, lived only less
than 4o years. His name was Christen Christensen
[1806-45), and he was especially pretected by the
president of the Academy, the heir presumptive, Pringe
Christian Frederik (the later Christian YIII), He saw to
it that the young man was educated abroad, in Germarny,
in |taly and Rame, and finally in Paris

His first medal was the Hansen medal (fig.1). The
obverse has the portrait of the ofd architect [1756-1845).
It was ready in 1830, when the Academy celebrated the
soth anniversary of Hansen entering Danish public
service. The reverse has the three arts of the Academy,
painting, sculpture and architecture fwhich was the
oldest and most worthy of the arts). The reverse was
anly ready in 1835, but just in time so that Hansen could
have it at his oth birthday. Already from the beginning
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it was planned to be given as a medal of honaur ta
young architects.

A few years later Christensen was expected [0 D2 a
member of the Academy, and he was asked 1o prepare
a medal in hongur of the sculpturer Bertel Tharvaldsen,
who was to return 1o his native country after many years
in Reme (fig.z), The obverse has the portrait of the
artist, surrounded by 3 lot of details taken from the
famous Alexander frieze of Thorvaldsen. At top, just
above the head of Thorvaldsen, we see the triumphal
charriat af Alexander, driven by the goddess of victory.
Al the reverse the central motive s of maritime
inspiration, because Thorvaldsen and his sculptures
returned by way of 4 Danish man-of-war. Denmark,
represented as a female figure, 15 sitting at a dalphin,
recewing Amor, one of the famous sculptures of
Tharvaldsen, fram a sea nymph. The scene 15 surrouna
by no less than 16 of the sculpturer’s other works, at
top Christ from the altar of the cathedral of Copenhagen,
at the bottorn the three graces,

In the official register of the Royal Collection of Coins
and Medals three reasons for the existence of this medal
were enumerated:; Posterity should know the happiness
of the inhabitants of Copenhagen, because the great
sculpturer had returned to his native country wath all
his works of art, Abroad, such an event would be
celebrated by a medal, and Denmark did not want to
be backward. And finally Christensen should be given
the opportunity to show his ahilities,

Alas, it was 2 hard work for the artist because of the
dies. One die was lost in the fire when it was to be
glowed, anather die burst, and the wark had to be
repeated thrice, so we understand that the artist was
rather tired afterwards!

But Thorvaldsen himsell was happy and Christian YHI
saw to it that pold copies of the medal were presented
to the kings of Prussia and Bavaria, no doubr there was
3 certain — very silent — cornpetition between Copenhagen,
Berlin and Munich, so the Danish king discreetly wanted
to indicate his last success,

Christonsen also evecuted the Royal medal "Ingenio et
Arti™ (fig.3}. It was instituted in 1841 and 15 still goeen
At rare occasions as a special token of recognition 1o
eminent people within the arts [theatre, ballet and

humanities), The reverse with the genius, a torch, a lyre
and a cista full of books 15 drawn by Thervaldsen,
Criginally the medal was without a nbbon, but already
during the reign of Frederik VII, a few years later, the
medal got & loop and a ribben.

The medal for the rescue of drowning people is ane of
the oldest medals still awarded (fig.4). It was instituted
in 1312 by Frederk VI, who at this time still was king
both of Denmark and Norway. The obverse has the
actual monarch, as normally is the case with all Royal
medals, the reverse is a direct copy of the first die cut
by the medallist johannes Conradsen (1783-1856) in 1813,
Awreath of aquatic plants is surraunding the inscription,
which was decided from the beginning "Out of the gulf
of danpger praise and reward are blossoming.” The wreath
renders in a very delicate way flowers known from nature,
just as in the conternporary Flore Darica.

Formerly it happerned quite often that medallists
sucgeeded each other, generation after generation (the
Hamerani family in Rome s a well known instance).
The same was, at least to some extent, the case in
Denmark, when Harald Conradsen (18171905} some
years after his father's death found himsell in his
pesition, The golden medal of the University of
Copenhagen is one of his famous medals, created 1866,
but actually perhaps better than the previous one fram
1793 [fig.5)- The obverse has Athene, pouring oil inte
the lamp of rarning, while an owl is sitting at her feet.
The reverse has a wreath of laurels surrounding the
words "From the fatherland in acknowledgement aof
ingeniowsness and application”,

The middle of the 1gth century saw the develapment of
a special style in Denmark (and the other Nordic
countries a5 well], the Old Morse style, An early and
famous sxample s the medal struck in honour of the
Merwegian and Swedish volunteers In the Sleswig-
Holstein war 1848-50 (fig. €). It is made by Feter Petersen
(1810:92), ane of the minor masters, but the medal is
really wonderful, it makes use of the whole Mordic
mythology (fellowing a sketch by Constantin Hansen).
The abverse has the Nordic god Heimdal standing at
the rainbow, Bifrost, below which the stary of the great
bear are seen, In his right hand Heimdal has his swerd,
his left hand is supporting the horn, the Gjallarhorn,
which 15 in the shape of the famaus lures. In front af
hirm the cack of the Mordic gods is awakening the



heroes to fight. Actually, the situation was Imagined in
the Morthern mythology to happen at Ragnarok, the final
fight against the giznts. but the war, especially the final
battle at Isted, was so full of bloodshed that the artists
probably thought it proper to use the old parailel. The
revarse has a viking ship, above which Hugin and Munin,
the two ravens of Wothan, are flying. In the boat the
Swedish and Norwegian coat-of-arms are fastened 1o
the mast, while two vikings are standing in the stem and
watching for land, The gbverse has the inscription “Mow
they are fighting at Jutland®, while the reverse tells that
“fair wind is blowing them to Denmark". Both being
guotations fram old “medieval” poetry, selected by the
poet and palitician Carl Floug. The medal indicated that
the peaceful Danish jdyl had come to an end, a1 least
far the time being {a secand war followed in 1864).

The middle of the 19th century was a watershed in
Danish history. Democracy was born [a fres constitution
was introduced in 184a). natienalism was most vivid
and industrialization was beginning to make itself felt,
In the year of 1836 the first Danish Industrial Exnibiton
toak place in Copenhagen, The medal struck on this
occasion {fig.7) has Pallas Athene at the obverse, while
the reverse had a wreath of ofives surrounding the
inscription “Industrial Exhibiton 1836%. The medal was
made by the young Frederik Christopher Krahn (1806-83),
who later on was to gain fame. 1t is not surprising that
he made use of sketches made while he was studying in
Itily, the theme of the medal is really far away from what
we are accustomed to connect with the nation “industry”

Several of the persons, whom we mention here, can be
found at the medals of the time. For many years it was
difficult to find a good medaliic portrait of Frederik V1.
Only as an old man the Danish artists succeeded in
getting a respactable pertrait of the small albina, who
parsonally was very modest, for instance the medal on
occasion of the tercentenary of the Reformation by Krohn
{1836} (fig-8). The artists did ot have the same difficulty
when they wanted to render the pertrait of Christian
VI, He was & handseme man, who loved to pose. and
hiz medalliz portraits were simply successiul,

AW Hauch was one of the great crown servants of his
day, and when he died at an advanced age {1755.1838)
a portrait medal, by Christensen, was issued to his
memary {fig.g). The abverse has his clever and intelligent
face (x court chamberlain, a member of all possible

committees, and chief director of most Danish
museuns), It was well deserved that Virtue handed 2
laurel wreath to the memery of the great man, whe alse
acted as President of the Seciety of Sciences.

jonas Collin was another state servant, who is
remembered today i.a. because of the fact that he was
the protector of the young Mans Christian Andersen
His contemporaries were probably more aware of the
fact that Collin for no less than 46 years was president
of the Royal Danish Agricultural Socisty, and he got his
medal when hie lefl this job (fig.1o). The reverse of the
rmedal has Ceres surround by agricultural symbals. The
migcal was executed by the young Conradsen.

I mentioned already that seme of the leading persons
were connected by family ties, The san in law of Hansen,
G.F Hetsch received his medal in 1845, the year of death
of his father in law (fig.). G.F.Hetch (17831864) was
afamous and influential industrial designer of German
arigin. The obverse with the portrait is by Chrstensen,
actually the last ceuvre of the medallist. He died in this
year, less than 4o years old, probably exhausted by too
much work. The reverse is by the younger Conradsen,
s this medal unites two of the central characters of
the golden age of Copenhagen, The medal was initiated
by the Copenhagen Asseciation of Artisans, because
of the effort of Hetsch in teaching the young artisans
The inscription of the obverse has "He instructed the
artizan in the shapes of ant”, while the reverse once
more has Athene with her owl and the spear, Apart from
the antique shield and vase, Athene alse has a hammer,
a triangle, spirit level and a par of compasses. The
inscription of the reverse is "Beauty ennabies waork”™,
which in @ way was the motto of this golden time of
Canish culture. It should be mentioned that Hetsch in
other fields, toe, made an effort, which we still feel
taday, His tableware of china, desigred for Royal
Copenhagen, has a nm divided in 20 sections. It is used
for one of the mast recent dinner sets of the factory.
"Fairy Tale™ by Finn Mss-Schmidt.

In Denmark peeple rarely earn money if they make
medals, the interest of the public s, | assure you, not
always so great, It is an old tradition. In 1850 when the
famaous peet Adam Qohlenschliger died, the Art Saciety
of Copenhagen had a rmedal struck in mermory of the
poet {figaz), It was made by Conradsen junior and .
like all the other medals mentioned here - it was struck
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at the Roval Mint, which at that time was behind the
Roval Theatre and the old Betanical Garder: The obwverse
has the portrait of the poet, the reverse two of the
heathen gads fram Mordic mythalogy, Brage, the gad
for song, and his wife Ydun. who took care of the famous
apples. By eating the apples the ancient Nordic gods
made sure to keep eternal youth and strength, The

medal toa, kept - rather unexpectedly - its youth, far
until a few years ago the Art Society still had it for sale!
The paper was originally written for the yearbook of the
Mational Museum., Notiomalmusests Arinjdsitark 1066, pp
3:74. The plans for the paper were madi together with
my late colleagie, Mrs. Anne Kromann (1935-98],
consequently The article appearcd as written by both of us,

1= Christen Christensen

Weda in hovgor o the arenieer CF Hansen, 1830-37
The miedal ix still presented 10 arebitects by The Royal
Agadermy ol Arts a5 & epocial hanour

2= Christen Cheislensen

Kaddal of she soipturer Beeed Thoovalohien
The madal, which onginglly wis presented to the artiss
after Wis eeturn o Denmask 1338, 15 still offered te
eminent artists By The Boysl Academy of arte



1- Chrisben Christunaen

The Rovol mednl “Ingeniz er Aai®

The teverse, to which a drawing wss mwace by
Tharsaldsen, (s atill given al rare szeasiem o
outstarding people from Danish cuitural life.

4 |:|F|nl|l|ﬂ Conrsdesa

The Royal medal lor the rescue of drowning peopie
wad instituted in 1812 end is el ecasionally swarded

5 Harald Conradsen

The gelden madal of the University of Capanhagen i
struck sipce 1858 at The Royal Mint 11 given e

students érd young rescarchers, who already have
demonstraled theis abdibies
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&- Peter Petersen

Madal in hengur of the Swedish and Norwegian
woluribeers i the Slesslg-Helstein wir 1848-50 makes
wie of the whobe Mordic mythatepy, fallowing a skelch
by Consvanun Hassen. The obwerse has the god
Heimdal, awakening the herozs t2 fight at #agnarak
the reverse has 3 viking :.hip canving the volumaers,

7+ Frederik Christopher Krohn
Medal stiuck an cozasion & the frst Danish industeal
exhibbion in Copeahagen 1836 The autharaas under
chassical inffuence and less inspired by imdustry ilsel!

& Krohn

Made on ccrasion of the tercentenary of the refoemation
of the Danish church: The abverse has the Danish
%ing. Frederlk ¥I, the reverse the sitling Luthesan
chireh, personified as o woman. Behind her 8 swan,
& symbol of Mamin Luther,



& Christen Christénsen
Medal in memaory of AW Hauch, a court chamberlain
end chief diroctar of mos: museums in Copenhagen
The medal war made afjer the death of Haceh 1838

10 Conradion
lanas Collin go1 his medal afier baving eetired &
president of the Royal Danish Agricubiurel Sociery

Today he is remembarad pg g friend and protector of
the young Hani Christian Andersen

- Christensen | Conradsen

Medal In henout of GF Hetsch, 3 difigert and influgntial
Industrial designer.

1848

DmveRsr | arvesis

12- Conradsen

WMemarial medal of the past Adam !:lthlrnqlllu;gu.

wha died 1850, All photes by Miels Ebwing, Mational
Wuseum of Copenhagen




KIELDER KEEPSAKE
A MepaL 1N THE WILDERMESS
Micola Moss

This. talk is about a public art commission completed
im 188%, in Marthumberlznd, England a1 the largest
man=made lake in Europe, Kielder Water, In 1907 3
partnership of Narthumbelan Water. Forest Enterprise
Marthumperland Tounst Board, and Morthern Arts
advertised for artists 1o send (n proposals for work in
Kielder Forest. around the resérveir. The reservolr wis
made by flooding a valley on the Morth Tyne River, in
ig#z.People visit Kielder to enjoy the out doeor
environment of water and trées, in a broad, open

landscape

The medal was my starting paint; | did net want 1o

create g monument that would interrupt this experience
The idea was to encourage people to visit and walk in
the landscape by the enticerent of something that they
can keep. On walks we often stop to pick up 2 stere,
or object to take home as a momento of our visit. My
idea was to use 3 medal 1o creats 3 "Keepsake®

After some discussion and several site visits this walk
pn Bull Crag peninsula was chosén as &n appropriate
site fior the project. Around the site would be a series
of branze reliefs ta take rubbings from, The participant
could make 2 book ta remember the walk, a3 well a3
raceive & srnall k!‘.ﬂp';.:lke medal. To b'tgiﬂ' with | walked
the path over and over again, te try and find twelve
locations where | could sie reliefs, | then spent 3 week
making monoprints based on these places and sketches
| rrade an the walk, such as two sets of prints exploring
the idea of beginming the walk at the edge of the forest

and the lake side. Other prints show the idea of the
landscape and water emerging from springs. o ideas for
a sile with a sheepfold, and ane on the old road. Others
explore the animals that live hers, The deer and tree are
combined ax an image, Another shows a deerwith a wall

{mow extinct i Britain) and with a swoeoping hawk.

While an one
walk | saw
s small rad
adder and
picked up a
feather that
fell from @
woodpecker.
These  are
combined
in e prny
image, Al
teiehet imnages

were develo-
Ty ke i s ef L)

ped in o thig

way, making specific references to somuthing about the site.

Ta site the reliefs | also had to design four new stones
ta fix to, which wers cut by Clark Stone in Edinburgh
A% usual, | made the reliefs in Plaster, from which |
made rubber mould for wax casts.

These where cast into bronze by Burleighfielas in High
wycombe, bt | did all the finishing at hame

While the casting was being dane, | warked on the
medal. The image of the hand

has several references. It

represents the influence
of human interaction in
the landscape, it also
resermbles & miniature
land=scape, you use the
hand to make the
rubbings, and fouch the
land, and it is my hand as



w signature, The hand has occurred 10 human art from
the earliest cave paintings, indicating the presence of
human life. The other side is' @ more conventional
landscape. It shows the water

cycle fram the lake 1o the
frees, into mist, then
ratn back to the lake.
It resembles the
landscape of Kielder,
where the sun and rain
constantly  compete,

The medal was struck by

Bighury Mint in Deven. They made a resin cast to place
on a pantograph.

The sides were reduced fram 22em to about 46m. 1000
bronze medals were struck, They needed hand finishing
to ereate @ soft edge. Back in Edinburgh we had to son
and pack 1000 sets of paper books 10 make rubbings,
and the 1000 medals inte special boxes. The tep page
is a map of the walk, which forms the cover of the final
book, On the reverse are the instructions. There |5 2
way crayon for taking rubbings, and two rings to bind
the book at the end. A list of site descriptions forms
lhe back cover, and there is a page to sign and date by
the participant.

I shall now take you around the walk and describe each
site, each time beginning with the deseription in the pack:

"SITE 1. ARRIVALANG DEFARTURE On THE SHED Wall
This is the beginning and the end of the walk: 3 path
on the threshold of the dark forest and the bright lake "
The first relief is on the car park shed. The prints | made
explored the edge between forest and water, light and
dark, and marking the beginning and end, with a small
key at the bottom of the design marking the threshold
of the walk.
"SiTe 2. Lec Croox oM A RECLAIMED GaTE STONE
A shepherds crock with a deg and generations of sheep,
under the sun and the moon, placed here, beside the sheeplold,

Hurman activity is inseparable from this landscape.”

Arthe sheepfold | needed to add & gatestone to fix the
relief. | had to dig the hole in very wet peat. The Forestry
workers supplied me with this and another reclaimed
gate stone, Each stone was cut on site to fix the relief,

"HTE 3, OTTersTOME LEE ON AN OwD STONE BoMcH
From this bench you would have seen Otterstane Lee
farm house, now submerped under a sky af fish-clouds.”

At Otterstone View Point there was an existing bench, The
old Otterstone Lee farm is now under the reserveir First
the store needed to be cut and drilled. \We needed to carry
it & small generator for this The recess had to be the
right size, which took a lot of careful work, The back of
each relief was tupped to take four threaded stainfess steed
bars, about 8 em long. They were covered with epaxy cesin.
I then had to quickly slot the bars into the drilled holes
and tap the relief back with a wooden mallet.

The next site was by a steam. Marked on an old map
near by was a now submerged spring called "Holywell
Sulfureus Spring”. To site this relief | needed to move &
nearby rock. To do this we hired a herse and forester whe
still use traditional methads te extract logs from sensitive
dreas where machines can’t be used. When we first startad
to mewe the rock we had 4 thunderstorm, confirming that
thizs was the right rack for a site about water,

"HITE4 Houw WELL On A RELocaTED Rock

The Holy well was a sulphurous spring at the sdge of
the Marth Tyne River, not far from here. 4 three legged
vessel represents the source of the sacred spring, with
the faces of three guardians.”

Along the old road, which emerges from the lake, |
placed a relief like a cats-eye. | had to cut the hele in
the road and zet the relief into concrete.

"Site 5. 189 on TtHe OLo NortH Tyne 1w THE Rowp
The North Tyne rosd tapers away to the water, like a
mountain on wheels. Around the reservoir are sites of
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oal rining: bfack mounds that made smoke and steam.

You are 189 metres above the sed.”’

At the half way mark was a line of pines. Into a space
I placed a specially cut stone. We started by using an
argocat vehicle to move stones, befora discovering it

was easier with a horse

SiTe B, Mipsusimer on oA STomE CoLumn
The tiee rings, frozen in stone, remambar the cycles of the
frying sum. here at the balfway mark, leoking nerth, Awing

ar the relief also reczlls Apolle and the Rarman accupation.”

At the end of the peninsuiz js a single tree, below whick
I placed a rack,

“SiTE 7. HEADLAND PisE oN A SeconD RELocaTen Rock
Kielder is a land of rocks and trees water and sky The

dam draws a straight harizan,”

AL the next site the new stone was based on an old
boundary marker near Kielder, which we passed every
day drving from hame.

“Sire 5, Minces amo Moss on 4 Bounpary SToNE
Wateh out!”

A small clearing on the track contained & linthe grave of
birch trees

Hare | placed another gazestone, this ane more like an

old monalith,

“Srre 9. Roe Buck Grove on A Recuaimen Gate STONE
Thie faesst is 7 habitat, whaere animal and plant are inscparable”
At site tan | wanted 3 bench, 1o ook owver the water to a
hill calted Berin Brae. This required a foundation of concrete
and zome heavy stone pieces. Again, the horse, Boxer,
helped to move the stanes from the nearest road. The Seat
glona was 4oo KG, Ta lift the stone onto the tralley and
off again we wsed shear |:_-$-\. with black and tackle.

e 10 Mesun om s Stone BEncH
Thowghts af e rmedin faloon and evanthing wild, sitting here
with & view across the water to Medin Brae. There are tales

of a wondering prophet in the Borders, by the: same mame.”

The rext site was the only ane on a natural outcrep of reck
It suggested the ariginal wildermess, and the extinet animals

of the area.

*5iTE 11 Boar Wour BEar om & NatusaL Rock
QuTcrRoP Leok into the forest and imagine these wild
animals have returned. This rock was here with them.”
The final site was a place to-rest among the trees, This
is. where | had seen the snake, and found the fsather,
In nearby Hexham Abbey I5 4. late 7th century chair,
calied the Frith Stool, The word "frith” means peace,
and indicates that this was a sanctuary seat within the

abbey. It is also known as 5t Wilfreds Thrane, from

when he was Bishop of Hexham | had a simple stone

replics made in Edinburgh, The horse moved the stones
through' the tress to their remote site. The final seal

makes a very pesceful place o rest and can be seen
across the infer, The treas seem to echo the columns
of the abhbey, The relief is fixed to the back

“Bere 12 Anper ann Woonrecker FrarHen Stase CHalR
By this place a small red adder was lying in the sun, a
woddpecker flew by, dropping a feathar. Tha snake bites
ks tale as the symbol of sternal eeturn, UROBORUE,
The walk returns you to where you began, rejuvenitid.
The ghair imitates the Frith Stool of St Wilfrid at Haxham
Abbey, a peaceful sanctuary here in the forest.”



The medal is the final keepsake of the walk, It puts the
final public art piece in the hands of the visitor to take
away and remegmber the site and can be handed round
and shared with others, The final box cet includes the
visitors own book and the bronze medal. There are 1000
medals for the first 1000 participants, but the rubbings

can continue indefinitelv. For those who can’t get to
Kielder there 15 also an artists adition of 25 silver medals
bawed with my own book of rubbings, signed and numbened

This project has Brought tagether many things | love;
the out/doors, trees, horses, places, print making, the

medal, book making. and working with different people.
| would like to develop these ideas further on other
projects that might include pardens, galleries, public
buildings, and parks, while making a public art of the
art of the medal.

CREDITS:

“RIELDER KEEPSAKE™

aull Crag Penmingula. Kiglder, Morthumberdand
by Nizsla Mass, assisted by Siman Beepan 1558

Plegues cast by Barleighfisld Arts Lid

Eow By Midland Fresontatoon Box and o Lid

Hew stone fram Stamten, Northumberdans, cur by Clark Stone Lid.
of Edinburgh

Printing by Craighall Fress, Edinburgh.

tedal struck by Bighury Mint, Devon

Commissianed by The Kiclder Parinership

The Hielder Commissions Program funded by Morthern Arty, Ang
Council Lottery Fund, Europedn Regional Development Fund
Objeciive sboand The Rurgl Developmant Commissis.

The Kimider Partmership is supported by Tynedele Councl
Mosthuenboae Water Lad,, Forest Enterprise, Mohumbsdand Counmy
Caunell Mothumbertand Mational Park, and Moshombria Touriss
Faard

Thanks 1o Judidh King, Pigpa Kirkham, Hilery Martan, Chris Pringle



_La CoronisaTion BELGE EN AFRIQUE ET LA REPRESENTATION

DU CoLONISE SUR LES MEDAILLES LA GLORIFIANT

Mare Vancraenbroeck

L¢ titre de ce texte peut paraitre provocateur, mais
lain de moi l'idée de choguer gul que ce soit en
amployant des moets qui ne sont plus en odeur de
saintetd, mais qui, au sidele passé et jusque il y a
gualques quarante ans, éaient d'usape courant et les
idées qu'ils représentaient éraient bien réelles pour tous.

“La colonisation”, amsi que la définit le dictionnaire
ROBERT, est la “mise en valeur, INexploitation des pays
devenus colonies®, lesquelles sont "des établissernents
fondés par des Mations appartenant a des groupes
dominants dans des pays étrangers a ces groupes el
qui sont placés sous [a dépendance des pays occupants
dana l'intérét de ces derniers".

Mais ces buts bassement rercantiles furent souvent
dissimulés, du meins au début des actions, sous des
concepts plus nobles, tels que “découveries dans un
but scientifique”, "apports de civilisation®, “lutte contre
tel ou tel flaau, comme l'esclavage™.

Comme exprimait Jacgues WOUTERS, professeur 4
I'Université libre de Bruxelles et ancien coppérant |
“Depuis gu'll 2 entrepris de dominer le monde I' homo
accidentalis a toujours éprouve le besein, au gré des
moeurs of des sensibilitds du moment, de trouver
das alibis idéalogigues 2 ses interventions”™ (... ) Mos
axplorateurs-colonisateurs pacifiaient, civilisalent et
éduguaient les populations scumises, aidés de zélés
“dyangélisateurs”, mais dautre part, "il est indubitable
que les colonies et territoires assimilés ont cantribug
i la puissance et au hien-étre des métropoles, ce quiy
favorise notamment Pexercice des principes qui nous
sont chers tels que la démocratie et les droits de
I'homme. Limpact sur les colonies est maoins
évident et dépend des repéres de reférance”

Aprés ces guelgues considérations sur la
colanisation, 1l m'a pary intéressant de vous
remettre en mémeire les grandes dtapes quiont
mend 4 la constitution du Conge belge et que vous
trouveréz &n annexs,

Auy siecles passes, chague événement important faisait

I'abjet de la frappe d'une ou de plugieurs médailles eu
plagueties le célébrant. Cette jolie couturne se perd de plus
en plus de nos jours et c'est bien regrettable.

LUaventure coloniale de Léopald | et de la Belgique & dut
I'occasion de nombreuses frappes da médailles et plaquetes
dues au ciseau des meilleurs médaillewrs de I'épogque. de
Jean WURDEM & Francine SOMERS en passant par
Codefroid DEVREESE, Arthur DUPAGNE, Eugéne de
BREMAECKER, Arsdne MATTON et autre Paul WISSAERT.

Les scénes reprégentées sur les médailles ou plaguettes
fesrit largerment appel & la plastique de la Conpolaise, souwent
en appositiond ou en repoussoir de celle de 'Eurapéenne.
Et quelle symbolique toujours présente!

La Cangolaise occupe une position inférieurs par rappart
a4 I'Européenne cu lui rend grice de ses bienfaits, elle ce
traine a genows, tandis que 'Européenne |a soutient ow la
reifiie oL eSqUIsSe Un gesto protecteur

Ceel est surtout vrai pour los médailles d'avane la guerre
da 1514 = 1908

Aprés, |z situation s'améliore of, petit & petit, une sone
dégalité s'instaure, Les réalisations sociales prennent le
pas sur la symbelique, mais le paternalisme n'est jamais
|#in : nous avens |lengtemps cru, of certains v crojent
encore, que nous, Européans, détenons le monopole de
ce qui est bon ez qu'il nous revient d'imposer aux autres
nes modes de vie et de pensée.

Ciarder 4 I'esprit ces quelques considérations en parcourant
le texte qui suit, illustrant
certains feits de "histore
de l'ancienne coloni de

la Belgique.

Fig.1

A tout ﬁtitﬁﬁuﬂ

tout Ronneur. Void

I trés belle téte du
Roi Léopold 1, grawde
par Arthur DUPAGNE
el dont la médaille fut
frappée chez Fonson.



Fig. =

En 1877, |ean-joseph
DANSE.en
stimspirant
deg activités de
I'Association
Intarnationale
Africaire, grava
cette médailie
ol une femme,
regrésentant e
Commence (caducde)
el la Chnlisation (lumséee),
les pieds foulant sne cakne brisde

[httes anti esclavagistas), éctaire une femme couchde (lafngque),
“dans le simple apparell d'une jeune beaurd guon went
darracher au sarmmmail™ | un batead arve de draite,

La Bégende | “Ouwrir [Afrigue & la Civilisation™ -
shbalir [a traite des esclivess, résume le discours de Léapald
Il 3w congressistes ds 1576,

LAsseciation Internationale Africaine était une dmanation
de [a Conférence Géographique que Léopold 1l avait
convaquée i Bruxelles le 12 septembre 1876 ¢t qui
réunissait des savants, des diplomates, des voyageurs
a1t philanthropes du monde entier,

LALC. constitua des Comités nationaux par les seing
desquels des stations cammerciales, scientifigues at
hospitaligres seraient organisées en vue d'aider fa
penétration leate el méthodique des cantrdes 3 explorer
Le Comité belge fut le plus actif et organisa cing
expéditions qui, au départ de Zanzibar, deveient rejoindre
le lac Tanganika et tenter de pénétrer plus avant dans
£ qui devait devenir le Congo.

Entre la cote de I'Ocdan Indien et le Lualaba jcours
supdrieur du Conge/Zaire) s'étend la région ou les
trafiquants. Arabes pour la plupart aidés par des chefs
congolais, pratiquaient le trafic de 'ivoire et des esclaves,
Trirs puissants dans I'Est et le Sud-Ext du Congo, s se
heurtérent aux expéditions organisées par |'Etat
Indépendant du Congo ¢t aux postes installés par lui

Parmi ces polentuts rappelons ies noms de TIPPD -
TIP, de SEFU et de RACHID, respectivernent fils et
cousin du premisr. Parmi lewrs alliés congalais, MUNI
- MOHARA, KIBONGE, RUMALIZA ET GONGO -
LUTETE.

Les apédrations militaires contre cos trafiquants &1
lewrs alliés durirent de 182 & 1894 et furent mendas
principalement par DHANIS, MICHALUX, CHALTIN,
POMNTHIER, JACQUES et LOTHAIRE. Elles furent
tragiguement lllustrées par le massacre de la mission
HODISTER ¢t la mort du lieutenant LIPPENS et du
sergent DE BRUYME.

En 1804, DHANIS et ses collaborateurs en avaient
terming avec les trafiquants d esclaves et une plaguette,
gravés par Alfons MAUQUOY résume cette situation.
DHAMIS brandit le drapeaw de la Civilisation devant un
trafiquant agenauillé. Une femme tend son enfang au
vaiinguewr ¢t un homme, les mains toujours enchaingss,
attend qu'on le delivre.

Cette plaguette fut frappée en 1913 pour 'inaugurailon
du monumant DHANIS & Anvers.

Enmal 1834, le Roi inzugura |'Exposition universelle dAmers.
La plaguette. due & Fernand DUBDIS, qui ful offerts
aux animateurs et participants présente, au revers. trais
jrunes femmes, vetues =3 antique” qui s'enlacent,
Celle de gauche parte un rameau d'clivier, celle de droite,
une torchére. Sous lewrs pieds, un bandeau avec
I'inscription : La CrviLisation EMTRAINE LA LUMIERE
ET LA Pan

Sur [es bords du cadre @ Exposimion UNIVENSELLE
DrANveRs SecTion Comcolamst - MOCCOXCIY

& I'exergue, le nom du dédicataire de fa mddaille.

En 1904, la Société Belge d'Fludes Coloniales, fondée
par le Lieutenant — Géndral baran DONMNY, fit frapper
une plaquette, due 3 jacques de LALAING, pour
remercier les personnes qul avalent apporié une
contribution importanie & la Soctété, dont le but dtait
de mettre sur pied des #tudes portant sur la colonisation
et 13 vie pratique 3 |3 Colonie, Elle édits le « Manuel
du voyageur et du résident au Congow et créa I'Ecole
coloniale de Broselles .




b Conossmmamon B o Arrioue it s Biedes moanom oo DoLoWiSE sow o Mepsiues s Coormans Lo oo

Au drait, deux femmes nues entourent  une
mappemande. Une jeuns Congolaise, en bas, & gauche,
tend des fleurs & une Eurcpéenne, en haut, & drelte,

qui linvite & se lever,

Pour féter fes 20 ans de 'EN.C., en 1905, Charles
SAMLUEL grava, pour le comple de la Sociftd Hollandame
- Belge des Amis de fo Médaiile dAnt, une plaguette
frappde par Paul FISCH et qui représente I'E1.C,, 3
droite, délivrant de ses chaines une Congolaise
agenouillée qui lui adresse un regard dloquemment

FECONNAIssEant,

Fig. 3

Le 18 octobre 1908, 'annexion du Congo par |2 Belgique
£tait officiellemant consacrde.

En 1370, la Secigre Hollandaize - Belge des Amis de fa
Médmlle dAnt demanda & Fernand DUBDIS de célébrer
l'evénament par une plaquette, non sigrée et frappée
par Janvier et Duval, & Paris.

Lon y voit I'Histore invitant 13 Belgigue, & droite, sur la
premidre marche du tréne, 3 s'unir au Congo, représentée
par une guerridne nue, debout sur le sol, mais un cran
plus bas | La légende, &u revers, marque |a
reconnaissange de la Belgique & Léopold 1T et aux
plonmers, morts ou vivanis, de Poguvre congolaise.
Le 16 aodt 190G, le Prince Albert, duc de Brabant er
héritier du trdne, terminait, & Anvers un périple de 4
mpis qui avait conduit d'Anvers & Boma, vie Le Cap,
les Rhodésies et le Congo, traversé en train, bateay et
guelques fois & pied et en bicyclette 1.

Le Cercle Africain
lui dedia une
plaguerte, due i
Codefrold
DEVREESE,
oll, au droit,
une jeune
Congolaise
agenouillés sur
un socie, tend
une branche de
laurier vers le
buste du Prince,
Inscrit dans un cercle,

La guerre va faire rage en Europe de 1004 41008 ¢f, en
Afrigue, les seldats de |a Force Publique s'illustrerant
au Cameraun, en Rhodésie du Mord et dans I'Est

Africain allemand (prise de Tabora en 1916 et de
Mahenpe en 1917). sous des chefs g ont nom
TOMBEUR, qui deviendra “baron Toambeur de Tabora®,
OLSEN, MOULAERT et HUYCHE, qui deviendra
"gengral Huyghe de Mahenge”.

Fig. 4
Er 1o, Frans HUYGELEM, & qui fe Ministre des Colonies
avail commandé une médaille destinge awx combattants
des campagnes d'AfTique, représentait celles-c en honorant
ia Belgigue (I casguée) dont | “sction permetina de pratéser
{vovez le geste) les

populations

congolaises de
la barbarie
allemande.

Fig. 5

Al revers,
f o us
trouvans
Clho, muse de
I'Histomre, natant
ces faits gloreux dans
Iz grand livre de |'Histore,
sous  les yeux
émerveillés
d'un  jeune
Conpolais,
m, portant
ure brassde
de  fleurs,
La médailla
fut frappés
par  Fonsan.

Paur célébrer la valeur
de la Farce Publigue e marqier le randat attribud &
la Belgigue par la Société des Mations sur le Ruanda et
Fllrundi, les Amis de o Médaille @A dermandérent, en
1614, 4 [oseph WITTERWULGHE de symboliser ces
événements. Au droit, nous vayons [a Belgique accueillir
trés magnanimement le Ruanda (baise — main de Pune,
main protectrice sur Uépaule powr autre).

Tandis qu'au revers un saldat de |3 Force publigue, pieds
nus, livre combat dans la brousse,

Jusqu'a - présent, vous aurer remarqué que les
personnages africains étaient nus (mais le bon sauvage



n'est-il-pas nu ?) cf leur représentation quelquefois
azzez approvimative, C'est que tous nos bons
médaillaurs et graveurs travalilaient & 'aide de donnges
quelquefois théoriques quant i lz morphelogie des
Congolais et Congolaises (certaines ayant plutdt un
carps d'Buropsenne], sauf ceur qui avaient pu les
approcher voire les phr:amgrzphler lors des expositions
de 18547 et de 1210, Brunelles,

Le seul artiste belge qui visita le Congo avant la guerre
e 1412 fust Arséne MATTOM el ses ceuvres sculpturales
du Museée Royal de PAfrique centrale et certaines
middallles en portent la trace.

Aprés |3 guerre, des vétements couvrent de plus en plus
les corps des ahorigénes et la paternelle bienvaillance
de PEuropéen est remplacée par une sorte d'égalitd de
traitement voire de mise en valewr des attitudes des
Congolaises et Congolais.

A partic de cette épague aussi, d'autres graveurs
visitérent le Conge tels DUPACME, LEFLAE, DEMAMET
et SOMERS.

Le 7 mars 1919, le ofs Albertville accostait @ Anvers
aprés 4 ans d'absence. Jules LAGAE grava une médaille
commémarative, frappée chez Fonson, ol l'an voit, au
droit, une Congelaise, retenant 1 robe dont #lie est
peine vétue, (Eliciter la Belgique casquée pour ses hauts
faits pendant |a guerre, Derridre olles, la prouve d'un
navire et une vie d'Anvers, le long du quai

Fig. &

Arrmand BOMMETAIN grava cette plaquetie en 1923 pour
célébrer lo5 25 ans-du Chemin de fer du Congo. i, ¢'est
I'Européenne qui est nie et la Congalaise & moitié vétue.
Mals le geste est fout aussi protecteurl.

Rappelons que le Chemin de fer du Congo (ou de Matad)
au Stanley Pool, aciuellement Pocl Malebo) fut construit

de 1805 & 1808, grace 3 I'obstination d'Albert THYS qui
rassembla les fands ef soutint le projat & bout de bras.
Les difficultés furent dnormes et les pertes dlavées:
132 Européens £ 1800 Africains et Asiatiques payérent
de leur vie cette construction sany laquelle, comme I'avail
dit Stanley : "Le Conge no valait pas un penny”

Paul WISSAERT grava la medaille "Pro humanitate ad
pacar®, al, au dreit, 'en voit une Européenne poussant
un adelescent congelais nu 2 quitter $3 barbarie vers
plus d'humanité et de pai.

Le 12 févriar 1525, Edmond THIEFFRY, accompagné de
Leapold BERGER et Joseph DE BRUYCKER, s'envolérent
de Bruwelles pour rallier Léopaidville & bord du Princesse
Marie « José. Le voyage durera jusqu’ad 3 avril, 3 cause
de pannes et des caprices du temps, mais le temps de
val effectif fut de 75 heures et 25 minutes,

Fig. 7
Ce fut I'occasion pour les Amis de o Médaille A de
consacrer une médaille & cet dvénement 2 celui de la
premidre laison radio Belgique/Congo qui eut liew la
rmfirme annds,

Charles SAMUEL fut & mouveau mis 3 conbribution ainsi que
Fansan peur cette rédailly ol

Fan wait ls Congolaise
o I'Européenne,
wites die fagon

tenant  par
la main. &n
toute dgalicd.

Les découver
tes des riches-
505 Minitres du
katanga et leur exploi-
ration n'auraient cu aucune uti-

[ité 51 I'évariation des produits finis ou semifinis ne pouvait
¢ faire. Cest pourquoi, dis e début de Vexploitation des
gisements et du traitement des minerais, || fit decide de
solier la Katanga aux ccéans qui-entourent I'frique. en
wtilisant fa voie farrde ot les fleuves cu rividres navigables.

Le 31 oclebre 1908 fut créde la Compagnie du Chemin
de Fer du Bas-Conge au Katanga daont ie trongon Port-
Francqui {aujourd'hul llebe) & Bukama se raccordait au
Mord-Dluest & la rividre Kasal, afiuent du Congo, el au
Sud-Est au rail Bukama-Sakania (poste frontidre proche



wA GLOSIFasT &
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de la Rhadésie du Nord, aujourd'hui Zambie), en passant
par Elisabathville (Lubumbashi)

Fig. &
Cest pour  inauguration de ce wongon:  Fort-
FrancguifBukama/Elisabethwille par e Roi Albert I¥ of [3 Reine
Elisabeth, be 12 juillet 1928, qu'Eugéne de BREMAECKER
Erava cette plaquette, frappée par Farnson, pour les Amis de
fa hfgdaille dan..
i retor au aroel
quarsl auis feriues
Les rmains. des
pmlagnnlstﬁ se
serrent Bl chacune
d'elles indigue les
termings de fa

ligne.

Fig. g

Ay Fovers,  un
Européen indigus
au Congolais ol il
doil frapper da sa

Darre & ming

Joo's. e p h
WITTERWLILGHE,
en 1930, voulut
exprirer &8 qui, pour ke, représentan fa Colonsation (c'est
le titre de o medaille). Au drait, une affectucuse Eurapdenne
powsse, ur vers Pautre, un adolescent noir et un adolescent
blane, tous deux épalement wétus d'un shart.

A arrigre-plan, fes marques économiques des relations
futures | du cdlé Cango, des fruits tropicauy, du
caoutchoue, du cald, de I'ivoire | di cdié Europe, des

autils, des machines, des tissus, du blé,

Fig. 10
En 1530, Amneers, comblée
par  les apporrs

coloniaux, mit
sur pied wne
Exposition
Internatlonake
ol elle célébry
les Colanies, la
Mavigation et
I'Art farnand.
Josue DUPON grava et

Fonson frappa cette belle médsilz octegenale ol 'an vait
I'Escaut. sous les trans d'un noble vieillard, écouter un
jeune Congolais soufflant dans une trompe creusée dans
une déferse d'éléphant. Caisses et ballots. ainsi que les
fruits exotiques s'entassent sur le quai. Avion en vol et
bateaw sur e Meuve rappelient les moyens de transport.

Alfons MAUGLIOY grava dgalement une médallle pour
célébrer cette Exposition,

On ¢ veit, au droit, la ville d'Anvers, tenant un génie
ailé, le prand-pére Escaut et wne Congolaise nue
apportant dans 5a pirogue, les richesses de son pays.
Awion et bateay sont présents au revers de la médaille.

Mais le Conge ne voulait pas Btre en reste et
Elisabethville organisa en 1931 une Expasition
Internationale pour laqualle Arséne MATTON preduisit
une plaguette frappée chez Forison . Ony veil, au droit,
dans le champ, un senneur de trompe entouré de
guirlandes et de plantes primpantes, Au-dessus du
sanneur, la date 1931

médailles de DUPON et
WITTERWULGHE, 'hemme noir reste en pagne.

Comme  sur leg

Fig.
En 1934, la Bangue du Congo Belge féta son 25¢
snmiversaire, ce qui denna Ieccasion

& Armand BONMETAIN de
graver cette médaille,

lrappde par Fonsan,
Voici une jeune mére
gui-allarte san enfant
et qul a trés figre

allure.

La B.C.B. fondée en 1500,
en plus de ses fonctions de
banquiar, était la banque & émission du Congo belge
ainsi gue le caissier du Gouvernement général jusqu’en
1952, date de la reprise de ces fonctians par la Bangue
Centrale du Conga belge et du Ruanda-Urundi

Em 1535, Marcel RAU grava une belle téte de fernme
Manghety, entourde d'une gazelle et d'un lion et du mot
CONGO, Ce motif servit pour de nombreuses médaliles
commiémiotatives relatives au Congo,

Clist également Marcel RAU qui, en 1938, grava une middaille
pour les 25 ans du Syndicat d'Etudes et d'Entreprises au
Congo « SYMKEIN. Fisch & Cie en assura la frappe



Au dreit, wn Congolais, tout en muscles, pousse uno
roue crantée qui fait partie d'un ensemble servant &
déplacer de lourdes charges,

SYMEIN était spécialiséé dans le commerce des
matériaux de construction, d'outillage, de quincaillerie
et de matériel industriel et électrosménager. Elle disposan
également do scieries. et menwisenes, participail aus
travaux publics et privés, aux transports fluviaux e
pratiguait 'exploitation forestitre et [a culture dis cafe.

Pour célébrer son §oe anniversaire, en 1939, le Cercle
Royal Africain fit frapper une medaille due & Arthur
DUPAGME et frappde par Fonson,

Au drait, la Belgigue, qui a revitu la lame de son glaive
de branches de laurier 21 qui apporte Commerce et
Industrie, tient joints les dcus de la Belgique &t du Congo
A I'arrigre-plan, une famille congolaise dans son village

Fig. 12
En 1945, Chares LEPLAE grava cette trés jolie médaille
pour les 25 ans de |3 Société des

Chemins de Fer Vicinaux

du Congo. La masan
Fonson en assura la

frappe,

VICICONGD fut

fondée en 1324

par la Cominiére &t
exploitait un réseau
fereoviaire de 842 km et
un réseau routier de prés de

15,000 km, dans e Mord.Est de la Colonie.

Les réalisations industrielles sent de plus en plus
nombreuses et fes annmiversaires des socidtés établies

au Congo commencent & stre fétds

Armand BONNETAIN a grave une plaguette; réduction
d'une plaque de 325 % 450 mm, et qui fut frappée chez
Fisch en 1950, pour célébrer les 20 ans des Forces
Hydroélectriques de Sanga (gituée sur la rivigre Inkisi).
Au droit, & gauche, un Européen, trés satisfait de lui et
fier de I'oeuvre accomplie, fait admirer & un Congelais e
barrage =t la centrale glectrique, construits par la sociéte,
En bas & gauche, le mot SANGA,

Fig. 13
Drauble féte & la Seciéte des Mines d'Or de Kilo - Moto:

la production
du zoo.oooe
kila d'or et
s0r 258 anni-
Wersuire, en
ngl.

Graveée  par
DUPAGHNE et
frappée par
Fonson, cette
plaguette
regrésente
cavanis

B} sapriss |
au droit, le
mineur de 1038, avec sa seule barre @ mine of guas
nu et celui-de 1951, botté, casqué et muni d'un outl
performant,

Fig. 14

Au revers, la
famille  Indi-
pine d'avant,
plus que som-
FIAINBENT i
tue et celle de
1951, habillés,
instruite et
domt le tra-
vaillaur est as
surt d'une pal
sible retraite,

Fig. 15
Lez activités sociales des firmes industrielles sont
épalement représentdes sur les médallles et les
personnages congolais sonl de plus en plus watus
Sur ce document pour la Fandation SYMETAIM, du au
ciseau de Marcel RAL &

frappé. en g5z, par

Fisch:-Fonson, L
la Congolaise ot = Bl m

['Eurapéenne |
sant revéiues,

'une de san

uniforme d'aide
sociale, ['autrs
d'un  pagne la
recouvrant, Les gestes
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Le Covosiganos Bewer on Armgun o wx Reremewes

sont plus confiants et Putilivg de "assistance pédiatrique

25t Accepiee el reconnue:

Fig. 18

Ay revers, six enfants

congolais, tels
de angelots des
tableasux de
Boucher. sont
réunis autour de
'exergue, devart
un dispensaire de
la société, Au loin,
an distingue un camp

pour travailleurs indigénes.

Fig. 17
L'avancement intellactuel
des  Congolais  est
bien exprimé sur
cette médaille de
DUPAGNE,
frappée chez

Fansan, pour le

LOE ANOIVers e
de |'lnstitut de
Médecing Tropicals
o Prince Léopald «, en
1566 et dent le drait porte la

téte de Léopald 11 qui fur presentée au début de ce
texte, [Phato 1)

['autres anniversaires se fetérent en 1946, notamment
celui de |'Union Minikre du Haut-Katenga.

Comme toutes les grosses entreprises, |'UM.H.K
formait ses codres conpolais ¢ Georges - Andrd BRUNET
a fort bien exprimé cette tdche essentielle sur cette
médaille, frappée par Fonson, ob 'on veil, au revers,
un instructeur européen indique & deux leves congolais,
qui 'eatourent, comment se servir d'un Compas

d'épaisseur

Fig. 18

Pour les g0 ans de la Socétéd intemationale Forestigre &2
Mimigre “"FORMIMIERE", le méma BRUMNET & conqu
cette medaille, frappée chez Fisch, ol 'on vait, au droit,
les activités de la société : axtraction, transpert ¢t lavage
des diamants - cultures (ici des cecaayers), tandis que
le revers, montre les oeuvras sociales de la socidhd,

Fig. 19
Ces peuyres sociales étaient édtendues & toute l@

population de la province du Kasal et n'étaient pas

uniquement réservées au persennel de la société, [ci
aussi les personnages sont vétus et fa confiance est
totale entre la Congelaise et 'Europdenne.

La Chambre de Commerce et d'industrie du Kivu.
Manierna féta ses 25 ans en 1956,

A cette occasion, elle fip ysage de la médallle due 2
Francine SOMERS, frappée chez Fonson et surmommée
w La trieuse de café w.

Au droit, une jeune femme. au visage paisible, le haot
du corps dénudé, remue des grains de café dans un
van. La légende circulaire indique CHAMBRE OF

ComMERCE T DVINDUSTRIE DU Kive = ManiEMa

Fig. 20

Dans la vie de la Colonie ot des Territeires sous turelle,
tout n'était pas que travail.

Des fétes, souvent samptueuses s'yv déroulaient.
Er au Ruanda, lors des féres jubilaires du Mwami, lors



du passage de gquelgue prince ouw roi, les pages —
danseurs Intore exécutaient leurs fameuses danses aux

sons des tambours royawe

C'est par cotte médaille
de Francine
SCOMERS,
frappée chez
Fibru en
1958 gue
sachéve oo
vayage
rapide g
a rappalé

comment la
civilisatian &
progressé au Congo, Les

A4 ans d'une colonisation qui ne fut pas sxempte d'arrawrs,
ni de cruautés parfois de la part de certains coloniaus,
mars apporta. malgré tout, le fonds d'éducation,
d'instruction et d'enseignement aux populations colonisées.

ETapis OF L& COLOMISATION BELGE EN ApsiQue

CeEnTRALE

1860 - Léopald, duc de Brabant, fait remettre au ministre
Frére — Qrban une plaguette en marbre, sur laguella il
a fait graver: “Il faut & la Belgique une calonie”.

1871 + Henry Morton Stanley retrouve David Livingstone
a Ujigr.

1874 = 1877 + Stanley traverse ['Afnique en goo jours, de
Bagamaoyo [sur la cdte de I'Gctan Indiea) & Borma [sur
la cite atlantique).

1876 - Léapold || conveque 4 Bruzelles une Canférence
Céopraphigue d'od nait I Association Internationale
Africaing (AA), chargée de préparer des expéditions
ayanl pour objet la découverte du Centre africain, De
1877 & 1884, le Comité belge de I'ALA. ¥ envaoie cing
expeditions

1878 « Léopold || rencontre Stanley & deux reprises et
le convaing d'entrer au service du Comitd d'Etudes du
Hauwr-Congo, récemment constitug, Le Comité envaie
une nopvelle expédition dirigée par Stanley

1882 « Le Comité devient | Associgtion Internationale du

Congo [A.L.C.) qui conclut des traités avec les chefs
indigénes pour s'assurer des droits souverains.

1884 » Les Etats-Unis 'Amérique et Pallemagne
raconnaissent A LL comme etat souverain,

1384 - 1884 « Conférence de Barlin sur PAfrique. Maissance
de I' Erat Indépendant du Congo (E.LC.) qui signe |' Acre
de Berin avee les autres Pulssances représentdes et ast
prociamé le er juiller 1885, La Belgigue avait reconnug
Léopold 11 comme Souverain du nouvel Etat.

1885 — 1908 « Etat Indépendant du Compo © campagne
grabe - construction du chemin de fer de Matadi au
Stanley-Paal - explorations et prises de possession des
riaLveaux territaires — révelte des Batetela ~ exploitation
des richesses (ivoire, cacutchouc, ete.), nen sans
problémes et crusutés et subissant de violentes critiques
belges et étrangdres,

1908 « Répondant aux voeur de Léopold I, exprimés
dans son testament de 1890, et pour faire taire les
crtiques, |a Belgique annexe le Congo, en application
de la lai du 18 oetobre 1508

tged — 1960 « Mise en place de 'administration
coleniale. Organisation de la Colome ~ Mise en valeur
des richesses naturelles agricoles, forestigres et minidres
par des sociétds privées, entrainant des répercussions
positives pour des sociétés belges - Lutte contre les
épidémies = Augmentation du bien-dtre de la population
(hygitne, santé, éducation) - Participation aux deux
guerres mondiales - Construction et extension des vaies
de communications.

1960 . Confromtde & des pressions intermes et
internationales, la Belgigue accorde Pindépendance au
Congo (30 juin).

BiELIOG RAPHIE:

VANCRAENBROECHK, Marc. Les snddallles de fo prisence belge én
Afnque centrde 1876« 1960, Catalogue de 'espoution argonaée par
e Bifaivégue Rnyqrh-. ae !:.'girp.rr_ Crivinet des Médailles, e
collaboration ovee fe Musée Royal de lafique Ceatrale ol DNasdd «
Promeron g s Médale = 4 Brucelles du o février au kL) awril
15456.

Cradit phetographique @ & Biklisthegus Royale de Belgiqus.



| MepaL ART IN AOTEAROA/NEW ZEALAND

HisTORY AND |INFLUENCES
Wallace Sutherland

Purrnia rge taoriga taku e & AZe TLHPLNS,
Hei tiki hula me nga wei whokatupy o Aotearon

Keen the treasueei handed down by the ancestors
As an amamaens far the descendants yet to be born in
Aptearad

Lang before the arival of Europeans in Aotearoa (New
Zealandy, there were amulets and adornments worn by
Maari, the indigenous people. These abjects have real
similarities to the medallion form as Eurspeans know
it In “The Art of the Medal” Mark jones (1679} states
“Madals, like coins, tend to be round, metal and two-
sided but, unlike cains, they have neither monetary
function nor fixed value.” This paper will discuss the
various influences an medal art in New Zealand and
acknowledge the strang influence of Maori eulture,

One of the sarliest medal-ike forms fatind in this country
is the Okain's Bay "Breast-Plate” & Kai Tahu tribal
treasure from the South Island. It 5 178mm in diameter,
withits strangly cross-hatched fish forms it encapsulates
tha influences of Te Moananui A Kiwa (the vast Pacific
Oicean) on 3 sea voyaging people. This serpenting stone
breast-plate is dated oo AD and refates ta the mother
af-pear| breast-plates of ather South Pacific island
cultres. 1t is stylised relief work, linking Maorl with
their Eastern South Pacific roots. It places New Zealand
within the context of the greatest ocean in the warld.

The mest significant group of traditional Maorl amulets
was in a form that ‘has similarities 1o & medal
comfartable in the hand, with shallow relief and often
twoesided, they were carved in greenstons [Mew Zealand
jade) o pounamu, as it is known to Maori. They had
a consistent format and content in their design, = visuzl
formula, within which there was subtle variation, These
amulets were called hai-tikl by Maeri and within Maori
cultuce they carry considerable spiritual and cultural
weight. Exchanged as gifts they often secured peace
between tribes. Even unworked. the pounamu from

which they wers carved was highly prized by Maon -
almaost equivalent te gold amongst Europeans,

Hei-tikl, carved in a stylised, almost fastal form, are
thought to symbaolise the first man or first woman in
Magon ancestry. It was believed that the heitiki was a
fertility charm ropresenting the human embryo and that
it should be worn only by women, However, their
symbolism s much debated. Thewr mana er prestige
increases as the hei-tiki is worn, gathering mana from
its wearer, becoming increasingly wvalued and
personalised as it passes from generation to peneration.
Because they were made from Actearca’s hardest rock
and treasured so intensely, hei-tiki carved long aga are
both in collections and in use today.

"Rutateawhengs™ is the ancestral name of a hei-tiki
from the Mgati Hine tribe. 1t is 120 mm high and dated
between 1200 - 1500 AD. This hei-tiki is treated 25 3
‘living” ancestor, On 2 conceptusl level this is similar
to ane of the traditional European functions of 3 medal,
2% 8 commermorative tribute to 3 deceased individual,

Unforunately, the mana of the hei-tiki has been trivialised
through mass production in plastic by the medern
souvenir industry, and as decoration on numerous
consumer items,

Like treasured medallions and coing, hei-tiki were also
used as gifts of great cultural and spiritual significance
and were passed tribes and given to the first Eurapean
explorers and early colonial leaders. In the British museum
there is an unusual Magn art breasire — it i a combination
of a hei-tiki and hermatau (a traditonal Maori fish haok
fuem combined with & hei-tiki). This was given by a Mga
Puhi chief to a British captain in 1834,

During the English explarer Captain fames Cook’s visits
to New Zealand in the late eighteenth century the first
metailic coing and medals were placed in the hands of
local Maori, On 31 January 1770, on departing Queen
Charlotte's Sound in the South lsland, Captain Cook



handed out silver English threepenny pieces. For his
next voyage in 1772 he carried a commemaorative medal
expressly issued for the journey = the "Resolution and
Adventure Medal." Issued in silver and copper, thizg
medal has a diameter of 43mm. It was commissioned
by Sir |oseph Banks for Captain Cook's second voyage
and desipred by Willlam Barnett, The medals were
handed out to Maori an landfall along the Mew Zealand
coast. On the obverse side the medal displayed a profile
of King Gorge Il of England — an appropriate gesture
to mark the onset of British colenialism, and a tactile
Image of a monarch whe was later to become knawn
as Mad King George! This theme of “rediscovery”™ ensured
that no other man has received greater recognition in
the history of New Zealand medals and coins than
Captain James Cook. Today's Mew Zealanders in 1598,
226 years later. carry current fifty cent pieces in their
pockets, that feature Cook’s ship, the H.M.S. Endeavour.

Maori imagery has always played a significant part in
the histary of medal @t in Mew Zealand, However, (he
influence of this imagery has almost always involved
the interpratation of Maori iconography by Pakeha
[Ewropean} artists, Of course Europeans brought their
et angient medal-making traditions with them to this
isolated country in the South Pacific.

One such European was Anten Teutenberg from
Cermany. Emigrating from unrest in Europe he arrived
i Mew Zealand in 1866 and within the year had set
hirnsell up as a diesmaker and engraver near Queen
Street in Auckland, With the energy and ability to adapt
ta his new situation. he quickly produced waod carvings
and stone carvings for various clients, then set aboust
the pralific praduction of school badges, company seals,
prize medals for kennel clubs and a variety of
commemoritive medals. He became noted for the high
reliel of his medal designs and the clarity of his
engraving. He was also a talented copyist and il was
net lang before he was producing agricultural medals
with a rural English flavour. Conspicunus in the landscape

settings of these medals, however, were distinctive New

Zealand trees and plants, This is well illustrated in
Teutenberg's “Waikate Agricullural and Pastoral
Association Medal for Fab Cow,” struck bronze, 1876,

The achieverments of a young, growing nation, agricutiural
themes with an English style, New Zealand's Individual
florz and fauna, all featured praminently in these early
years of this British calony, All the influential themes
mentioned so far come into play n @ bronze medal of
1864 commemarating the “MZ Exhivition [Dunedin}”
This was made i the United Kingdom and Is é3mm in
dinmater, The dbverse side s truly the neo.classical
varsion of Mew Zealand = the noble savage as a Roman
senator with his pet kiwi (the size of & small horse),
and a curious array of agricultural equipment and exelic
versigns of Maori matenal culture arranged in-2 crowded
compasition. Another example is the struck bronze
medal “Interprovincial Exhibition of NE 1872 It was
designed and made by G. Coates & Ca in Christehurch
and is &3mm in diameter, Regional progress features
on the abverse, but on the reverse, there is another
romanticised landscape scene. Such themes and
influences continued to shape the history of Mew
Zealand's medal art well inte the twentieth century

In 1gao there was a surge of activity surrsunding the
cammemoration of 100 years since the signing of New
Zealand's founding docurment - The Treaty of Waitangl
— which was a treaty between the indigenous people,
the Maori, and the mainly British colenisers. Themes
of progress and Maon wonography deminated, and the
Mew Zealand Centenmal Hall Crawn issued in 1640 15
an excellent example of this mid twentieth cantury weork;
it'is silver and has a digmeter of 32 mm. It combines
and contrasts the world of Pakehs {Mew Zealand.bom
European) with the world of the Maari pesple, A stylised
wahine [Maori woman) in traditional dress stands in
the centre between these twa warlds. There is a strong
flevour of socialist realism in the style of this work,
thewgh the artist is unknown,

It was naot really until the 1960's that fresh directians
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in Mew Tealand medal art emerged, Paul Beadle (1a17
- 1ggz) arrived in New Zealand from Australia in
yof,and with the suppart of his artist wife Betty Beadle,
initiated the current artistic, maodern tradition of medals,
He had already belonged to FLD.E M. (La Federation
Internationale de la Medaille} far sis years while working
in Australia, and he became the Foundation Professor
of Fine Ars at the University af Auckland, Mew Zealand's
largest university,

Hawever, the dasign waork of Paul Beadle was to become
the centre af & national controversy in Mew Zealand in
the 1560, While the Vietnam War raged, and the USA
and USSR began a serious ‘space race’ to the maan,
the issue that hit the headlines in New Zealand
newspapers was the designs put forward for the country’s
rew coinage, due to appear on Decimal Currancy day,
July 10, 1567, The seeds of the debate were sown when
the Gavernment of New Zealand appointed the Coinage
Design Advisary Committee in 1964, to ce-ordinate the
commissioning of new national coinage designs. The
committes’s chosen designs were leaked to the public
parly in 1966 and the public disliked them intensely,

Sixteen millimetre headlines in The Auckland Star on
8 February 1566 proclaimed: “CoviRNMENT ACREES T
Scaar Mow Coin Designs” Widespread public
discussion and argument followsd s designs from
various artists were put before the Government and the
print madia invited the peaple of New Zealand to vote
an thair favourites. These opinion polls favoured Paul
Beadle's designs, But an 18 February 19656 The Mew
Zealand Herald headlined an article: "Professor Beadle's
Diesigns Spurned”, and apened the article: "None of
the coin designs submitted by Prof P|. Beadle of
buckland, much favoured in petitions and publishad
comment, secured any votes m the Government Caucus
opinion poll ™ Attists and art entics spoke oul, yel on
13 |une 1956 the Cabinet approved the rather weak
designs of James Berry which appear Mew Tealand’s
coins today. One of Paul Beadle's rejected designs,
“Egretta alba,” the white heron, was 12 be for the new
20 cent piece. Designed in 1964 &t is cast in silver and
has a diameter of 47 mm. Mot chosen for the coinage,
it was then adapted as 3 medal,

Az a result of this controversy the design wark of Paul
Beadle had received a high profile natian-wide, and
medal art In the form of coinage had been well and

truly placed in front of the Mew Zealand public. An
example of the mare innovative, conternparary medal
work of Payl Beadle is “The Seven Ages of Man", cast
in bronze in 1968, In 1974 he designed the "Tenth British
Commonwealth Games, Christchurch” medal, with the
ohverse side showing bold use of Macn manaia, or bird:
headed, spirit-figures in profile.

Meaning the end of his career in the early 1580's, Paul
Beadle inspired ane of his last students, Marian Fountain.
Marian was cammissioned to design the “1ggo XIV
Commonwealth Games Medal, Auckland, New Zealand ”
which showed a definite Paul Beadle influence. On
returning fram Europe in 1988, Marian Fountain met
with Betty Beadle and they decided to invite New Zealand
artists 1o become involved in making and promating
medallions. This led to the formation of the New Zealand
Contemparary Medallion Group [NZCMG) An initial
group of five gnthusiasts met and investigated various
technigues: sharing knowledge and networks, they sét
about organising an exhibition. Up uritil this point Paul
Beadle had been Mew Zealand's anly member of FIDEM,
but by the end of 1985 four more interested artists were
members, urged on by their invalvement in twa very
successful group exhibitions of medals. Medal art, a5
i contemporary medium of artistic sxpression in MNew
Zealand, was now paised to falie off.

In May 1a8g; at the Star Art Gallery in Karangahape
Read, Auckland, the first comprehensive NZCMG
exhibition was opened, It featured the work of thirty
artists, as well as 9 survey of thiry years of the work of
Paul Beadle and it included work lent From the Auckland
wuseun's collection of medal art. Said T. | McMamara.
an Auckland art critic; *1t makes 3 fascinating show
which ranges from the ultra-conservative 1o very
experimental and extreme work really siretching the
concept of medaliions.” In the group of medals shawn
by Marte Szirmay, lor exarmple, abstract and woven farms
predominate, challenging the conventional definitions
of 2 medal. This was truly an exploratory eshibition, with
artists from diverse backgrounds bringing influences
and appioaches from their own repertoire of skills and
persanal imagery.

Organising technical workshops and meeting frequenty,
the MZCMG stepped up thelr exhibition schedule, In
1990 aight members exhibited in the Twenty Secand
FIDEM Congress in Helsinki, Finfard, Wrote Mark Jones
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{Curator of Coing and Medals at the British Museum
at that time): “An exciting Innovation was the prasence
of the Miew Zealanders whose varied and energetic work
iz a tribute to the creative secilerment generated by Betty
Beadle and her MZCMG." 'Behind the Melting hask’
by Wallace Sutherland (in bronze and of 123 mm
diameter) was cxhibited in Melsinki. This. medal
emphasises the passibilities of sxploring the two sides
as-one visual concept. As the halder is invited to tum
the medal by the visually teasing little hands on the
edge of the circle, the second phase of the concept is
revealad,

By the end of 1951 the NZCMG had mourted six large
exhibitions 1 Mew Zealand in three years, involving
many New Zealand artists as well as international medal
artists. The general print media, as well a5 specialist
art magazines, gave supportive coverage to this burst
ol activity, Art historians and art critice in scrambled
for definitions and descripbions that would encompass
this ancient art form, now suddenly and spectacularly
reviving and evalving, Art critic T.). McMamara again;
“Medals and medallions are usually thought of as huving
& circular form. This imposes design limitatians on the
artists but also forces a compression and intensily of
composition.”

The NZCMG was now compased of sculptors. jewellers,
silver-smiths, print-miakers and painters, an interesting
mix that encouraged fresh |deas and rechniques, The
challenge of raising public awareness to the charm and
intensity of this art form supphed a wnifying focus.
Today there are thineen active members in the group
{including FIDEM members), there have been thitteen
group exhibitiong, prestigious commissions and their
work is widely collected,

Last year the NZCMG participated al FIDEM '58 at The
Hague, Nederdand, the fourth time that the Croup had
taken part in FIDEM exhibitions. At the =nd of 1505 the
MZCKMEC will celebrate a decade of creative activity with
large exhibitions in Auckland and Welllngton to maik

the arrival of the new mitlennium

Influences in the imagery of NZCMGC works suill ache
some of the early themes. Maori design eiements and
hew Zealand's fauna, flora and fandscape are sl thare,
Te Moananu| A Kiwa (the Pacific Ocean) surrounds
these islands and makes itself felt in the medal arl of
Aotearoa Mew Zealand, Marine life, cunilinear definitlon,

geometric mark-making and weaving textures reflect
this. Twe 191 medals by MZCMG member Robert Eflis,
“Alpha Ormega 2", bronze, diameter 140 mm and
“Aotearoa”, bronze, diameter 142 mm, display such
characteristic influences, as well as the artist's own
visual vocabulary from his painting background.
Aotearoa i the Maori narne for New Zealand. This
medal is ane of several exploring cultural relatianships
between Maor and Pakeha (Mew Zealpnd Europeans),
Even technigues zssociated with the ocean, such as
cuttlefish—casting, are frequently explored,

Medal art has a short histary in these slands, the last
major island group en the planet to be settled by any
humans, What was found here, and what was Broughs
here by Magri and Pakeha, hay inter-mingled. Artists
have improvised anc global styles such as abstractian
and reg-expressionism have been absorbed. The rugged
vitality of this young, island nation can be felt in its
medal art.
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_Four GENERATIONS OF MEDALLISTS

Meszaros FamiLy
Anna & Michael Meszaros

Whrn the subject of “influencing” was first
anncunced as the theme for this congress | immediately
interpreted it as it affects my family. We have a family
tradition in medals, starting with the great Hungarian
medallist Ede Teles, who taught my father Andor
Meszaros when he was a young architect and sculptor
in Budapest during the 19305,

In 1933, Andor migrated to Australia, taking his medallic
training with him and in 1940 began living as a full time
medallist and sculptorn. He continued 1o live an his wark
until his death in 1972,

| grew up with my father's work around me and have
lived as a sculptor and medallist for 28 years, working
in my father's studio.

My niece, Anna, {who is reading this talk for me and
will finish it in her own words), has been studying with
me for the last 3 12 years, learning the art, techniques

and business of the medal.

Thus we have a closely linked series of 4 generations
of medallists, who can span nearly a century and which
has carried the European medallic tradition to the other

side of the warld, another area of influence.

Qur wark has been influenced in various ways by the
local technelogy or the lack of it, the need to remain in
contact with Europe and the need to educate Australian
foundries and mints so that good gquality work can be
produced locally.

As with all artists we have been influenced by world
events, art movements, war, pelitics and economics,
Survival as artists has been as difficult in Australia as

anywhere ¢lse.

Teles studied art in Vienna under Hellmer and
Zumbusch, whase influence was mainly in menumental
sculpture. His interest in medals came from his interest

in ancient history and in particular ancient coins. It

seems that the combination of these twe influences
gave birth to a passion for the medals, His work iz a
combination of classicism, the smooth style of the period
and his own gentle and sympathetic character. One can
see & strong academic education, meticulaus technique,
classical compesition and at the same time a gentle
humanism and sense of humour. The ability te pick
these moments and interpret therm into

2.
beautifully modelled compoasitions is the heart of his
talent in the non.portrait werks,

Much of his work was portraits and in this area he again
showed his perception, sensitivity and technique. There
i5 a smoothness and simplicity, but at the same time
an acute observation of the subject and an unfailing
accuracy of modelling. Details are muted but beautifully
precise and the whole effect is of balance and humanity,

Examples of Teles’ portraits te which | have access
are those of my mother and my mother’s best friend,
Teles's niece Panni Guttrmann (nee Teles). His own self
portrait does not glamourise himself, but is honest and
realistic. The portrait of a young nephew, Andris has
great charm. This one af Dr, [eno Hubay is typical of
his small portraits,

Paortraits not done fram life, parhaps as commercial
ventures, are those of great composers, Bach, Mozart,
Beethoven and Liszt,

The casting techniques used for such small pieces as
Bach, Mozart and Beethoven are evidence of the quality
of craftsmanship that was available in Budapest in the
149305,

Mast of his work was sand cast, as | understand it, and
my father used to tell me that the first job of the foundry
apprentice each day was to go around all the shelves
and ledges in the foundry with a fine brush and container
and to brush together the dust that had settled during



the previous 24 hours. This was the mould facing fer
the day's work and is evidence of how such beautiful
castings took place with careful chasing and smodthing
of surfaces to achieve his characteristic finish. Telcs
was famous 45 a generous teacher who was willing to
aceept as student anybedy wha showed a spark of talent.
He helped 2 whale generation of Hungarian medallists
and had & Dutch student, Guert Brinkgreve, Telcs lived
in The Metherfands for a few years In the 13205

My father, Andor Meszaros was born in Budapest in
100, He grew up there and was a cavalryman in the
last year of W\, The brief commumist regime in
Hungary in 1919 ferced the family to move to

3.

Viemna where he commenced a building engineering
degree. In 152324 he suspended his course and studied
sculplure at the Scademy |ulien in Paris, During this
time he met Picasso and absorbed the waork of the art
mavernents at the time. These influences would re.
emarge years later. He then returned to finish his course
in Vienna, and began employed work as an architect in
Budapest. In tg3z he commenced his own architect
practice.

It was during the 19308 that Andor studied with Teles,
He rot only learnt fram him, but alse co-operated with
hirn e a number of projects and competitions in which
Teles produced the sculpture and he designed the
architectural elaments.

tedals as works of art virtually did not exist in Australia
in 1939 when my father arrived in Melbourng There
was a histary of war medils, tokens and commemarative
miedals of a very traditional nature and ceinage. Designs
and dies were often made in Engfand, but the idea of
g roedal a5 an expressive artistic object was almost non.
existent, The depression was not long past, war was
imminent and people’s attention was on ather things,
At that time too, there was & national inferiarty complex
that anything artistic designed in Australiz was warthiess

or If it was any good, it would have already been dene
OVErseds,

ty father arrived in this cultural climate in & stae of
some shock. He carried with him 3 long culteral
traditian, a significant part of which came from Telcs.
[ tried to live 35 an architect, but his degree was not
recognised in Australia, After 3 year living as a draftsman
and daing a few portrait medals on the side, he left his
draftsman’s [ob and declared his intention to live full
time as 2 sculptor. To do this in Melbourne, in 1040,
a5 an enemy alien refugee during the war was bold
indeed and my mother's responge was “Now we will
see who you are"

His tactic was to knock on the doors of local notable
people and ask them ta pase for sittings, for no fee,
but if they liked the result. they were welcome to buy
a casting for 5.o0 - (about 3 professionals week's wage
then). Qut of 50 or mare partraits done this way he
had only one refusal to buy Some subjects
commissioned partraits of wives and children which

brought in mare income.

When we loaok at these portraits we can see 2
considerable change in style.

4

Two portraits of his parents in law, done in Budapest
show the strong Influence of Teles, The smocthness
and subdued details are most characteristic. Probably
the same foundry cast and finished the works.

In his wark done in Australis, the modelling is still very
precise, but no lenger has the smocthness and elegance
of Teles. Modelling is higher, detail sharper and moare
intense and the analysis of the character mere incisive,
He developed great confidence in his ability - once he
was criticised that 2 portrait did not look ke the subject.
His reply was “That's what he should have looked like."
His own strong character and the battle for survival
shaws here In porlraits of great energy at a time of

i
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doing up to three portraits 3 week. Agar, Molesworth,
Eva Julia, Dan, Michzel. Florey,

Andor's techrigue was farmidable. He would produce ane
of these 1n 3. 2 hows sitlings, the lagt often just for checking,
I remember him going to Sydney for 2 weeks and coming
back with 7 finished portrait modellings: He carmed on
sprrited conversations weth his subjects 1o learn about tham
and to keep ther animated. On ane occasian in Qufard,
he madelled the famous “Red” Dean of Canterbury Cathedral,
Hewlel johnson, Johinsen was a great cormmunist and on
the board of the Daily Worker, the communist newspaper,
and after an arpument abeut being & churchrman and a
communist, |ohnsen resigned from the Daily Worker,
Altogether my father produced 535 portraits, that we
know of, in 33 years in Australia.

The only type of casting available in Melbourne was
sand casting and this was primitive from the point of
view of medals. Foundnes were busy with war work and
art work was a nulsance. My father cast his own work
an Maty secasions using the techniques he had watched
in Budapest foundries Results were vanable and he
aften spent more hime working an bad castings then
he spent on maodelling the ariginal wark. The poar
quality of castings led him away from the smoothness
of Teles.

Nty cwent career has been heavily influenced by my father
| grew wpoin @ small Nat where the long room was my
father's studia. | watched his artistic processes and
struggles, his technigues, triumphs gnd difficulties,

5
| made suggestions for designs and drew from live
models from the age of 12. | worked with him on many
projects in-school holidays. When | was 13 | had a bet
with him that | could do a portrait medal of him. We
ber 1o shillings (2 week's wages were 1002 pounds).
He last and friends began buying castings. Then they
began commissinning portraits of themselves, wives
and children and | never accepted pocker maney from
rry father again

When | finished schosl, | too did an architecture degree,
planning a jeint practice with my older brother, already
an architect. When | completed the degree, | received
a Churchill Feliowship {a travelling scholarship) which
sent mai (o the Sceola dell’ Arte della Medaglia in Rome

far 3 wear in 1989,

On my return from Eurcpe, | began living as & medallist,
having my first exhibition in late 1970, | received
commissions for partraits and other works and did twe
large sculpture commissions with my father, When he
died in 1972 | ook over his studio and have worked
there ever singe on work ranging lrom medals o large
prblie SCulptore

b my portrais | am cleardy very close to my father in
terms of mozzlling. stele details and realism and |
follow the samz srocedures and techniques. These are
mostly cast one-sided pieces with lugs en the reverse
50 that they can be mountes. W nave found that medals
can be displayed muck batter 35 works af vt if presented
in this way.

Anna has worked n my studio since the 2ge of sbout
12, in schaat and university holiczys, (2arning to patinate
and rrount medals for me. While 2t Uriversity doing
her Arts degree in philesophy | offerec thaz i she aver
wanted to take up medals or sculpiure sercusly she
shobld fet me know. Finally she did and for the last 3
1fz years she has heen working and fearning in my
studio.

Anna's portraits continue the style of my father and
mysell. While she has seen portraits by many other
artists in FIDEM catalagues and other publications it
i5 the hame influence which has determined her portrait
style. She continues the aim of giving a very accurate
likeness while at the same time sesking each subject's
personal average expression,

6.

A factor which is comman to my father, myself and
Anna, s the plasticine We have been using the same
Lefranc & Bowgeous plasticing singe my Father bought
it in Paris in 10440, We have never found the same type
since, even in Paris. It is a light brawn, stiff material
with very fine particles. It doés not tear when scraped
rer daes it form a lump next to where you push it down,
We have re-used it hundreds of times and its fine
charagteristies have a definite influence en our madelling
style, Its influence en my father's work can be seen in
his Stanons of the Cross medallions. He began his seres
in 1942 and did several in a bolder and cruder style than
the final set, His Burial of 1049, when he first obiained



the plasticine was the first to be struck and shaws a
major change to a very refined style.

Man Commissioned Warks

With Teles it is sometimes difficult to be sure what iz
commissioned and what 15 personal. One series of
works of which | have two examples of is his annual
Christmas angels that he did as presents far his wife.
Thes= are charming little puttl eompaosed with various
objects having symbelism relevant to the time.

This litle pair of putti shows. the same type of charm
but It is no known what it was done for,

There Is also the beautifully madelled "Flining” plagquette
done while he lived in The Metherlands in 1922

Each of these shows his refined medelling technique,
his hurmaur and his feeling for using the avallable space
5o that each composition is comfortable in its frame.
There |5 a strong appreciation of humanity running
through all of them regardless of the subject,

The reverse side to the Liszt medal is rather less
comfortable and looks as though the music stave at
the top was forced in afterwards, The harizontal base
also oecupies too large an area. Telcs's compositions
made very conventional use of the circle or surrounding
shape.

He did many rectangular pieces and he often used a
horizontal base within the circle on which te stand his
figures: While his compositions

7-

miastly fit harmaniously within their shapes he seemed
nel 3o concerned with using the circle as an integral
part of the compoesition,

Andor developed a much stronger view on Lhis, He
balieved that a medal should actively use the circle as
an integral part of the composition so that it contributed
to the pewer of the design. He never used a horizontal
base within a circle striving always to rest his figures
on the rim, This gives his work a feeling of containment
and concentration that separates bus work from Teles,
Andor did relatively few personal medals. One of his
earliast pieces was this ittle armed cherub, of 1940,
surely a direct descendent af Teles annual angels in
subject, style and composition.

Hawever, his greatest medallic achieverment, bis 14
stations of the Cross were begun in 1942 anc
represented a change away from the sweetness of Telcs
ta an arl of preat philosphic depth. The early pieces,
later remodelled were rougher, with higher relief. The
saries sets out to produce really monumental results
within the confines of the circle, Produced over a period
of 30 years this series s the most complete exprassion
of Andor's life philosaphy, his approach to Christianity
and to the medal. Seven of the series of shown here,
First Fall, Second Fall, Thied Fall, Christ ﬁ.lripptd of
Garments, Crucifixion, Death, Burial,

| bekeve that this 15 one of the great series in medallic history,
After his death | was asked to produce 2 Resurrection
to finish the series.

Inv his later years he produced & few other personal
pitces, mostly for competions — Fva, and The Conversion
of 5t. Faul.

These pieces show a willingness to |eave the clasyical
style and it is a pity he did not do more of them,

Wy own perserial medals are quite different te my
father's classical style, but are claser to these later
pieces, Perhaps the lack of a formal classical art
education has left me with fewer inhibitions as to what

Is permissible

LS
of mat. | feel strangly that a medal should show evidence
of the circle, and most of my work is within a formal

circle,

Some sxamples of personal medals are:
Bain on Water, Hill Town, Lovermakers, Difference of
Opinign, Miniskirt,

| find myself more attracted to subjects in rature and
slightly whimsical observations of things | see abaut ive.

Anria's peraonal work shows a further step away from
classicisem, Sorme of her wark takes great liberties with
the circle without losing the essence of it and some of
them Acrobat and Windblown Tree show an interesting
direction of turning the medal into a three dimensienal
sculpture while still remaining essentially a medal. She
has a feeling for form, layers, textures, balance and
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compasition which clearly has ariging in my work, but
is alse a step or two away and carries her own stamp
of personality and style. Sleeping Cat, lvy, Sunflower,
Crowth Spiral, Weorms.

She is the second Australian born generation whe is
mare remete from Europe and yet she still carries
memgories of European origins.

These days in some medallic circles, commissioned
medals are considered a somewhat lower form of
medallic life. However, in our family, they have been
regarded as being of great importance and perhaps are
the most exacting and difficult area. The need to
understand a subject, reach a philosophical conclusion
about its essential characteristics and devise a design
ta express that is not easy. Its importance is that it
expresses something about a subject of real significance
to saomebody else and therefore serves as an indicator
of what our society holds as important.

Telcs did many commissioned pieces, but | do not have
access to them to photograph, Designs were classical
and figurative, similar in style to other work shown.

g.
Ander's commissioned werk broke away from Teles's
classical cormpasition but kept a fair amount of his
classical style. His symbaolisrm was based on a deep
philasophical perception of his subjects and his ambition
was to express some aspect of real importance.

His Stapley Award to the Australian Institute of Planning
shows a man cpening the way for the new generatian
ie planning is our respensibility ta our children.

The Matthew Flinders Award to the Australian Academy
of Science shows men locking through & microscope
and telescope seeking the unknown, the instruments
making the sign X, symbol of the unknown.

The Kodak Filrn Festival Award shows the essence of cinema
= the eye perceives 3 stages of a movernent, the film breaks
it up into many stages.

The AMZAAS [Australian & New Zealand Society for the
Advancernent of Science) shows on ane side a large Egyptian
priest and the moan, while on the other side we see a huge
radiotelescope and the man is ting. The mode of human
interpretation has changed from the subjective religious
to the objective scientific. The moon stays the same.

The 1956 Clympic Commemarative medal shows a
procession of athletes marching around the rim,

lesus amangst the Doctors was a prize for the best
students in Queensland Anglican Schaals, The Child
teaching the teachers reflects the top students. The
madelling style is high and humoreus to appeal 1o youth,

My own commissioned pieces fellow the same
intellectual path as my father, but with different results.

o,
Some examples include:

The Australian Institute of Petroleum. The importance
of petral is that it replaces physical exertion with a petrol
driven machine. So we see a man pulling a rope behind
a petrol driven winch pulling a similar rope.

The Reyal Australian Institute of Architects Recycled
Buildings Award shows a basic building shape incuse
and all the different things which can be done with that
- extending up, down, sideways, re-organising interior
space, punching holes in walls and putting in new services,

The Glaxo Wellcome Award for hospital pharmacists,
cast in silver with a carat gold inserts expresses how a
drug has to pass a series of selections of quantity, means
of administration and frequency of doses. It also has
to go to the correct patient,

The Clean Air Society Award shows a hand sweeping
away the particles in the air.

The CSIRD (Gevernment Scientific Crganisation) award
for research achievement shows twe hands each taking
a strand from the great unknown, describing and defining
them. They then overlap and interlock when applied.

The Beecham Award for research inte infectious diseases
shows a magnifying glass fecussing on the edge of an
infection moving across a population,

Anna has done a few commissioned medals and is alse
very concerned with the need to express something
central to the nominated subject. Her Ormond College
Choir piece presented to a retiring College chaplain pulls
together the choir and the feeling of aspiration to
something higher both in the academic and religious
sense, centred around the Callege.



The “Fastus” iz a piece given to her obstetrician mather
and sets aut to use the circle as womb and aliow the
baby te float in the impliad amniotic fluid,

.
For me it is interesting te have lived thraugh most of
aur family's period in Australia, from a time when Europe
was 6 weeks away by ship and contact of any kind was
show and difficult. | watched my father's works develop
and | was afways aware of the Hungarian heritage, but
| fonznd myself less bound by Europe and freer in my
thinking. | hope to pass that freedom on to Anna, while
maintaining an intellectual rigour to support our work,

And just to suggest thal the family sequence may go
an, 1 finish with the first medal of my 1 year old daugher,
kate, of her pet tortoise.

Michael Meszaras

The way | like to look at what being influenced as an
artist s all about, 15 that ane learns from one's teacher
and then mierprets what ane has learnt into one's own
work. COne person will teach their students all of their
skills and techniques. However. the student. having
learnt those skills from thewr teacher will then interpret
them - use themn in their cwn way - so that the students®
work will be markedly different to that of their teacher,
The skills exchanged from gne to the other are the same
50 1o speak, however, the work from each person is
different, Therefore, something extra hias come into play,
and that is the interpretation of the things learnt by the
student into their own voice of expression. Their own
influence has been placed on the skills learnt. If this
daoes nat happen, then ane is merely copying and thus
net really producing anything artistic of ane's gwn,
I this line of faur generations of artises | feel that this
hialds very true. Many of the skills and formart of the
skills taught are the same. however, gach anists” work
is markedly different fram the other. Each tirme the skilly
are passed on, anather interpretation is placed on them
s0 that not only can we see strong similarities between
the artists but also a strong sense of evolution and
development in the work. Each time the gkills have bean
passed on, 2 new influgrice has been placed on them,

namely that of the new persons’ character, environment
and armistic voioe,

We can see 2 very strong classical starting point in Teles
and to'a slightly lesser degree in Andor's work, However
as we have seen earlier, particularly in Ander's portriits,
there is & strang stamp of his own

T2

character on the work. The format and skills of the
portrait medals of Telcs and Andor are the same, but
the Influence of Andor's character and environment
have made his werk his and anly his.

Again in Michael's work, pariicularly the personal medals,
though beanng many similarities to Andor's and Teles',
are urmigue to him and his character, His medals are
fuite different though he has used the same processes
amd materials as Andor and Teles.

Meaw Michael is my teacher and my greatest influence
and | hope that my medals reflect that influence but |
also hope that they strongly bear my own character and
mflsence. | am very self-conscious that | should not
copy him and whatever help he gives me | try B0 use it
in a slightly different way. Sometimes we argue aver
this = ke thinks I'm too worried!

| Aever met my prand father, Andar — at least | don't
remember meeting him since he died thres manths after
| was born - perhaps | was bad influence on him,
Sometimes | feel that | would like to produce work mare
like my grandfathers' — however | realise that this is a
silly desire since his and my environmant are very different,
as well as the fact that we are two completely diffarent
people. | often wonder what he would think of my werk,

So. in-canclusion, | feel that to be influenced by great
and accomplished artists, whose wark you love, admire
and respect is a wonderful and precious thing, however
you mudt alse respect yourself. This means then, that
to be an adtist one must allow oheself to be Influenced,
but then alse have the confidence and courage to place
one's own influence on what ane has lesrnt to produce
gne's own unigue works of arf,

Ana Meszaros
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INFLUENCES:

FPERSPECTIVES ET HoRIZOMS DE La MEDAILLE ESPAGNOLE AL DEBUT DU XXEME SiECLE

|avier Gimeno

L¢ caraciére rétrospecti§ de 'exposition FIDEM de
1948 a offert 'occasion de réfléchir sur ["évalution de
I'art de la médaille tout au long d'une large périade,
qui couwre la plus grande partie du XXéme sigcle. En
ce qui concerne la médaille espagnale, cette évolution
serait marqube par un essor & partir des enndes fo. Ce
qul, outre des multiples questions d'ordre artistique,
souléye |3 question de son évolution auparavant, qui,
de ce fai, devrail apparaitre comme régressive dés un
poirt de vue relatif. || peut étre utile de souligner que
I'histaire de la médaille espagnole. en général, suit ung
évelutioh basculante antre phases de progression et de
régression, || est obligé de rappeler aussi que la période
précédant 1950 #8i margueée par une situation de conflits
graves 4 I'échelle imternationale qui ont aussi touchd
Ihistoire  des premidres anndes de la FIDEM.
Méanmoins, fa recherche rétrospective aboutit 4 un
impartant point de depart, gui serait 'analyse d'une
étape MNeurissante précidente aux dernidres anndes du
Kixgme et au débul du KXéme sidgcle. || s"agit du
moment novateur et splendide pour la médaille qui 25t
celui de 'Arl Nouveau en Europe,

L'analyse de la médaille de ce tournant de siécle en
Espagre @51 un sujet en grande partie inédit. La
bibliographie existante & partir de 1940 n'a que tres
rarement pri$ en compbe cette réalité of, en tout cas,
elle a éré affectée d'un certain mépris pour efle’. Ce
n'est que trés récemment quiune mise en valeur a
geance guelgues rdsultats’, Cetre épogue maonireralt en
effet une effervescence artistique - rappelons le rdle
jout par Barcelone dans le développement de ['Art
Mouveau- ab la médaille cherche & trouver sa place
mais od. parallelement, de serieuses contrainles
entravent. voire déterminent, son développement, Uobijet
de ce travail sera présenter les grandes lignes de cetle
évolution sur la trentaine d'anndes écoulée entre 1323
et 1920 et proposer quelques hypatheses ou lignes de
travail. Largument des “Influendes” constitue un paint
de départ excellent pour abarder ce sujat,

Le contexte de la medaille dans I'Espagne de la fin de
sigcle peut dtre résumdé comme ['héritage d'une activite

poussée depuis 1860, ayant comme base el support la
société industrielle. Ce contexte serait integré 4. son
tour dans celui plus ample de ce qu'on appelle la
"Restauracion”, ¢'est & dire. le retour depuic 1876 des
idéologies doucement modérées, avec, malgré des
sérieux &checs, wne stabilité politique ef dconomigue
tenue par cette société. Cela détermine une concentration
de I'éditian aux grandes villes administratives et
industeielles, Madrid et Barcelone notamment. Clest 12
que, vers 1870-1880, une pléiade d'artistes, notammaent
graveurs, réalisent des médailles pour une sctivite
incessante des dditeurs axde sor la médaille
commémaorative qui affecte désormais tous les
dvénements de la vie sociale, Ce contaxte initial n'ast
pas trés différent de celui gui régne en Europe, Et c'est
alors que les premigres influsnces novatrices peuvent
#tre décerndes, & I'gecasion de ['Exposition Universelle
de Pans de 1878, dont la sigmfication et la partée en
ce qui concerne la médaille sont bien connues

Li Paemier "MoDERNISME": BaRCELONE DE 1888 2
1ot

Le pavillon espagnol & |'Exposition de 1878 est
commémaord par trois médailles. Son auteur, Francisco
Sala, est gravewr, originaire de Barcelone, formé & ce
qu'il parait dans les principes artsans traditionnels,
mais d'autre part un persannage trés actif dans les
rmiliews de la gravire de médailles tant 3 Barcelane qu'a
Madnd®. Faute d'une vraie personnalitd arfistique au
sens des critéres de 'époque, sa formation offre par
contre une adaptabiliteé aisée & tous les contestes, Les
mitdailles, bien gue pas comparables 3 d'autres
réalisations de I"Exposition, suivent néanmoins son
esprit et larssent suggérer une certaine perception du
réle de la médaille dans le contexte des expositions
universelles, qui a probablement par la suite une
influence en Espagne, La figure de 3ala ménterait 4 cet
dgard wne #tude plus approfondie.

Diix ans aprés, én 1885, & liew 'Exposition Universelle
i Barcelone. Dans un conteste général, cet événement
revit une grande importance pour |a vie artistigue et



culturelle de la wille et est considéré comme e débu
des mouvements rmodecnistes qui vont fare 22
splendeur, Du coté de la médaille, elle mduit une activité
éditrice sans précédent. Un bel ensemble de réalksations
de toutes tendances autour de ce matif parmet de faire
le point sur la medaille catalane du mament?, Sala,
dont l'expérience parisienne de 1578 n'est probablerment
pas étrangdre & cet dpanculssement, v st présent.

Dans cet ensemble, Vintergt principal est atting toutefais
par les deux médailles réalisdes par le sculpteur Eusebi
Arnau, éditdes par Castells et gravdes, respectivernent,
par Sold et Gelabert, qui représentent une nouveaurd
Impertante. C'est en effet la premigre fois que "editeur
fait recowrs aux modéles d'un sculpteur powr la
réalisation d'un tel genre de médailles. & ce propos, et
du point de vue technigue, il faut noter que Castells, &
ce qu'il paralt, aurait importé de Paris en 1878, peut-
#tre auite & UExposition, la premidre machine & réduire
connue 4 Barcelone”, Arnad, en outre, figure parmi les
sculpteurs qui définissent le premier modermisme &
Barcelone, entre autres suiteé & sarn intervention dans
|'ensemble décoratif de I'Exposition méme, Provenant
des critéres: du réalisme de |'Ecole de Beaux-Arts de
Barcelone (Cscola de Llotja), quant aux influsnces ||
faut neter des pdriodes 3 Florence st surtout 3 Paris,
o, semblest-il, réside souvent et travaille avee Jules
Dalou o1 Alphte Dubois®. Cest ce dernier, ¢n toute
probabilitd, qui est en rappert avec son godt pour la
médaille et son dvolution

Lanalyse des deux médailles de 1838 est spécialement
utile. Du point de vue des idéologies. une note
d'officialité enrayée est manifestée notamment par une
icanographie agglutinant les signes plastiques de la
manarchie de la Restauracidn, de la ville de Barcelone
el des réalisations architecturales représentatives de
I'Exposition, Amau intégre cet ensemble de motifs, en
fait tous traditionnels et communs aux médailles de
cellesen, de manigre § réussir une composiion mncvatnoe
en elle méme. tout en conservant un fangage
reconnaissable  dans  'optique  fraditionnelle.

Laménagement des plans, inversé d'une certaine fagon
pour mettre 'accent sur le motif décoratif qui, a son
tour, valorise le sujet, répond & lintuition du réke relanf
des rmotifs qui caragtérise le premier medernisme. ||
prapase de cette facon les principes de la tendance
décorativiste de celui-ci, d'une innovation modénée qui
est chére 3 1a saciéte de la Restauracion, lui permettant
d'acceprer et encourager le sens de la modernité, I ne
faut pas mépnser non plus, dans ces premiers exernples,
influence de I'editeur, lul méme issu de cette société,
et des praveurs gui interdiennent dans la réalisation,
Soit Seld, soit Goelabert, graveurs i [|'exdcution
scrupeleuse, sevaient porteurs o 'une charge décorativiste
dont l'origime artisane serait en rappon avec les arts
industrielles et avec une tradition développse longuament
i Barcelone par des figures telles que Casals, Escou ou

Vidal?, dont l'influence serait auss: & considérer,

Ent outre, la canvergence des facteurs qui définissent
ces medailles réjoint le concept de modernité gue
|'Exposition méme veut meitre en valeur M est pas
sans intérdt qu'elles en soient les médailles officielles.
C'est ainsi que |e wournant de la meédaille barcelonaise
vers le modernisme triomphant & 'Exposition est
consolidé, en acceptant les modéles réalisés par un
sculpteur, Récipraquement, pour Arnaw, 'occasion
représente sa consécration définitive comme médailleur
& I'age de 24 ans. A partir de ce momeant, les réalisations
d'Arnay jusqu'd la fin du siécle témoignent du méme
esprit et attirent celles de son entourage envers les
nouvelles directrices.

Le TournanT Du Sidcie 4 Maorip

a} Les limites de la madaille institutionnelle

Dans la capitale, 1z réalisation de médailles est forternent
marqués par la présence de la Casa de la Maneda_ qui
en est maltre incontestable depuis la deuniéme maitié
du MVilléme siécle, et dont, depuis 1804, le
Departamento de Grabado est une impartante école
de graveurs 3 lallure académique. A Iépoque od Armau
réalise les médailles de I'Expesition de Barcelone, le
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grabador principal en st Gregario Sellan, gui fat preuve
dune grande gualité dans les coordonndes de
I'académisme, Le tournant aurait lieu en 1891, année
de la mort de Selldn, mais annde aussi &'une impartants
{ransformation structurelle ob la Casa de la Moneda
davient Fabrica Maciona! de Monada y Timbre, Cest &
dire qu'elle prend & sa charge, sutre la frappe de
mannaes et médailles, |2 fabrication du papler monnaie
et da tout papier officiel de I'Etat

C'est sans doute dams le contexte de ceime restructuration
que pour remplacer Selldn est ¢lu Bartolomé Maurg,
graveur pour la premigre fols pon provenant du
Departarnanto mais originaire de Palma de Mallorcs et
ayant une formation el une cariidre de graveur en taille
dauce, & £a ville natale et dans divers milizux de Madrid
dupuis 1868, O, de sa nouvelle situation, Maura serait
appelé en quelque sorte 3 étre le protagoniste de la
réalisation de médailles & Madrid, du coté officiel, dans
les années d'épancuissement du modemisme, En effet,
ses médailles, teés nombreuses, s'étalent entre 1823 ¢t
1517, 5a mort datant de 1526". Udvalution de la médaille
de Maurs apparait comme le résultat d'une tension
entre le palds de sa farmation dans les tendances
prapres & la gravure en taille douce de son temps;
encadrées dans ['historicisme et d'autre parz bien
enracinéss 4 la Casa de fa Moneda, et la conscience
des nouvelles anentations de la médaille, toujours
assimiléas avec difficulté. Son habileté de graveur
pourtant est incantestable. || pergoit en outre le sauffle
der 13 rénovation, des courants qui s'imposent pendant
toute celte péricde; et assumie une conscience de son
réle, ou du réle-guil devealt jguer comme it mantne
I'effart développé en ce but dans-plusieurs medailles,
ains| gue les notices apparues alors et par apres,
deflement insistantes & cet dgard”. Le résultat est parfois
remarguable. Mais, malgré cet effart, 32 praposition ne
dépause pas les traits formels. Maura représente surtout,
et forcément, 'esprit institutlonnel. & différence d'drmau,
I ne réalise sa premidre médaille gu'd I'dge de 46-ans.
Le poids de sa formation est denc lourd, eof, hors du
réalisme historicisze, rend son expression tidde par
rappart o la farmeté des figures de ses prédécesseurs.
Me woyageant pas, ses relatiens sont développées 2
travers le conteste nstitutionnal de Madrid, et c'est par
& binis quiil percaoit P'évolution d'un mande ol la médaille
devient le domaine des sculpteurs. Mais, curisusement,
et du & des facteurs différents, ses résultats convergent
d'une cerfains facon aved ceux dArnau,

b) La transrrission des influences

hdaura pourrait seprésenter donc UNeE OCcasion manguée
de renouvellement. Mais £'l pergoit fa consclence de
c& rencuvellement, ¢'est parce qu'd Madrid, cette
conscience est transmise dans certaing milieus. Dune
part, la Cosa de lo Moneda maintient sans doute un
rappeft avec ses homalegues europdennes, poursulvant
una tradition existants depuis au moins 1530 Il faut
analyser aussi linfluence des expasitions comme source
de contacts: si pour celle de 1878 on a noté Fintervention
de Sala, en 1900, engare 4 Pans, le pavillon espagnol
de I'Exposition Universelle est commémarnd par une
plaquette réalisée, parmi d'autres, par Antal Szirmal
dans un langage Art Nouveau exabéramment décoratif
et caractéristique, comparable d'une certaine fagon &
celui dArnag, qui peut ére dong percu awssi comme
rénovateur dans les contextes de fa modération, Ces
m#diilles. comme celles de Barcelone de 1388, étaient
bien sir, par 53 nature, connues et apprécides aw milieus
officiels de Madrid.

Mais cette présence ne serait pas suffisante a elle seule.
Le flair de fa rénovation est bien percy, mais difficile &
clarifier, Contrairement & Barcelone, ibest peu probable
que ce souffle provienne des artistes. Uéditian de
médailles en dehors de la Casa de ln Moneda est brés
active depuis 1860870, aver guelques impaortantes
firmas éditrices t das artistes graveurs ligs 3 I'Ecole de
Beaux-Arts ¢f aux caurants académiques', Mais aussi
en ces milicuy le poids de la tradition, pewt-étre du &
la forte influence des milisus instilutionnels et de [z
Cosa de lo Moneda, est trés percevable.

Les nouvelies miluences, bien prabablement, empruntent
autres voies. Ce serait plutht wraisemblablement la société
drudite, voire mécénatique, qui apparait comme facteur
eéssentiel de llintreduction des nouveaux courants.
Quelgues indices, an effel, semblant painter en ce sens.
daont quelgues uns s'avarent spécialement significatifs.
Ainsi, Vinitiative de la Sociedod Espasiola de Excursiones,
qui, 3u moins & partir dz 18qg¢, fait réaliser réguligrement
des médailles-pertrait fandues dédides i deos personnages
illustres de la vie intellectuelle et artistique espagnole.
Four ce fare, elle cherche non plus des graveurs et des
editeurs -ce sont des pigces fondues-, mais des sculpteurs
provenant de divers endrosts d'Espagne, parmi lesquels
c'esl intéressant de noter la présence de bien de
sculpreurs issus de |a Barcelone moderniste, comme
Antoni Parera, Joaguim Vancells ou Antoni Alsina.



Lo circenstance e 3 la realisation de la médaille dedide par
Pablo Bosch & Emilia Castelar & l'occasion de sa mort, en
1Bgn serait auss sgriboatve. Bosch, collecbannedr et mécene,
fait apeed & un concours etexige gue la mddaille sodt fondue
et som siyle camparable coit & la médaille italisnne de la
Renarssance, soit i [a médaille francalse actuells -C'est 3 dirg,
de 'époque-", Le résuliat est ¢loguent, le vaingueur du
cancours étant Eusebi Armay, et la medaille réalisée a |'atelier
barcelonais de Masriera. Ce nouvel appel & Iy réalité frangaise,
ains: que la solution adeptés, montrent d'une part que cette
realind dtait connge dans certains milieux & Madrid, d'autre
que son influeence n'avait pas atteint &3 contextes artistiques.
Cette médaille. dont les coordonnées expressives et
symboligues avancent une proposition nouvelle, offre aussi
-4 Amay l'occasion de montrer une expressian plus personnelle
et représente un tournant méme dans sa trajectoire,

Ln troisiéme dlément intéressant, méme 3l ne touche
pas directement la meédaille, est fourni par le chantier du
rmanument & Alphonse XH, qui constitua |'ake de tout un
ensemble urbain desting & I plorification de la Restoumcidn.
Commancé an 102, ce vaste projet attire un grand nombre
de seulpreurs, qul sont réunis ainsi en un véritshle forum
d'échange, On recannait parmi eux |3 plupart des auteurs
de médailles aux premiéres années du siécle: Arnau,
Marinas, Parera, Clard, Blay, Coullaut Valera, et
spécialernent, Mariane Benlliure. Seul Marinas, de cet
ensem bie, provient de 'Ecole de Beauws-Arts de hadnd,

Crice done # une société qui mettrait en rappert |'érudition,
Iinstitutionnel et le renouvellernent. Madrid devient &n
quelgue sorte un centre d'attraction, un paint de rencontre,
d'artistes réalisateurs de medailles, En faif, 4 la fin du sigcle
ef depuis 1588, on commence 4 apprécier wne sorle
d'influence complémentaire eptre le rayonmement de Paris,
Barcelone et Madrid, chacune d'efles assimilant linnovation
i travers différents miliewx, 55, & Barcelong, c2 sont leg
artistas -Armau ¢n oo gqui concerme |3 médaille- gui assimilent
directernent l'influence de Paris, & Madrid, par contre, et
outre le cas singulier de la Casa de la Moneda, e besoin
est pergy par la société drudite, gui cherche & antirer des
artistes provenant de taute §'Espagne. La forte présence de
barcelonals est significative 3 cet égard. Mais lesprit est
ouvert af, dés le début du Xxéme sitcle, la mdme dynamigue
gjoute de nowvelles influences qui enrichissent ke panorama.

Les Sculrreuns ACTIFS A MapriD A PARTIR DL 1500

Parmi les sculpteurs réums autour du monement &

Alphartse Kil, c'est sans doute Mariang Benlliure fe plus
saillant. Provenant de 'Ecole de Beaus Arts de Valence,
puis de cella de Madrid. compléte sa formation 3 Paris
et surtout 2 Rome. ou || revient régulibrement durant
toute $a vie. Sa présence represente-donc une nouvelle
source d'influence.

Benlliure [ournit certaingment ung nouvelle perspectivie
pour i medaille & Madrid. 5a premitre réalisation daterast
de moz. Il s"agit d'une petite. mddallle, d'4dition privee,
commémarant le coutonnement &Alphanse X1, dont la
composition, simple €t classique, Suggére un esprit de
tendresse qui st déji une nouveaurd face & |a tradibion
afficielle ot académigue's. A partie de |3, || développe un
équilibre entre naturalisme et modernisme, moyennant un
effectisme scénigue, sans “outrepasser”, lui non plus, les
limites chers au godit officiel. En proposant pour i médailke
une nation attachée au relief sculptural, || peut jousr &
Madrid un réle comparable & celui d'Armau 4 Barcelone.
Mais il y a des difffrences importantes entre les deus figures
et les inflsences dont ils relévent. Benllivre est surtout
dévaut & la sculpture monumentale, Bien apprece a cel
gpard par les instances officielles, c'est la qu'il développe
son genie, commie en tmoignent fes nombreus monuments
qui garmissenl les espaces urbaing de Madrid en ces anndes.
Une sculpiure vigoureuse, quil a beaucoup de Fheéritage
classique mais gul met en jeu kdroitement les recours de
I théatralité ot du modernisme, catactérise ['ensemble et
définit 'expression monumentale de lesprit de ia
Restauracion, La médaille reqoit 'influence de cette
conception et est ennchie de ¢e fait, mais reste au fond
urie projection de cefle-ci dans une dimension différente.

Dans le contexte madriléne Benlliure offre, d'une certame
fagan, la réphque & Maura. Encourapé aussi par I'officialité
4 travers la sculpture monumantale, il assure les influences
des miligux plus proches au monde de [lart. Ses
réalisations sent duidemment mains nombreuses, mais
$85 prOposItions Sonk par contre bien saisles et, d'sutre
part, son activité est prolongée bien d'années encore
outre celle de Mawra, La dermidre médaille de ce dernier
date de 117 celle de Benlliure sefait e portrait de Franco
de 1540, sditde en 1945 ot exposdée 3 la FIDEM en 1ge5'%

Revenant 3 la référence du monument § Alphanse X1,
plusieurs des sculpteurs y contribuant sont & son tour,
et probablement stimulés par les échanges offerts &
I'occasion, auteurs de médailes dans Uesprit préconise
par Benlliure. Entre autres Aniceto Marinas, gui reste
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toutefois fidéle aux coordonnées strictes du réalisme,
et plus particuliérement Lorenzo Coullaut Valera, provenant
de I'Ecale de Beauw-Arts de Séville ef ayant bien connu
Audsi la réalitd parisienne, qui, malgré une certaine
irmpevsannalité dans la sculpture monumentale, développe
en médaille un sens d'interprétation moderniste, méme
au teint décadentiste ou symbaliste, des matifs classiques
et des compositions picturales. DFautres artistes, tels
Parera, Clard cu mé&me Arnau. n'ont qu'une présence
cecasionnelle; bien que celle-ci offre un grand intérét én
ce qui concerne les influences récproques. La médaille
powr I'Exposition Maticnale de Beaws-Arts de1gis, réalisée
de fagon conjointe par Benlliure -avers- et Clard — revers
— ot gravde par Maura, est représentative de des
prientations, Ces médailles, toutefois, répondent dans
ton ensemble aux propositions mentionndes des
institutions ou de |3 société érudite, voir 3 la commande,
pas 4 une initiative personnelle des artistes. De 3 qu'une
certaine tendance & canserver les principes du réalisme
agrémenté du modernisme soit finalement maintenue.
La sculpteur, toutefois, participant aussi au monument
dAlphonse Xil, en serait Mexception et chercherait sa
mise d jour au moment oo le modernisme kaisse la place
# autres mouvernents. || 5'agil de Migquel Blay. Pour cette
raison. Il est préférable de revenir sur sa persannalité
comme canclusion de la période,

LE PLEIY MODERSISME A BARCILONE

Aprés 1885, Barcelane devient le centie incontestable
du mouvement modernistz en Espagne o1 un des noyau
de ces mouvemants en Europe, En médaille, soit les
ingtitutions, soit |a socisté industriefle et bourgeoise de
ce moment d'épanouissement offrent un entourage trés
réceptif ¢t favorable, au caractére toutefois différent a
erlul do la socidté érudite madriléne. Linfluence zerz
cansidérable Arnau, définitivernent imposé comme le
médailleur par excellence, monire une nouvelle tendance
ol il abandenne le mode siricternent décarativiste pour
valoriser davantage les traits du relief el de la sculpture.

Les influences de ce tournant, déjd annoncé en 1846
par le portrait de Manuel Duran | Bas, peuvent #tre
misltiples. 1l est probable que 'sxpérience madriléne -
influence réciproque- joue un réle en ce sens 14, of, &
cet égard, il est utile de rappeler encore la médaille de
Castelar comme manifestation pleine de cefie
perspective, par 'exigence d'art libre qu'elle préconise.
Mais il faut considérar gussi le lien depuis 1806 avec

Péditeur Masriera, qui devient désormais |'éditeur de
presque towles ses médailles. Uatelier de Masriers, en
effer, était devenu, grice & I'athitude trés ouverte et &
IMinitiative de la famille, dont guelgues-uns de ses
rembres sont aussi des artistes saillants dans |z
sculpture et les arts appliquées, un centre de réunion
d'artistes et méme de débat et encouragement de |'art,
axé sur certaines tendarces du medernisme, qui veut
#tre parell aux cercles existant & Barcelone™, Clest bien
possibie que ce milieu ait contribué 3 encourager Armdu
vers 53 nouvelie orientation

Or. comme sculpteur, Arnau prasente un coté bizarre
d'indécision, parcevable & des indices et dos contrastes
frappants qui entourent son ceuvre, A cblé de portraics
traités avec un certan soin, lexécution dérive a des
solutions dont l'inexpressivité surprend. De mime, des
influences de la médaille frangaise qu'il connait bien, il
passe 3 celles de la tradition historiciste ou a la reprise
des principes décoratifs et sensuels qui font sa principale
contribution en sculpture. Mais c'est dans celte
hésitation qui réside probablement le facteur de son
adaplabilité, er, réciproquement, de son acceptation
sans entraves par une société qui aime fa médaille
camme manifestation de ses aspirations. O'autre part,
sa trajectoire vaude  la médaille depuis son triomphe
précace en 1888, son attachement au miliew parisien,
en fant, parmi les maodernistes, ot aulre ses qualités de
sculpteur. celui qui mieux comprend et assimile |a
midaille en elle méme, La combinaison de ces facteurs
en font pour ces aspirations l'interprete ideal. Las sujets
développds, ripondant presque toujours & la commande,
offrent un répertoire bien adapte a celles-ci et intégré
dans le modernisme modére, Cest ainsl gu'hrnag,
réngvateur acceptd et recanny, devient le médailleur e
plus profifique et celui qui définit les lgnes nowvelles
de I"art de la médaille & Barcelone. Seulerment, son
évolution semble trés forternent marquée par linfluence
de la sociéle qui lui sert dinterlocutewr, et qu'il, 4 son
tour, accepte. les exemples comme ceful de Castelar
restant, tout compte fait, des exceptions. Ses possibilités
restent limitées par fes contraintes du mifieu, et son
rile protagoniste serait étroiterment lié @ la conception
de la médaille voulu par cet entourage. Co facteur pourrait
limiter méme les propositions introduites autrement.

& différence de Madrid. qui est centre d'attraction, |a
Bargelans madsernista est source d'artistes st 'esprit
de rénovation émane de cette base, Aingi, dés les



premigres anndes du siécle, un ensemble important de
midailles, dont les auteurs sant des sculpteurs bien
connus du modermsme comme des mouvements
pltérieurs, trooigne de Vintéedt dveillé par la médaille
en ces contextes, bien probablement sous une influence
importante d'Armau. En effer, plusieurs de cas sculpteurs,
solt sont des dléves d'Arnay, soit fréquentent les mémas
cercles artistigues. Ainsi, Josep Llimana, figure cl4 de
la seulpture du piein modernisme, offre des délicieus
exemples ol combine les formes intimistes et sensuelles,
tant aux portraits qu'il entoure de salutions hardies aux
décors sinueux. comme i des sujets au contenu
personnel, méme social, comme c'est le cas de
["émouvante médaille fondue sur le sujet de |a
communion’. Francese Cuixart offre ie contrepaint dun
artiste & la formation de dessinateur dont les solutions
parfois chargées entre décorativisme et symbaolisme
proposent un élément de mise 3 jour intdressant, [osep
Clara, représentant en sculpture la tendance vivace du
noucentizive aux figures vigoureuses et resplendissantes,
travaille 4 Madrid zvec Benlliure en 1915 e1 est auteur
aussi de belles médailles par |la suite. Enric Basses
réalise deux originales médailles fondues & tendance
art déco dont une célébre la fin de ls Grande Guerre an
1919, Enric Casanoves serail connu, entre autres, par
la medaille de fa cite de Barcelone. Enfin, des sculpreurs
bien connus par aprés par son engagerment dans [es
tendances d'avani-garde réalisent occasionnellement
des médailles dont la qualité est bien évidente. Tels
Antoni Alsina, mentionné déd en rapport avec sa
présence & Madrid, et surtout Pablo Gargallo, qui est
Eléve d'Ammau, et qui réalise en sa jeunesse des médailles
d'une incontestable qualité,

Cet ensemble constitue sans doute celui dont |a qualité
et |'suthenticité artistique atteint un sommet dans
I'évolution de [a médaille du modernisme, Méme si la
plupart des exemples répond towjours & la commande,
pour la premiére fois les initiatives d'ordre personnel
et dans des tendances définies manifestent sa présence,
pouvant rapprocher |'expression d'une réalité des
mouvernents antistiques.

Cependant, ces belles réalizations sant toules
sparadiques. Aucun de ces artistes n'offre pas une
continuité, n'est vraiment pas voud & la médaille comme
Arnau, et les médpilles seit répondent & une occasion
particulidre, soit sont des ctuvres de jeunesse. La raison
est difficile & décerner Il st probable qu'un décalage

se manifeste entre les aspirations de ces artistes et les
contraintes d'une conception de 'art de |2 medaille trop
fortement répandue. La reconnaissance unanimsa d'Arnay
apparait comme facteur imporant dinfluence, Clest
bien possible gue cette situation entrave les propositions
en autres sens. Mais, tant donnée encore importance
de la commande, indice aussi d'acceptation, c'est
également trés probable que, malgré tout, les sculpteurs
mémes ne voient pas des possibilités d'exprassion
suffisamment poussées dans une médaille guiewx
mimes conceveaient sur los prapositions d'frean. En
effet, aucun d'eur ne semble conzevair la midaille
comme support de ses contributions aux mouvements
artistiques. Clard serait connu par ses fipures en ronde-
bosse, Gargallo et Alsina par ses créations abstraites,
Basses par ses figures naturalistes, mais, & différence
de Benlliure, et paut-&tre sauf le cas de Llimona, ils ne
tranamedtent pas 3 la médaille ses inguidtudes en ce
semu, A 'dpogue du modermizme, & seul rénovateur
voue d la mddaille reste toujours Arnaw. Le témoignage
le plus expressif en est le fait que, aprés lul, le seul
sculpteur gui suit une évolution pareille vis-d-vis de |a
medaille est Antoni Parera, sculpteur prézent zussi
Madrid & |z fin du siécle, apprécié en 1903 par la médaille
aux traits décorativistes du Pafocio de justicia de
Barcelone'™ et montrant explicitement un principe
canscient d'adaptation. Farera serait le continuateur
effectif d'drnzw comme figure de medailleur 4 Barcelone
jusqu'aux anndes de la guerre civile.

COoONCLUSION ET ERILOCUL

Sur la périede considérée, fa médallle espagnate, comrme
d'aillewrs toute |3 médaille en Europe, subit une évolution
essentielle, sous linfluence déléments méme
techmigques, margués par Pintervention résclue des
sculptewrs comrme réalisateurs de médailles. Les facteurs
et les influences qui président cette dvalution en Espagne
s'avérent trés dilférents quant A leur source, leur portée
et leur patwre, || faudrait distinguer au premier abord
les influences artistiques A |'échelle eurcpéenne, celles
de la méme nature @ l'intérieur de |'Espagne st cefles
d'ordre social et culturel gui conforment des réalites
paralléles mais en méme temps hétérogenes,

Conséquence surtout de ces derniers facleurs, les
influences ne sont pas assimilées de la meéme fagan
dans les différents contextes, La dynamique de
transmission apit par des forces complémentaires, des
facteurs d'impulsion et de contention, dant e jeu est
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fort intéressant. Au plan global, on a reconnu au début
une influence univogque & partic du péle parisien, qui
est saisie en Espagne de fagon bipelaire entre Barcelone
et Madrid. A Barcelone, & travers le milieu des artistes
et peut-Btre des  éditeurs; dans un  contexte
d'effervescence artistique, une convergence heureuse
de facteurs denne naissance i la médaille du premier
modernisme dis le moment méme de "apparition de
celui-ci, et 3 Paffirmation d'Arnau comme protagoniste.
k Madrid Iinfluence est pergue, avec un léger décalage
par rapport & Barcelone, pas par les milieux artistiques
mais par les sphéres de I'érudition en sens ample. En
toute probabilice, et étant donné 'esprit de celles-ci,
elle serait rejointe par une double voie, d une part directe,
d'autre par 'intermédigire de Barcelone dont la présence
d'artistes & Madrid est importanta.

Les raisons de cette configuration sont complexes.
Barcelane, comme apparaitrait par la suite, connait un
épanouissement exceptionnel de la création artistique
et devient le noyaw des mouvements maodernistes en
Espagne. De ce fait, la comparation est vaine, A Madnid,
probablement des facteurs lids aux structures de
farmation et une pasition traditionnelle plus solide de
la gravure et de la médaille méme ont un ritle & cet
égard. Le poids de la Coso de la Moneda ressort comme
élément essentiel d'influence, concrétisé & la figure de
Maura.

Lesprit réceptif du contexte madriléne, en accueillant
des artistes provenant de toutes provenances, éncourage
I'influence barcelonaise et en ajoute une troisieme, celle
de Walence qui, & son tour, rapporte & ['échelle
européenne |'influence italienne dans les lignes du
réalisme. Uabsence de Valence du premier élan de la
médaille au madernisme serait un fait & analyser, étant
donné impartante période de prospérité quielle avait
connue au h:mg du XIXbme sitcle. Désormans, c'est &
partir de la sculpture qu'elle offre son apportation et
son réle, quand méme, est trés limité, A différence de
Barcelone qui est source contine d'échange, Benlliure
exerce son activité essentiellement & Madrid. Le méme
chemin suivralt par aprés |osé Capuz. La différence des
deux dynamiques devient aussi un sujet intéressant a
analyser.

Arnau, Maura et Benlliure, chacun dans son contexte,
deviennent las figures protagenistes. Uévolution est
assumée et claire, mais des contraintes impartantes,
qui seraient méme & l'origine de ce protagonisme, en

conditiannent I'évolution. A Barcelone ce serait surtout
la société, éditeurs campris. L'omniprésence résultante
d'Arnau laisserait en quelgue sorte au second plan les
possibilités offertes par un ensemble trés riche de
seulpteurs. & Madrid, Maura jouerait un rale similaire,
mais conditionné plutdt par le poids de la tradition.
Quant & Benlliure, si son apportation est essentielle,
sa didication 3 la sculpture monumentale laisserait la
médaille au secand plan dans I'ensemble,

Malgré tout, "évolution est radicale et méme surprenante
dans le sens de son adoption absolue et trés rapide de
la part des sculpteurs. 5i en 18881800 il existe un
nombre important de graveurs-médailleurs, voire de
graveurs qui travaillent sur les modéles des sculpteurs
alors 3 ses débuts, en 1900 il ne reste pas l'ombre &
Barcelone d'un graveur parmi les réalisateurs de
médailles, et, & Madrid, Maura en serait le dernier. Ce
facteur est essentiel, |l faut penser probablement & une
transfarmation des concepts 3 tows les niveaux, et Maura
apparait en ce sens comme une figure paradosale de
survivanl. Ses successeurs 4 la Case de o Moneds -
Enrique Vaquer- ne sont plus en effet auteurs connus
de médailles, 5on effort pour la rénovation awrait un
sens en ce contexte b serait compensé par sa qualits
et sa capacité de travail. Mais c'est aussi probablement

un facteur du résultat ultérieur.

Uintervention des sculpteurs confitre évidermment un
élan 4 la médaille dans la ligne préconisé par le
modernisme et les mouvements associés, A cet égard,
les deus premidres décennies du XXéme sigcle sont
particuliérement fécondes. Outre la réalisation physique
de meédailles, il convient de noter |a prelifération de
manifestations, comme expositions — celle d'art frangais
4 Barcelone en 1917 comprend un ensemble important
de médailles'? — ou publications importantes. Il existe
aussi un rayonnement de la médaille 3 autres villes,
notarmment Saragosse, ol Palao suivrait des principes

assimilables 3 cewx d*Arnau, ou & nouveau Valence.

Ce riche panorama, dans lequel ne manquent des
éléments précurseurs de pluralité comme la présence
du dessinateur Cuixart, semble subir toutefois un début
de faitlesse 3 partic de la décennie de 1520, qui affecterait
au nombre des réalisations rmais awssi & |'intérét des
manifestations. Les causes sont difficiles & identifier,
miais on pourrait viser les facteurs qui entourent depuis
l¢ dibut la phase de progression, et cela en rapport



peut-dtre avee e fait que les sculptewrs, en général, ne
sont pas asser consacrés & la médaille pour lui conférer
une envergure suffisante, Autrement dil, une fois la
réalisation saisie, la sculpture naurait pas réussi 4
donner a la médaille fa personnalivg artistigue nécessaire
pour évoluer sous ses principes et au méme rythme,
en miime temps que les contraintes en auraient carayd
Fépanouisserment, || s'agirait surtout d'une manque de
mise d jour, lide peut-ftre & une nouvelle réflexion, une
attirude moins enthousiaste envers la méduilla dans un
deuxiéme moment, Lorsque le modermisme 5t dépasse
pir los mouvermnents ultérieurs, la médaille, toujours
szul des exceptions notoires; ne serait pas en mesure
drirtegrer les nouvelles influences et d"assurer son
actuaiization. Clest en ce contexte qu'il faut mettre &n
relied la figure de Miguel Blay, dont I'évoluticn sert en
quelgue sorte de synthése de 1a dynamique d'influences
analysde. Catalan et pas barcelonais, contemporain
d'Armay, || recoit sa formation essentiellernent comme
didye de Cnapu & Pans, oo il réside et travallle pendant
une vinptane d'années et d'ed il rejoint le succés aux
rranifestations espagnales, En renouvelant aingi la voie
d'influerce direcie, Il est depuis 1906 & Madrid. panicipe

au morument 3 Alphonse X1I, et devient un point de

liazon important-cntre la capitale et Barcelone en méme
temps gue lan des seulpteurs les plus vivaces et réputés
cu medernisme™, En midaille, 3 travers un ensemble
pas rombreus rmais bien saisi, il o lue, dt'pui5 un debut
gane @& modernisme pictural g1 syrmbolique, vers une
conception énergique d'abord plus simpliste ot axée par
| suite sur fa synthase des formes. qui annonce & lien
avee les phases ultériaures,

Blay décéde en 1938, annie du diébut de la guerre civile,
Sa mise & jour aurait €€ le point de lason entre le
postmodernisme € =8 nowveaur mouvements. Mais
san exemple, Ul ausst, reste & ce qu'il parait sans suite.
Il faut conclure que, malgre ces propositions, la mise
# jour de la médaille reste toujours pour les artistes un
défi difficile & relever qui ne sera compléternent majtrisé
qu'au dernier tiers du sigcle et dany un contexte frés
différent. L'histoire de la médaille au début du siécle
est celle d'une étape de grandes transformations, de
grands espoirs of auss| de grandes contradictions encore
trés peu connue. La présente réfloxion veul dtre avang

tout une proposition d'arguments ou d hypothéses de
travall dant I'approfordissement pourrait contrnbuer &
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INFLUENCES AND TRENDS:

GCeaman MeparLic ART oF THE LasT 50 Years

Wallgang Steguweil

The maedal in Germany had a particularly difficult
time after the second Warld War ended. After the
pluralism of the Weimar Republic {1918-1632) the
furction of the medal, like most other forms of fine arl,
was reduced to one of propaganda during the “Drittes
Reich™ (19331945}, In beth form and expression
impavenshed, the medal was discredited as a form of
art. Because Cermany was isolated after the start of
World War 1l in rg3g, International trends had no
influence on the creative wark of madallists.

After 1945 the medal slowly gained the attention of
society again, Yet, through the division of the twa German
states in 1540, medallic production was charagieriaed
by twa different sacial frameworks untll 1530, 10 the
federal Republic of Germany the academic influence of
Ludwig Gies {1887-1967) in Cologne was for many young
rredaliists - such as Hilde Eroer (1904-1087) and Hans
Karl Burgeff (born in 1928} - of great importance. Other
weli-known medallists, including the sculptors Gerhard
Marcks {188g-1981) and Richard Scheibe 187g-1564),
helped lesd the medal to 3 new heydey.

In the Gerrman Democratic Republic, Custay Weidanz
(1885-1970) in Halle mainzained the high stardard of the
medal through o partrait conception based on the Cerman
Renaissance medal. The sculptor-medallists Cerhard
Lichtenfeld (1521 - 1g78), Wilfriied Fitzenreiter (Dorn in
1932) and Bernd Gdbel (barn in 1042} as well as others
war brained in Halle, Berlin and Munich diminished in
importance a5 centers of medallic production, hawever
maintain today the same [eading position that they had
at the beginning of the 3oth century.

The artistic development of the medal in the ro German
states has not been withoul set-backs and hazards,
Since the 19608 in the market-oriented Federal Repubhic,
the guantity of commercial medals has led to &
questionable popularization of the gold and sifver medal
as an investment, |n the GOR there had been an attemaot
ta use the medal to convey socialistic ideas. It spesss
however for the hardiness of the medal as a form of

art, aswell as the quality and liberalness of itd creators,
that it has withstood a variety of attacks

With the fall of the Berdin wall and the process of
reunification, aristic production of the medal has roceived
a strong thematic a3 well as farmal impulsa, encouraged
by increasing social resenance. Tne German Medalie
Society (founded i 1651) has contributed to this

In comparisan to the relévande of the Cerman maedal
in the sacond half of the zoth century, the state of
medallic research is wnsatisfactory, Since 1949, the
FIDEM exhibitions have imaccurately mirrored. the
davelopment and importance of the medal for Germany.
Well into the g7os there had baen a lack of coordination
and scholarly care and control of the objects shown by
the Federal Republic for example, The choice was |eft
for the most part to the medallists themselves. As a
result, several FIDEM expositions showed the same
rmedals at up to four (1) consecutive shows,

Medallists living in the GDR were first granted
permission by their gwn guthorities to participate
in FIDEM two years before the downfzll of the state
(X! Congress 1987, Colorado Springs). The first
cantribution By.a reunified Germany was shawri in 1902
in London:

The systematic cataloguing of medallic productions and
the publication thereof during the last few years has
compensated for much of this deficit.

Knowledge of miecallic production during the last decade,
for example. is sxcellent.

The selection af illustrations for the abstracts from the
The Haag lectures cancentrates on a few impaoitant
Cerman medallists of the 12405 and 19508 and shows
medals which were exfubited at the FIDEM expasition
I Scheveningen. They emphasize that the heretofore
neplected early years of medallic preduction after the
second World War require and desarve to ba locked at
miare closely,

A comprenensive monograph aboul Ludwig Gigs, ong



of the mest important medallists of the 2oth century, 1904: “Die Kunstmedaille der Cegenwart in Deuts-
exists: Bernd Ernsting: Ludwig Ciles. Meister des chland"; val.3, 1904 Die Kunstmedaillé der Gegenwart
Klainreliefs {Cologne 1995) in Morddeutschland), which deal with historical as well
Since 1992 the German Medallic Society has published as contemporary medals, Pressntly the Society is warking
one to two volumes every year within the senes, “Die on volume 10, which will contan the most recent
Kunsimedailie in Dewtschland™ {vel, 1, 1992 and vol. 2, medallic work by about €0 artists
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L'InFLuence by Concept D'Art Dans ta MEDAILLE DU XX

Ana Hemande

Dtmappemenr :

L+ Prédsentation,

It Introduction:
a) Lo Médaille on Espagne.
k) Cancepr de Médaille et concept d"Art,

I1,- Poroligfisre entre (evplution de ["Art at Ja Médasile
espagnole.

IV, Lo Médaille comme concept ariftigue contermpardin
gl ge transforme,

Voo Cenclusion,

I. PRESENTATION
Mesdames et messieurs. honorable public:

En premier lieu, je vaux exprimer ma reconnaisgance
pour cetté apportunité gue FIDEM me donne de pouvoir
partager avec vous les obserations que j'ai développées
ici d'usn point de vee artistique, sous le titre:

“Uinfluence du cancept d'art dans la médaille du
vingtigme sitcie”

Par ce travail je ne prétends que maditer & vor haute
& partir de mon expérience de soulpture sur les madailles,
dans le champ desquelles ¢ développe une ligne

porsonnelie.

Depuls que |'ai cammengd ma premigre médaille, & la
faculté de Beaus-Arts de Madrid, |l y a seulement sept
ans, j'en al découvert les immenses possibilités et grace
4 FIDEM, j'ai pu me rendre compte qu'elles som
séellement infinies. Pour ce qui se rapporte 4 |a meédaille
en tant que manifestation artistique, comme support
d'une expression et du concept de I'art, il suffit de vair
nimparte quel catalogue de ces congrés pour s rendre
compte de 'ample éventail qui s"ouvre devant nous, de

SIECLE

la waridté des thames et de la technigue qui mettent gn
valeur leur caractére universel et contemporain. Dans
cette exposition, § laguelle participent tant d'artistes de
pays aussi éloignes, l'universalite de fa medaille en tnt
que fait srustique se fait dvidente o1, personnallement,
je considére ce carrefour trés ennchissant pour tous les
parficipants et visiteurs.

La caracteristique principale de la médaille est bien sa
taille et c'aut 15 quelgue chase qui miémeul toujours,
cette capacité de cormmunication et d'expression qui se
condense en chacune d'elles: slles pruvent en effet étre
aussi subliles gue la brise ou posséder la force d'une
tempéte Al v a, dans chaque médaille, une espéce de
battement de coeur qui referme une sensibilité

univerielle.

Le sujet que je dévelapperai maintenant nait de la
surprise que produit en mod comme artiste qui découvre
ot partage avec vous ses impressions, cette minuscule

mais dnorme manifestation artistigue qu'est la médailie,

La biblisgraphie relative 4 la médalle dtant réduite, 2,
dés alors, utilisé des articles de la revue “WMédailles”,
et, plus concrétement;

« celui de dagcembre 1265 sur * Tendances et styles de
la médaille en Suéde”,

= celur d'octobre 1666 sur ™ Olle Odnn" de E. Nathors-
Baas™,

= celui d octobre 1967 sur ¥ La médaille, pure expression
d'art et de civilization”™ de Francesco Giannone,

« celur d'avril 1968 sur * Francivco Lasso Morales” de
Fernand Qimeang;

puis, de la revue espagnrole Uestafette lindaine”, larticle
du quinze avril 1570 de monsieur Luis Maria Lorente;
ensuite, le livre de Mark |Jones intitulé “L'art de la
médaille”, ainsi qu'un appendice de |avier Gimeno:
“Uart de la mddaille en Espagne”;

la livre da Mikes Stangos, intitulé “Concepts d'art
moderne”; enfin, différents catalogues de congrés FIDEM
el parmi Ceux-Ci, 15 troig derniers, ainsi que des
exemplaires de la revue “The Medal",



|ail également eu recours & certains travaux gue |ai
réalisé moi-méme sur Iart contemperain, lors de ma
dernigre annde d'études aux Basux-Arts.

I INTRODUCTION

AL Médaille en Expagne

La miédaille 3 connw, dés ses origines, en Grice et 3
Rome, un caractére artistigue. Les romains furent qui
donnaient formes 4 des événements et éphémérides
dans la création de médailles destindes a des familles
distinguées comme celles des Flavios et celle des
Antoninus.. Derrigre I'anecdote, cependant, une pleine
manifestation artistigue newve, classée indépendamment
el dénammeée “Médallistique”, se développera quelques
sigcles plus tand, Aux X1V et XV sidgcles, [a technique
prendra plus d'essor, Bt c'est la Renaissance, avec
son ample développement artistique, qui favorizera de
fagon notable le lancement du type de meédaille qui
ROUS B30 parvent.

Cot art arrive en Espagne durant le régne de Charles |,
4 travers des artistes comme Léon Leoni gui ¢ est
installé en Espagne et a réalisé des médailles de
Pempereur et de Philipe 1l. Cette faveur royale sest
éendue 3 son fils, Pampée Leonl. Parallélement & ceysx:
i, il y a encore Jacomo Trezza qui vint en Espagne pour
travailler au monastére de L Escorial. Auw XV sigcle,
Charles Il nemma Tomds Francisco Prieto, alors chef
des graveurs de la Mason Royale de la Monnaie de
Madrid ainsi que directaur et fondateur de |'académie
Royale de San Fermando, au poste de Graveur géndral
de la Fersonne Royale et auprés des Waisons de la
Mannaie. Ceci eut pour ¢ffet une forte impulsion dans
les frappes en pénéral et entraina une amélioration des
processus de fabrication, ainsi gue |'apparition de
nouvelles virales,

Au début du XIX sigcle, la tradition médallistique
continue et, durant la guerre d'indépendance, Lorenze
|ubany y Carreras acquiert la célébrité de par sa
normination du poste de graveur de la Fabrique de la

Monmaie: il crée, en effet, de nombreuses médailles,
une fois la paix installé, autour d'éphémérides de
I'invasion frangzise. Au cours de ce sigcle, limpulsion
gue Tomds Francisco Prieto pewt donner a la
midallistigue & pour conséguence (3 présence constante
d'artistes de qualité comme Isidoro Diaz Moreno, Alfredo
Borrell, Gregorio Selldn, Antonio Parera, entre autres,
gui font e lien avec les premiers artistes du XX siécle:
Clara, Mariano Benlliure, Francisco Sala, Aniceto
Marinas, stc, tous avec des fagons el des styles de
travall trés différents que I'on pourrait toutefois clagser
en trois groupes: le romantique, le neo-classique et e
moderne. Entre la fin du siécie passé et le début de
celui-ci, se distingue encore Bartoloméd Maura ¥
Maorntanerqui est, pour cetie £poque, ceque fut Tamas
Frarcisca Priete pour le XV sitcle. Cest lui qui gagne,
avec 53 médaille commeémarative du IV Centenaire de
la découverte de | “Amerique, le concowrs international
qui a &t€ arganizé,

Cans les anndes soixante-dix, maintenant, la médaille
gspagnole enregistre des productions constantes de la
part de la Maison Royale de la Monnaie et du Timbre
di Madrid, quoique fa répercussion en soit faible, et
ie distinguent &lors, entre autres, des artistes tels que
Joué Carrilers, Ramdn Ferrdn, Francisco et Julio Lopez
Hernandez, Manolo Prigto, Ramiro Sanz et Fernande
Somoza. La situation se présentail déja cemme
aujourd’hui, c'est a dire que, malgré Mimpartance de la
de pays, i est
incompréhensible quelie ne salt connue que par des

médaille dans toutes sortes
mitarités dans quasl toutes les nations. avec une
diffusion trés faible au niveau des médias, ce quia
comme effet une méconnaissance géndrale de cette
activite artistique,

Actuellement, en Espagne, un des seuls endroits o
I'on enseigne I'art de la médaille est |3 Facultd des
Beaux-Arts de |'Université Complutense de Madrid, o0
/& mal-méme commencé mon chemin comme gravewr
de midailles, sous |"égide du professeur Francisco

Lédpez Herndndez, |"al pu  constater ainsi que les

®
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#tudiants des autres universités espagnoles des Beau
Arts m'ont pas fa moindre Idée de médallistique et =i
toutafais ifs an ont 2ntandu parfer, Il pensent qua c'ast
une chose obsoléte, Pour moi , e crois qu'il est impartant
que solent connues boutes los possibilités qu'offre fa
médaille en tant que manifestation artistique, afin que
son développement puisse continuer dans avenir,

B, Concept de Médaille et Concept d'art.

Voyars comment le dictiennaire définit les mots
“mddaille” et “art” afin de méditer ensuite sur leur
développement

“Meédaille” se définit comme pitce de métal frappée ou
moulee, narmalament ronde, avec une figure quelcongue
o inscription ou emblema, mals également commae
bas.reliel vond ou elliptique, ou encore comme distinction
hanudﬂque Ol Comme prix,

“hit" st défini cornme acte ou faculté griice auxquels,
& travers |'emploi de la matiére, de 'image ou du san,
homme imite ce qui est matériel ou ekprime immatériad
€L Cri Soit en cogiant, soit en ayant recours a la fantaisia.

Selon ces définitians, danc, nous pauvons appracher un
peu davantage le concept de médaille en tant que fait
artistique qul 32 manifeste en une pidce de matal frappée,
fandue ou gravée de diverses maniéres, et par laguelle
I"Hemme imite oo qut est matdriel ou exprime | ‘immatérial
et erde soit en coplant soit par |3 fantaisie. Mais zu.del
des possibles définitions qui cernent un fair concret, il
faut apprendre & connaitre cette manifestation arhistigue
aui, au cours de sidcle, 3'est empreinte des tendances
qui ant marqué |'évelution d autres disciplines comme,
par exemple, fa peinture ou la sculpture,

Déjd en 1557, Fernand Gimens soulignail cetle évelution
dans la meédaille dans le cadre du mouvement
artistique, par un texte intitule “Considérations sur la
médaille comme produit artistique” ol était mise an
éyidence la ferce avec laguelle la medaille s'dtait
appropriée les nouvelles tendances, surtout qu'elle
await suivi traditionnellement des canans bien concrets
qui la maintenaient inaltérable, sans doute ingénument,
dans sa perpétuation. Les courants artistigues
cantemporaing produisirent le débordement des canaux
traditionnels, peut-dtre avee plus de force que dans
d‘autres disciplines. Etam donné, toutefois, le cercle
limité de connaisseurs, ca phénomens n'a pas eu ni
n'a toujours pas |"écha qu'il mérterail avair au ssin
de "apinian.

Au cours du siecle. la médaille s"est donc relevée dans
diverses mamifestations de farmes et de contenu, et
s'est éloignée des normes ripoureuses qui la limitaient
Mais suite & une méditation vigilante, nous nous
retrenavans (ace & des principes et & une base commiine
4 toutes les épogques et auxguels se référera
Maunthenbicité et la valeur de toute affirmation armstique
nouvelle: fa médaille s'est limitée, au début. 3 fa
commémaoration, commae les grands tableaus #piques
de batallles victorieuses ou comme les prands portraits
de pérsannages illustres... mais aprés impressionisme
el, plus clairement, au cours de ce siécle, surgt

|"évoration avec une libération de |"anecdote.

Avec |'dlément évecateur va 5 amplifier la thématique
avec des aspects purement abstraits comme la lberne,
la justice, la doulewr, etc... traités, en plus, & partir de
tous les styles arbistiques qui surgiront. Sans perdre
son identité, la médaille recueille les mouvances et les
inquidtudes de | ‘Hamme, actuel et universel, et I'Homme
avec ses coutumes, ses modus vivendl, ses concepts
individuels ou collectifs, aver la mbme importance qui
celle d'une victoire lors d'une grande baaille

Les deux faces d'une médaille appartiennent a une mems
unitd thématique... mais || nest dégd plus nécessaire
de réaliser up recto el un verso, comme manifestation
artistique, seul le recto #st permis, ainsl que les farmes
eecentriques du cercle

Les nouvelles conceptions artistiques exigent des formes
dexpression neuves avec des moyens techniques
nouveaux ou d auties instruments pour faciliter les
réalisations. Grice au développement industriel, la
qualité de la médaille dépend directerment de talent de
[“artiste qui fa crée, vu qu'il peut utiliser e processus
le plus adéquat & son prajet.

La médaille nous exige une synthése madmum entre
le symbolisme existant dans la mythologie et les
abstractions contemporaines, afin d “extérioriser
I"&labaration mentale de la réalité, De méme, il s agira
de donner forme auy aspects les plus conceptuels ot
personnels de "art actuel.

IN. PARALLELISME ENTRE L'EVOLUTION DE L'ART
ET DE L& MEDAILLE ESPAGNOLE

La médaille espagnele de ce sikele offre un pas en



avant dans son concept artistique depuls [ apres-guerre,
Mais, quand, réellement va se produire une remise en
question de ['art de la médaille & partir de ses bases,
c'est dans la décennie des années B, avec, pour
conséguence, sen entrée dans le groupe d avant-garde
du mouvement médaillistique international. Grice & la
paricipation dans les expositions FIDEM et 3 |"apparition
des nouveaux courants au sein des écoles des Beaux
Arts, on est gn train de motiver une géndration d “artistes
pour linvestigation dans I'art de fa médaille. La Maison
Royale de | Monnaie et du Timbre de Madrid 2 arganisé
u Département des Médailles dont 5°occupe Fernande
Cimeno et ol 'on s oriente sur la ligne des artistes qul
minent la ligne renovatrice des Ecole.

Cette pénération d "artistes congament la middaille comme
un-art autonome et objet d wn art propre, si bien que son
llen avae d autres aris reste quasi anecdotique. De cette
rmaniére, le graveur de midailies acquiert une dimension
singuligre et les diversivés d'origine se font patentes: ce
sont les sculpteurs comrrie, par exemple, les fréres Lipez
Hernandez, des graveurs comme Raman Ferrdn ou des
Mlustrateurs comme Manole Prieto |, qui, en quelques
années. ont sccumulé une production non-négligeable,
raconny lors des expositions sur [a médaifle espagnole
contemporaine réunies 3 Paris of & Rome en 1964,

A partir d'ici 38 sent développées des lignes de style
bien distinctes, lesquelies mainbiennent une continuité
et une indépendance bien représentées dans les
expositions FIDEM, Ferpando |esds donme une
Interprétation rationnelle de la réalité avec une puretd
classigue et une Aude geométrique des valumes dans
la médaille fgurative qui connectent avec les tendances
constructives dans la sculpture. Manalo Prieto introdult
une narrative symboliste dans laguelle la dialectique
entre fes deux concepts acquiert un equilibre et une
importance singuliére. Raman Ferean  propose une
abstraction schématique de la réalité en référence aux
valaurs de { humain dans son caractére d actiate. Mas
Is tendance qui a réuni un groupe dartistes plus ample
a été celle qui a permis de se glisser dans Vinumite de
la réalité dans quelque aspect qu'il soit, soit
I'hyperréalisme. Ses créateurs sont: Francisco Liper
Hernandez, au traitement plus podtique, ol son frbre,
|ulio Lopez Herndndez, dans une vision plus proche de
|a gculpture et dont la ligne est recucilie par Esperanza
Parada avec une thématigua qui s interese & fg sensibilitd
locale! ensuite vient Francisco Aparicio qui s'interesse
s I'enfance ct & son cadre de vie, avec beaucoup de

delicatesse mais en profondewr. Ana Cavero manifeste
une sensibilite spéciale et taite principalement des
themes litéraires, || faut citer auss: Eduarde Zancada
et Rodolio Conesa.

Au cours des derniéres anndes, cet esprit rénavateur
changé de signe mais, maintient un niveaw esthétigue
en accard avee 'evolution proposée. La Meédallistique
plus récante incide sur |'essence ou la validing de 7]
madaille comme concept; et les expériences faites an
ce sens s unissent & d ‘autres, suggérées, dans les annges
quatrevingt, par des autres groupes, Fernanda Jesus
décompose le concept de medaille & travers des
struclures constructivistes, & partir de ["élément de
volurme; |ulic Lopez Herndndez et Francisco Aparicio
introduisent des éléments en rapport aved ia sculpture
qui cancluent en jeux de relief, protubérances rondes
et vides qui synthétisent médallle et sculpture

51 la médaille eyropeenne compre déjd cing cents ans
d'art, la médaille espagnole est plus jeune de deus cents
ans e1, bign que son histoire soil intense; elie ne présente
pas. une réactualisation continue, entravie gu'olle est
d'une diffusion el d'une identification sociale maigres.
Monabstant, la médaille espagnole maintient, grice 4
d'impartants efforts sowvent isolés, une place importante
dans le pancrama arstique &t une garantle de rénovation,

¥, LA MEDAILLE EN TANT QUE CONCEPT ARTISTIQUE
EN COURS DE TRANSFORMATION,

Ay couwrs de ce siecle sur le péint de s achever, "art
w'wst iransformeé ped & peu el do pembreus styles ont
suwrgit, ainsl que de nouveaLs mouvements artistiques.
Drepuis que les fauvistes ont parié, au début du siscle,
pour une libertd ¢ exprassion urlisant les cowleurs
pures, |"exagération du dessin e1 la perspective, le monde
die I'art 2 découwvert wun impressiannant Eventail ge
possibilités. D#s lors, quelques-uns des meuvements
les plus impartants ont é1é:

« L'ExmRESSIOMNISME, qui prétend dmouvair avec les
pesies iF.ISti-qIJL'S-;

s e Cusisme, gui annibile les distinctions entre la aeay
ot le laid { voyer “les demoiselies d Avignan” de Picassa);
« le PurismE, qui défend un cubisme ordonne et
canstructif;

« L'OarFisme, wne tendance claire 3 |'abstrait;

= e FUTURISME, exigeant un monde nouveau,

« le Vormicisme, avec une énergie brutale et intro-
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fuction de [ mécanique comme accélération des
farmes;

+le SurmEaLisME, qul permet plastiguement un état
susdell de la réalits;

o le SurmEmaTisme, aved des formes alémentaires sur
le ehaas de la nature qui en finissent avec les réponses
d'artistes conditfonndes par |"entourage et créent de
nouvelles réalités;

+ le ConstrucTineme, oo | artiste contribue 3 élever
les besoing physiques el intellectuels de la sociéts;
» L'Expaessionisme ARSTRAIT, mouvernient améncain
comme peinture d"action:

» o CymETIQUE, Qui SUppose mouvement;

« lg Por-ART, créd par lo culture de [a publicité de
rasses;

+ le Op-ART, a1 bi- ou tri-dirmensionne] qui explore et
exploite les caractéristiquas de I'oeil human;

= le MR IMALISRE, qui réduit | art & Pextréme;

« L'Art ComcrpruEL. ouvert & tout, qui centre: | ‘intéres
dans les idées, dans be cancepl de phénornéne artistique
concret,

Je prétenda par cette énumération des mouvements les
plus importants démentrer la quantité des postibilités
qui 5e sont ouvertes 3 la médaille en tant que témain
dans Vart, et avec. au travers des pages des différents
citalogues FIDEM, la représentation de tant d "artistes
qui mon falt méditer: On peat abserver, en réalind, une
chaing de transformations, autant dans I'oeuvre d ‘art
que chez les artistes. Les besoins changent, les intéréts
sociaux aussi, 'entourage, les préoccupations, eic.
Lart, comme Uénergie qui me se crde i 5o perd, s
transforme en ume “énergie artistigue” dont 'histoire
se développe & travers une transformation cantinuelie,
L'Histoire de |"Homme, son dge. est fe fil conducteur
gui connecte chaque situation dans son discours, aussl
changeante qu'elle puisse tre car alie doit arriver &
Atre cohdrente avec son expérience.

Dians |'Histoire de ["Humanie, en méme temps que
chague changement politique, géographique, cultursl,
raligieus et méme climatique, se produisaient aussi des
changerments chex les individus en vue de leur mailleur
adaptation et assimilation & leur cadre de vie. Ceci so
répercutait égalernent dans les coutumes, "architecture
etlart. Ainsi, lorsque fes valeurs et les candns changent,
I'art change aussi, ot la médaille n'est pas une exception.

Au X siécle, il n'est pas dtrange gue des changements

se produisent trés vite dans le tersain propre 4 art: il
existe; en effor, une nouvelle réalité praduite par la
révlution industrielle. Ce changement de la mécanisation
a grande dchelle. Uinformation trés dlendue sur los
cultures exatiques, la production en série des outils que
l'an ne pouvait faire autrefois qu'a fa main, tout cela
entraine ["Homme & une réadaptation face aux situations
neuves et d une cohabitation avee ce qui bouge 2t fvolue
vite car il sait, en réalitd, quiil sera dévoré par le progrés
il n'est pas capable d'y faire face.

L artiste est ¢at individu capable d utiliser celte réalild
neuve pour uné réalité plastique. Comme les hommes
de li préhistoire s ‘emparaient de 'esprit du bison don
ile dépendaient, reproduisant leurs chasses dams Jaures
dessing, | “artiste contemporain se dait de daminer son
bison mécanique qui galope & plus grande vitesse st
dont il dépend en tant quhomme. De cette manidre, |
sera capable de digérer tout te que produira la machine,
en arrivant mémie, dans certains cas, & sa& convertir lui-
méme en machine productrice e reproductrice. Ainsi,
naissent les mouvernents les uns aprés les autres, aver
| rapidité du tic-tac de I"herloge qui conditionne | vie
de ['hamme modarne. Ainsi, les réalités plastiguss se
créent indépendamment de la réalitd mécanique et
s utifisent pour la survie de | 'individu: on crée 12 machine
et on & ‘empare de son pouvair dévareus, of Pon produ,
& partir des ses mécanismes, de nouvelles créations sans
autres wtilités que celle de démontrer que |'Homme
<ontréle encore le pouveir surce qu'll 3 créé. Cest encore
pourgquaed |"artiste wtilise les affiches, [s publicitg, les
pigces mécaniques, parfaites ou non, les photographies,
bes textes, les résidus, fes riens et les touts. ! Les avances
du progrés sont une source d ‘objets et de phénoménes
et |'Hamme est une machine qui dévare toul co qui
changes constamment et imprévisiblement

La médaille en tant que phénormiéne artistique tarde 4
s introduire dans le tourbillon de cette transformation
mals nous constatons, & présent, son avidité et sa
nchesse su moment d'8tre présente: elle promet d'étre
futur &t avant-garde dans le monde de I'irt, comme
manifestation artistique indépendante, avec une
rdadaptation parallitle & celles des autres disciplimes,

V. CONCLUSION.

W serzit interminable d snumérer chaque mouvement
artistique du XX siecle, svec |'exemple qui correspond



chaque fais peur la médaille, mais ma conclusion est que,
& I'heure actuelle, la médaille se trouve en premidre ligne
du courant aristique du moment et que le seul motif d'de
miarginalisiée aux yeus du public en géndral, cest le mangue
de diffusion qu'elle connait comme dwinement artistique,
| ‘gimerals gue la lecture de mes modestes réflexions
contribue un peu 8 une prise de conscience quant & |z
meédaille  comme réalite artistique, |'ar simplement
prétendu partager ce qui me pousse “développer mon
travail de graveur de médaile et que chacun de vous

puisse, ainst, &tre capable d ‘observer ce pouvoir de
transfarmation qui se trouvent présent en chacune des
rrtdiailles que nous contemplerons dans cette exposition
gt dans les suivantes, La médaiite est un art
contemparain qui condense les inguistudes et les réalités
gQui mous font penser et sentic Il <'agit d'un art vivant

qui appartient au futisr, comme nous-mémes!

| wous remercie sincérement de volre hienvellante

attention.

Ana Harrando

Thader rav Lrigd
Arance, cast, THomm
57T



| THE OrperaTiON OF THE NYIEDREGYHAZA-SOSTO

INTERNATIONAL MeDaLS AND SMALL SCULPTURE SYMPOSIUM

Ferenc Matits

Berwur:n the years 1931 and 1934 the painter Gyula
Rudnay (1878-1q57), who was at the time a prafessor
at the Academy of Fine Arts in Budapest, was given the
opportunity by the city fathers of Myieregyhd, capital of
the north-zastern Hungarian county of Szabales-Szatmir.
Bereg to bring disadvantaged students 1o the bathing
resort of Sostofirds, where, besides their raom and
board, they were given the chance to study and create
works of art,

The secand camping season occurred in 1670, wher for
seven years both local Hungarian and foreign artists -
malnly painters and graphic artists - but also a few sculptors
were again made welcome ta create ar Sostéflrds.

FIDEM (The Intarnational Medallist Society), which was
established in 1974, chose 1o held its aoth anniversary
celebratory meeting far the first time in Budapest In
1977. In conjunction with the conference, Hungary, as
the host country, organized & monumental international
exhibition of 100 medals in the prestigious Hungarian
National Gallery Retrospectively, In the past decade of
FIDEM's histary, it was surprising to nete that there
had only been twe Hungarian medallists shown in the
exhibition accompanying the 1967 meeting in Paris.
The reason for this poor representation is certainly not
due to the distance! In contradiction, there were some
15 Hungarian medallists, warks shown at the FIDEM
meeting in Krakow, which was held two years prior to
the Paris congress. |n the year of the explosive
international success of Hungarian medal art, Sindor
Tath, a sculptar as well as the secretary of the Eastern
Region of the Hungarian Fine Artists, Society. was 5o
caught up i the festive atmosphere, that he proposed
that instead of hosting all the mixed media, the
Sastefirds camp focus on being the first and only
Hungarian creative venue solely for medallists, Thus,
the Séstd International Creative Camp for Medal Art
was brought into being by the Szaboles-Szatmdr County
Peoples. Council, and the Myiregyhaza Peoples, City
Council, and the Hungarian Ministry of Culture.. The
camp began operating under the professional direction

of sculptors Antal Czinder and Sandor Toth,
Motwithstanding seme brief interruptions, Sdndor Cyiirli,
a sculptar fram Karcag, has been relentiessly in charge
of the operations and the artistic production since 198g,

In addition 1o the actlvities of the two founders Antal
Crinder and Sandor Téth, for many years now Sandor
Gyarfi, Erlka Ligeti, and Mihdly Mészdros have also
been taking leading roles in the Advisory Board of the
Camp. In 1982, the sculptor lvin Szabd wad alss asked
to take part in the work of the Board, which he has
fulfilied for some years now. The mast important task
of this Board is to review the entrants and select the
new participants, which essentially determings the
aesthetic and technical direction and future progress
of the Camp, and the nature of the collection of works
produced and left in the Camp,

The members of the jury who are selected artists
especially called together at the end af the Camp seasen
cenfrant just this very senous problem. These
specialists, review the cormpleted works assembled,
determine their rank in quality, and make suggestions
a5 to which waorks should be accessioned inte the
collection of the Camp’s permanent collection.
Furtherrnore. this committes allocates also the prizes
awarded, The prizes granted are determined by the
activities and the capacities of the organizing entities.

It is evident that it has taken the concerted efforts of a
number of private, state, county, and municipal
organizations and initiatives to establish and to maintain
the operations of the Sdstd Creative Camp.  For three
years now, the City has issued a Pro Arte silver and gold
medal - of which one side bears the work of Sandor Tath,
and the other is by the Munkdesy Prize winning Sindaor
Cwarfi - topether with the Foundation for hMedal Art in
Hungary acknowledging diplorna, &5 well as occasional
randorm sponsors, prizes, bave been distributed.

During the first three years, following earlier traditions,
the artists arrived in September. but then in 1380, they



decided te begin working in May. This was tne yaar
when the first firing kil was put inte operatian in Ssste
which so notably speeded up the process of creative
production snd enthused the amisis then workng there
that that year the 11 participating artisis produced some
200 pirces. This number eguals the wotal proguctar
of the firer three years, work. [ncidentally, i tne Ties
year, the bronze foundry woek was carried out in
Budapest, then for thie mext teg years they set up &
temporary and rather ruadimentary fousdry in Sdeta

The Creative Carmp moved 1o its permanent location in
1575, an the lakeshore, in what was forrmietly o day camp
- the Tdkuckd Tourist and Continuing Education
Imstitution - in whess main bullding each guest is
allecared a fully furmished ream and bath, The recreation
und eating facilities are also located here. The studios
are Hned up in the big park behind this building. The
students become acquainted with, and learn to uge the
expensive equipment during the schoal year, under the
direction of their teachers. Using the aswets af the Séstd
Creative Camp which is unigue in the country = since
1587 the Mylregyhiza Arts and Trade School has been
instructing and putting inte practice the oldest metal
forging procedure in the world, the technique of lost
wax af cire perdue for bronze casting.

Belween 10 10 13 artists are nvited annually by the
Camp's Board, who fram May or June work in sand-
casting or silicon forming as well as bronze lost wax
techniques. Besides participating Hungarians, at fiest
sculptors from the surrounding countries were invited
to participate, which then brozdened to take in artists
fram farther afield,

During the past 2o years The International Medailist
and Small Sculpture Creative Camp of Sdstd has had a
total of 250 pariiciparts, of which half have been
Hungarian, and sarme were repeatedly invited. Amang
the foreign participants wese: English, American, Chilean,
Buigarian, Fremch, Finnish Canadian, Palish, Lithuanian,
Mongal, German, Morwegian, Russian, Austrian,

Armpnian, Romaman, Seedish, New Leaander, Lkrarnan

and Vietnameose arists

fha garticipants enjoy & variety of activities such s
cuiings orgenized for them by the hosts, in afdser 1o
acqualnt both the Hudsgarsms from effer locales ind
the "q-'g-.gner; with the rl_-gmrl"l. mard important cultural
wrid riatural sttractions. o the pastvareus firmis in the
coun iy actually Fave out commissions far works oy Ihe
participating artists. This sormetimes: resultad - in sueh
sypecially endearing occasions as when faréign artises
produced medals representing noted Hungarian poets,
writers, painters. and nerecs of Hungary's fights for
indeperdence Here lot ma specdically mention the
plaguette by Mizha! Vitanovsky of Prague, onowhich he
fashioned the portrut of the Czoch-born Hunparian
Queen Katalin Podjebrad, It fills us with sincers price
and joy to see the County's major cultural sites -
Sratmidrcsrke, the Adam Vay Museurs in Vay, Tiasigtvandi
¢te — commemaorated In-bronze by artsts wha have
carme from o far afield, who of course have also a nove
approach ta the subject, Tne favourite enc ofton Lsoc
symibal of the County and ils fertile firlds, s the apple
Often the ariists made porleats: af sach-otnsr apc
collaborative pieces are more dnd mcre fieguent, suck
25 a small-show cabinét ar lrank bd gerpateate thel
tire together. which they fashioned tagethes upon whick
they placed their unique and ingividunlly crafted narme-
tags toreflect the very spirit of theit closz co-cperation
and callaboration in the Camp

Im gddition to official visitoss, the participants obia e
great pleasure from the day visits of lonmet narticizants

It is an accepted fack that nat every org of the scuiptors
participating in the Camp work sclely in the mecium ol
medal making. In many cases the master produces nis

very first medal hare.

It is-also common knowledge that ai Soslkd there are
none of the usual limitations ar boundanes 0 medivmr
nor in creativity, 3o that quite- amazing multidisoiplinary
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works have been produced which have bur a thin
relationship to the conventional art of medal-making
proper. Confusian may anse i the case of small scale
abstractions, whose only relationship to medal making
i thair titie.

The: International Creative Camp in Medal work thus
due to these development, changed its name in its gth
year, that is in 1g85, to International Creative Camp in
Medal work and Small Sculpture.

Today. the percentage of perticipants arriving to work
exclusively in medals has significantly decreased, For
exarmple, during the 1907 seasen only two of the 1
participants were specialized i medal work, and three
sculptars [ater decided to try the art of medal making
in -addition te making their small sculptures. By
mantioning these facts we mean not to belittle the art
af srmall sculpture, however we felt it important to bring
attention to the shift of emphasis away fram the art of

medal making,

The greatest advantage of the Camp is the fact that
collaborative -and teamm works bring about the
dissemination af a great vanety of aesthetic and technical
possibilities. The Medal warking Creative Camp of 58504
iz not a style-farming school, but rather it provides the
physical possibilities for aesthetic creation in the
atmosphers of utmost freedom. It provides room for
experimentation, as well gs the bringing to completion
and realization in forged or poured form, of deeply
canceived significant warks of ar

Of the total products of the camps organized to date -
some 1300 medals and small sculptures - the majority
was praduced since 1a77. Although the yearly production
is varizhle, on the average the collection of the Camp
grows by sama 30-40 objects annually. In exchange far
the use of the materials and the equipment, as well as
the room and bosrd, the artists usually bestow several
of the pieces produced to the City of Myiregyhdza.
Previgus to 1982, the Municipality allocated a separate
building in the Youth Park for the accession, exhibitian,
and starage of the collection, but then in @ magnanimous
gasturae, the City established an independent Municipal
Callgry dedicated ta the Medals collection. This Gallery
15 situated inan elegant mansion buill m 1627, located
in the middle of the city, which was thoroughly
reconstructed ta meet the functions of the Gallery, which

opened its doars in 1988, across from the City's Cultural
Centre, This brought the collection inta the heart of the
city from the cutlying Youth Park. The number of visitars
has grown appreciably, and the hours are no longer anly
seasonal, rather, there are changing exhibitions or both
stories of the building. On the top flaar the mosl
outstanding examples of the S6atd Creative Medal
working and Small Sculpture Camp Collection are put
on view, in regularly changing showings, and the heldings
of the Munmicipal Gallery have been seen in pumergus
national and international exhibitions, such as iserch,
Vilnius, Kremnica, Bratislava, Baia Mare, Tirgu Mures
and Osla, and in 1599 selections from the collaction
were shown by invitation in Finland,

An important forum for the production of the Séstd
Carmpwas the 1981 selection by the Hurigarian Mational
Callery in its series Workshop Exhibitions, as was the
manth-and-half group showing organized by the
Micsarnok (Gaflery of Exhibitions on Heroes, Square)
in 1924 called Results of Creative Symposia. In the Spring
of 1994 Mylregyhdza was the stage for an Impertant
international event. It was m this year that the FIDEM
Convention was organized in Budapest for the second
time, and consecutively, the comprehensie: exhibition
of intarnational medal warks in the Hungarian Naticnat
Gallery. At this showing, some 201 Hungarian medals
werg put on view. The FIDEM meeting program in
Budapest was enrichgd with a trip to Ryiregyhaza, which
brought notable personages and experts in the field t2
see the Medal Collection of the City Gallery as well as
te wigw the operations at the 56sté Camp.

1595 marked the successful and first organization of &
mutual exhibition of the three art colonies, which employ
bronze « Kremnica, Uherské Hradiste and Nyfregyhdza.
The exhibition consisting of Boo works by 150 artists
was shown in each of the three countries. The successful
initiative, which was constructed on the tight cross
border artistic and technical relationship, was entitled
“The Bronze Triangle™, and marked a milestone in the
history of bronze medal making,

After its initial showing at Nyfregyhdra, the material,
which entered the Callaction in 1997, was subsequently
shown in the Budapest Foundry Museprn. The purpose
of this was to show viewers here what goes on at the
Camp, and to note the level of quality, which was praved
te meet the highest international standards.
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~grx == op2ning of the Nyiregyhaza Creative

. it tre closing of the yearly season, the
TenZoTrs o0 fmEt veEe s drdative production are displayed
sesmg Dglies ThHis s usually when the Camp’s annual

=25 4o¢ swaraed. Unfortunately the last schelarly
cazzzzue of the clesing edhibition of the Séstd
=ateezl Wedal working and Small Sculprure Creative
sime wes oroduced in taga, Until then, the Ministry
foulture had borne the expenses of the catalogue, and
t & mot fair to expect the City, which bears 5o many of
tne Camp's and the Municipal Gallerny's operating

exponses aleeady, to take on this important task, with
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the result that no catalogue has been printed in the
|nterim years. In 557 we put w1 for, and won, 3
competition to the Mational Cultural Base for a brochure
of the closing exhibition, hoping that there would be
funds to cover a catalogue as well, In 1908 we succeeded
in produting & comprehensive catalogue covering the
rriszing years. Ameng the imacrtant tasks for the future
i the preduction of & manograph on the over-2o-year-
old history of the Sastd Intemational Medal working
and Small Seulpture Creative Camp, and the scholarly
study and publication of the unique Collectian of the
Muricipal Gallery, Close to 140 artists whe had worked
at Sostd were shown in the exhibition accompanying
the 28" FIDEM Congress
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TENDENCIES.
To BE OR NOT TO BE INFLUENCED

THE PorRTUGUESE ConTEMPORARY MEDAL

Carlos Baptista da Silva

The challenge proposed by the Dutch delegation for
the theme of the international medal exhibition during
the 267" FIDEM congress, hosted this year by Holland,
is of great significance,

For one it allows a broader view on the evelution of the
Partuguese medal during the last farty years; for another
it allows a reading over the evolution of different
proposals: some follewing a coherent line of
development while others are in total rupture.

Examples of both are present in the exhibition. It is
worth stressing the rele played by the work of two artists:
José Aurélio and Helder Batista, especially the latter
who was for many years professor of medallic art at the
Faculty of Fine Arts in Lisbon. His teaching gave fruit,
allowing for a number of important sculptors to emerge,
Many of these artists give special attention to this
particular art form. Amaong others, becawse of their
originality, are the narnes of Paula Lourengo, |osé Simio,
Viter Santes and |odo Duarte. The latter replaced
Professar Helder Batista at the Faculty of Fine Arts.

The fact that proposals using experimental materials were
accaptable allowed a larger number of artists to exhibit
their wark wathaut dreading the experience, | am thinking
about materials such as terracotta, palimethane, plastic,
lead, wood, paper, glass and others instead of maore
traditional madiums like silver bronze or copper. Accepting
these materials as medium in a work of ant is axtracrdinarily
healthy to the extent that many ‘experimental” iterms become
accepted as final work by their own right.

It is not easy for me to find historic or aesthetic grounds
to understand if the materials were respansible for
giving rise to new propesals or i today’s tendencies
result fram the deliberate choice by artists to introduce

“new” mediums, Either way, | am only interested in the
result.

This braught a new approach into the creative process:
the possibility of medal-objects being accepted normally
without resistance at international exhibitions.

At the end of this century and milleanium the current
stand of Portuguese artists is charged with conceptual,
symbolic andfor ecological subject matter, showing
works of great originality and significance, Students
attending the Faculty of Fine Arts present a number of
experimental proposals.

Several years ago | was invited to introduce Jodo Duarte
on the occasion of a one-man eshibition hosted by a
Lishan art gallery. As a figure of speech | called him then
a ‘medailurgic’ sculptor. He continues today as then true
to himself, | used the neclogism in symbelic terms, since
we all know what it means. | was thinking of course
about the salidity of his wark, combining structural quality
and simplicity of form. The metallic strength stands ow
reinforced in his work. There is a conscious ambiguity
between the abjects and the material from which thay
are made of. We owe him also the ambiguity put farward
by the medal-object, and the manipulating garme he plays
with materials such as plastic or the strong and ariginal
wie of colour. We excuse him for the provecation.

These new tendencies find echo in the work by Paula
Lourence whom | referred to befere, and in the medals
of several of |odo Duarte’s students, like Patricia Vasco,
Maria Jodo Ferreira, Patricio Oliveira, José Bernardo,

and Amilcar Soares.

Itis particularly interesting to register how Jodo Duarte’s
last medal is connected up to a great extent to the work
by these very same students.
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Anna Baranyi

2o cantury Humngarian medallic art includes a rich and
varied cellection of medals about music. Im the first half
of the century, Franz Liszt was the composer, to whom
rmaost medals were devoted, in the lateer half, it has been
Béfa Bartdk,

When he was alive, a mere three medals were made of
Bartdk: by |dzsef Reményi in 1923, Béni Ferenczy in 1936
and Andrds Beck in 1939, These artistically exquisite
medals were created in the spirit of the laws of the
rredlium, with carefully madefled partraits on the obverss
and representations symbelizing Barték's work on the
reverse, Here, Ferenczy's medal is presented in detaii

Ferenczy's medal has a relevance to contemporary
medallic art. Perfect in both artistic merit and
characterization, the piece put an indelible stamp on the
theme of Bartdk medals. In the post-war decades it has
always been acknowledged by anists as the best portrait,

Ferenczy met Bartok only ance, on a railway station
when he was travelling. There he made a few excellent
drawings of hirm, followed later by the medal, There are
twa versions of the portrait on the obverse, while the
reverse is identical, The legend cites two lines frem the
poerm Fromt the Brook to the Ocean by the great Hungarian
20™ century poet, Endre Ady: "one sets out from the
Brook and runs inta the grand and holy Ocean”. The
reverse is filled by the representation of the ocean as
the symbel of consurmmation. 11 is swe-inspiring how
the artist was able to seggest the real immensity of the
ocean on a round surface of 1oy mm in diameter. Apant
from its technically unrivalled finish, Ferenczy's medal
is clearly about being unrepcatable: as Bartdk's
persanality and musical genius was unigue, so is
Ferinczy's medal,

After Bartok's death {1048) many medals were made
of him. These were mainly occasioned by anniversaries,
campetitions and exhibitions, and display a variety of
approaches and ideas. The older generation of artists
created their pieces in keeping with the traditions of the

medium OFthese, the madals Miklas Borsos and Tamas
Vigh should be mentioned.

The seulptor Miklds Borsos played music himself, as 3
violinist. He portrayed composers with great affinity and
artistic empathy, and created several medals of Bartdh.
The one made in 1970 and aiso shown at a8 FIDEM
exhibition will be deseribed. The obverse of the cast
bronze medal shows a portrait of the essentials, ignoring
all redundant detail. He carved the portrait and left it
unpolished after casting. The rough surface gives an
amimated, graphic impression af linearity, The living,
pulsating impact of the portrait suggests the mental
stature of the composer. &g against the obverse, the
roverse i decorative in s effect, with four stringed
instrurments beidges against a striped background alluding
to the strings « prabably & reference to the string quartets.

Tamds Yigh was a pupil of Béni Ferenczy, He made a
medal in 1981, on the centenary of Barték's birth, |t was
also exhibited at a FIDEM show. The thick and heawy
bronze medal portrays Bartdk at the piano on the
obverse. This image was chosen after much deliberation.
Ax he said, Ferenczy has created the best Bartak portrait
that can never be surpassed. For Tamds Vigh, it was
imperative to create his own Bartgk, as his music was
very important for him. He often listened to Bartok's
guartets at @ time when they were not yet publicly
performed, anly in amall private cireles, This close living
contact with Barték's music emanates from the medal.
The composition has an intimate and elevated
atmosphere, showing the musitian immersed in
compasition. The motif of the composer at the pianc
wis nat without precedent: FOldg O Beck's Mozart of
12y, Jozsel lspinki's and Walter Madarassy's Liszt at
the pianc of 1936 are cases In point. These medals,
however, present traditicnal portraits on the gbverse,
with the model in a familiar setting = the composer
playing the piano in & theatrical representation - being
added on the reverse. This theme came to the abverse
in Vigh's medal. The deep blue patina and the pictorial
chiaroscure effects achieved by shifts from the plane of

©
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the surface are all subtle allusions to the inexplicable
greatness of the composer and the enthralling power
of his spirit. The reverse of the medal shows a metif
from folk architecture. The legends an the obverse and
reverse are part of the compaosition.

The endeavours of the younger generations are here
introduced through warks by three artists.

In 1281, the medallist Tamds Asszonyi made a set of
three medals “In memoriam Bartdk”, which he kept
working on o produce the medal installation “Four
Barték paraphrases”. These medals are in the collection
in the Sopron Museum. Asszonyi's work is utterly new,
departing sharply fram the traditienal. The work consists
of sixteen circular, semicircular and rectangular cast
branze slerments. These can be assembled, superimpased
or dissemblad by certain laws. Asszonyi transposed a
principle of musical construction to the medal. As a
motif can be developed in varicus ways in music, 5o
can the plastic elements of his Barték paraphrase be
varied and combined, The artist wished to invalve the
viewer, curator or collectar actively in the process of
creation, so that they can vary, arrange or shape a unity
in accordance with their cwn ideas. The work now on
display at the Museum of Music History in Budapest
was installed by the artist en top of a small chest of
drawers and in its open drawers. The question may arise
why it it a paraphrase of Barték. No representation or
inscription alluding directly to Bartdk can be seen. The
possiple answer is that the personality and music of
Barték was the immediate source of inspiration for an
idea he had never applied to his earlier musical medals.
Although the concept was not continued and failed to
fulfil in pragtice the rale imagined for it, still it was a
milestone in the modernization of the medal with an
interpretation sirilar to that in other disciplines of art.

Ildiké Virnagy's series of ten plagues - objets - entitled
“Thinking of Bartdk™ alse dates from 1581, It is displayed
in the Bariak collection in the Museum of Music Histary,
The pieces are single sided welded and painted iron
plaques. They are an expression of his life and geuvre.
As the artist declares, Bartdk was not a single person
but the quintessence of a century, a millennium. All this
cannot be condensed in a single portrait. Ner can it be
realized in a series of portraits aligned to stages in a
life-course. And Barték cannot be expressed by showing
the body, Barték was a beautiful man in all respects.

Thare is a contrast between his beauty, delicacy, erudition
and telerance on the ene hand, and the formidable
power, instinctiveness and ancient roots, and at the
same time modernity of his music. an the other. Each
piece in the set is a symbol connected to the whale, At
the beginning and the end, the pieces are small, and
larfrer in between. Meither their sizes nat their outlines
are identical, but have am undulation as life has.
Undeslying their apparent constructiveness is a living
range, Their forms are hard, matching Barék's character,
and world, which is why they are constructivist, paying
hamage ta the personality and work of Bartdk.

To quote the artist; “The first five medals graduwally
increase in size, with varied outlines: square, rhombeid,
triangular, rectangular and two parallel rectangles. The
screws signify both people and musical notes. In the
first medal, they surround the still unborn - be it a
human being or a work. In the second, the child is born,
the later creatar. |n the third, many little children move
together as in a folk dance. The fourth is simultaneaus
both the family table and the venue of folk music
collecting, The fifth form places restrictions upen the
screw-beings, as do higher education and musical
studies. The medals can also be interpreted purely as
musical compesitions: fram the first small piece for
feur hands 1o the Weoden Prince.

Major changes occur fram the sisth medal. A single
screw-head remains as a human and musical symbol.
The background becomes mere and more geometrical
and pure. The 77, 8" and 8™ medals, similar in size,
are larger than the previows ones. Their farms become
increasingly sharper, more pungent, murderous and
bleeding. At times they attack each other. Finally the
tenth - the grave - is calm acceptance and synthesis, the
framing of something whose spirit is universally present. Fram
the sicth to the tenth medals, the great changes in Bartdk's
life (fram 1923) and his great works are translated into 3 visual-
plastic language: from Cantata profana to the Concerte.”

Tibar Budahelyi's series of medals entitled “Bartdk's
music library” was made in 1955 In the "&os, the artist
devoted all his attention ta musical themes. His theme
was almast exclusively sound, a basic element of music.
Rarely was he inspired by composers. He seemed to have
exhausted all possibilities of the musical theme when he
was cemmissioned by the Bartdk exhibition at the
Museum of Music History in 19a5. The rically disposed,



censtructivist artist created o series of ten pieces, a
uniquely worked set of triangular pieces. Each is mads
of a different material: sand-blown glass, walnut wood,
mahogany, heat-treated steel, galvanized steel, etc. Despite
the yariety of materials and the necessary difference in
technigues, the works coalesce into a unlity. The coloristic
and zculpted signals of the surfaces are Interrefated and
combine 1o make a subtle reference to Barték's rousic.
After the 104 exhibilion, the artist continued working
on the series and won the Grand Prix of the Meda] Biennial
at Sopron in 1957, But the process of creation did not
terminate here: it developed further, with new Ideas added
in technique and meaning. Budahelyl is an artist who
works on an abstract plane and net being tied to a
concrete Bartdk composition, he can always approach
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the composer's huge oepvre from a new vantagepaint

Apart from the works intraduced, there are many other
Ideas ameng the crop of contemporary Barték medals
Here ones have been presented which are not only
eccential pieces of recent Burtdk medals, but also
outstanding representatives of Hungarian medals an
miusical themes. The overall impression one gains is
that of the interplay of various artistic disciplines
Barkdk's genius has inspired masterpieces in zll the
visual arts, beginning with painters: then graphic artists
and sculptars, Medallic artists have disrupled traditiona
form and introduced new materials and technigues, as

a result of which experiments thay have redefined net

anly the theme, but zlso the medivem af the mgelal itself,
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MEeDaL RELaY WORKSHOP

Lina Hoderoaba & Gustaal Hellegers

thn | was a child, | used to play a drawing game
with my brother and sisters. A shiet of paper was folded
into four strips, and, working down from the head, the
human body was divided into four parts. In turn, and
without the athers seeing, each of us drew the successive
body part on the relevant strip. The sillier the better,

This game worked to the same pattern as the relay
rmedal warkshop, whare each medallist designs one side
of a medal, 1o which the next persen respends with 3

reverse.

Diirectly or via their delegates. we approached medallists
to ask if they would take part. Little time would be
available at the congress, so it was important that
everyone could focus to the greatest possible extent on
their design for the reverse. We therefore steessed that
all participants should prepare a conteibution in their
awn sludios before coming lo the congress, However,
a small number of artists did net know about the
warkshop when they arnived; when they wanted to
participate, they forced themselves to create an obverse
in the shortest possible time.

At first Lina and | had wanted to let the medallists
chaase from the obverses laid out on a table, We
intended to present the participanis with & booklet
cantaining a photo and written description of each
design for the obverse. And though most participants
had indeed provided us with such a description, soms
had mot, 5o we decided this idea was not practical,

Butl we had a2 mare important reason for abandoning

it Time was fimited, very linited: within three days, they
had to come up with the reverse for an obverse thal
was a5 yet unknown, and we could not risk that the
prester part of the Wednesday afternoon should be spent
in thought.

Wea therefore opted to make the best use of the time by
putting everyone in front of a fait accompti, In ather
words. we ourselves chose whe would get which obverse.
While a medallist responds most easily to the work of
someane they know well, we decided to seek
canfrontation, assuming all of them were mature artists
who had all been in tighter situations before. We also
thought it would be better to mix up people from east
and west, with their different ideas, techniques and talk.
We made several 'chains’ and connections, depending
on the material of the obverses,

With regard to the design for the reverse, we imposed
ane sale restriction; everyane had to follow the shapes
and dimensions of the obverse. Otherwise they were
free 1o follow their gwn ideas and inspiration.

The strmosphere during the workshop was wanderful,
Everpane warked with concentration, was in centact with
their colleagues and had a good time.

We made a long chain of sicteen medallists, a secand
of five and a third of three.. There were alsa two pairs,
and four individuals, the latter studemts fram the
academy. Altogether there were 32 participamts.

In aur spition, the results tharoughly justify the effort
hat went inte their creation.
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FIDEM

FEDERATION INTERNATIONALE DE LA MEDAILLE

Réunion du Comité Exéeutif
Mardi, le 20 octobre 1958 - 15.30 h
Hatel des Indes

La Hoye

ORDRE DU JOuR

1. Situatien financitre
2, Démission du Secrélaire Céndral
1. Nouveau Secrétaire Gdnédral

4. Mouveaux déléguds

5. Décédés

6. Revue Médailles

7. Prachains Congrés

& La FIDEM dans Internet

g. Questions Diverses

Etaient présents: M. Mark |ones, Président; Mme
Mariangela Johnson Pasqualetti, Secrétaire Gendral:
Mme Colette Courncu, Trésorigre; Mrme Ewa Olszewska-
Borys, Vice-Président; M. Carlos Baptista da Silva, Vice-
Prisident; M. Lars Lagergvist, Président d'Honneur;
M. Claude-Arthus Bertrand, Réviseur de Comptes ; .
Aima Viitala, Membre du Comité ; M. Pierre Zanchi,
Membre du Comité ; M. Alan 5tahl, Membre du Comité,

Assistaient & la réunion: Mile Mireille Mosser et Mme
[atie Kaszthelyi & la place de Mme Eniko Szollossy, excusde.

M. la Président Mark |Jones a scubaité la bienvenue
aux membres du Comité.

1. Situation financiére

La Trésorigre de la FIDEM Mme Colette Cournou aprés
avair distribué le Rapport Financier concernant l'exercice
1997 et 'exercice 1558 jusqu'au 15 septembre, précise
qu'ellea effectud les relances nécessaires concernant une
mise au peint des payements des cotisations, La situation
financiére de la FIDEM est excellente. Le Comité s'en est
réjoui et 8 complimenté chaleureusement la Trésoriéne,

Au sujet de la prochaine retraite de Mme. Cournou le
Comité a considéré essentiel que le Trésorier de la FIDEM
sait toujours un fonctionnaire de la Monnaie de Paris,
Ainsi le Comité a scuhaité que, dans un proche avenir,
une délégation puisse rencontrer |e directeur de la Mennaie
de Paris pour assurer le maintien du principe de 'exercice
de la fanction de Trésorier de la FIDEM par un
fonctionnaire de cette * Monnaie ™. Le Comité a souhaité
que M. Pierre Zanchi, ainsi que M. Claude-Arthus Bertrand
essayent d'oblenir un éntretien pour cette délégation
auprés du directeur de la Monnaie de Paris.

2. Démission du Secrétaire Cénéral

Mme Mariangela Johnsen Pasqualetti a exposé les
raisens qui I'ent amenée & prendre la décision de
démissionner de la charge de Secrétaire Géndral, aprés
huit ans de travail dans ce poste. Le Comité a transmis
4 Mme Johnson Pasgualetti sa gratitude pour le travail
réalisé et a regretté viverment sa décision de se retirer,

3. Mouveau Secrétaire Général

A la suite des contacts pris avec le Comité, pendant les
meis précédant & cette réunion ., Mme M. Jahnson
Pasqualetti a annoncé que le Vice Président M. Carlos
Baptista da Silva a accepté de la remplacer, en principe,
pour les deux prochaines anndes. M. Carlos Baptista
da Silva a confirmé cette acceptation et le Comité a
donné son approbation & ce remplacement.

En ce gui concerne |a succession au poste de Secrétaire
Cénéral & partir du Congrits de Weimar (année 2000],
et selon la propesition du délégud finlandais, M. Aimo
Viitala, le Comité pourra envisager la candidature de
M. Ilkka Voionmaa, actuel secrétaire de la Finnish Art
Medal Saciety (Association Finlandaise de la Médaille).

4. Nouveaux Déléguis

Beavcoup de changements ont ét8 annancés en ce qui
concerne les délégués et vice délégués de la FIDEM.
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Voici les noms :

ALLEMACNE
Bernhard MAYER, délégué (4 1a place de W, Steguweit)

Bercigue

Marle-Lowise DUPDNT, délégude (4 la place de M,
Buchert)

Willy FAES, vice.délegué

FrancE

Nicoles ARTHUS BERTRAND, délegus

Marting DROMARD, vice-délégué

{4 fa place de M, Claude ARTHUS BERTRAND st M,
DEVIGNE)

IsaatL
Dana KRINSKY, déleguee

MorvEnE
Kalbjorn SKAARE, délapué

Houvelie ZéLanoe
Wallace SUTHERLAND, délégué (& la place de Robert
Ells)

PomTusaL
Jodo CARVMALHO DIAS, vice-déldgud

Roumasis

Théodore ZAMFIRESCU, délégud
SusDE
Lars Q. LAGERQVIST, délégué [pour deux ans i la

place de Dr. Klackenberg)

SuigsE
Grazyna LINDAU, délégude

Likrarng
Olga F. FEDOTOVA, vice-délegute

5. Décédes

La Secrétaire Génédral 3 annoncé avec un grand rogret,
le décés de plusieurs membres de la FIDEM dont |e

souvenir restera  au-deld de la simple indication de.

lewrs noms:
« M Yves MALECOT. Président d'honneur (France)

« M Plepro GIAMPACLI, aruste (italie)

« M. Franco Panyiri ROSAT] [professedr de numismatigue
& Plniversitd de Rome)

= Prof. VAN CELDEM. numismate (Pays-Bas)

= Mrme Mary VAN BODS (Pays-Bas)

+ M, André BLOCH, artiste (France)

- Mme Jeanne SCHOMWALTER, artiste {LI5A)

= M, Tony HACKENS (Belgique)

+ M. john LOBBAN [Crande-Bretagne)

&, Revue Médailles

M. Baptista da Silva a annoncé qu'il acceptait la
responsabilité de |a prochaine edition de la revue
“Meédallles”, dédide au ¥XV| Congrés de La Haye, qui
aura le sautlen de la Fondation Gulbenkian de Lisbonne.
Le Comité I's remercié de cette prise en charge.

7- Prochains Congrés

Le Comité @ annoncd les invitatians recues pour la
realisation des deus prochaing Congrés de |a FIDEM.
Le premier (XXVIldme) aura lieu & Weimar on
septembre/octobre 2000, Le XXVIIEme sera arganisé
par la République Tehéque et aura lieu & Prague

8. La FIDEM dans Internet.

Le Comité a confirmé l'importance de la présence de la
FIDEM dans Internet, Mme Manangela Johnson Pasgqualeni
a proposé que la présence de fs FIDEM soit augmentée,
Le Comité a souhaité que Mme Jahnson Pasqualetti se
charga d'effectuer un dtude au sujet du priz du sie de 1z
FIDEM en lui-méme ol présemte ung indication concrite
a1 sujet de la personnefinstitutionfartiste/éditeur. ete qui
s'en ocoupera, Cette étude ot cette proposition seront
transmis les auw Comité 3 l'occasion de sa prochaine réunion
qui aura liew 3 Lishonne:

g, Questions Diverses

a) En ce qui concerne la concentration et conservation
des archives de la FIDEM, probléme soulevé par M.
Baptista da Silva, le Comité a pris connaissance par M.
Claude-Arthus Bertrand gue tous les dossiers se
raintiendront et seronl recus en dépét 3 la Maison
Arthus-Bestrand. & Paris. Le Comité se réjouit de cette
information el considére que c'est la mellleure solution

pour fa congervation des ces archives,



h] M, le Président a annoncd son Intention de ne pas
présenter de nouvesu sa candidature a 'occasion. de
I'Assermnblés Géndrale de la FIDEM qui aura liey au
prochain congrés & Weimar. Le Cormité § déploré cette
annance et a envisagé la candidature de M. Carlos
Baptista da Silva, pour le remplacer a la fin de son
mandat de deus ans camme Secrétaire Géndral.

c} Enraison de Nimportance de la médaille ay Canada,

le Comité a souhaité pouvorr recevoir Mannonce d'un

vice-déldgud de ce pays pour aider le travail de Iactuel
l2 délguse Mrme Dors de Federy-Hunt

d) Proposd par plusieurs membres, e Comité a suggeré
que M. Clapde-Arthus Bertrand puisse étudier selon fa
loi frangaise, qui est celle du sidgge de |2 FIDEM, la
possibilité de se vendre, soit en France soit a l'étranger,
la ravue Médailles & un prix non-prefitable

L'ordre du jour dtant épuisé, la réamon est levée,



FIDEM

FEQERATION INTERNATIOMALE DE LA MEDAILLE

Réunion des Délégués

Mardi, le 20 actobre 1998 - 16.30 h
Hétel des Indes

La Haye

ORDRE DU |OUR

1. Situation financiére

7. Démission du Secrétaire Géndral
3. Meuveay Secrétaire Géndral

4. Mouveaux délégues

5. Décides

a. Revue Médailles

7. Prochains Congrés

8. La FIDEM dans |'Internet

g, Questions Diverses

Etaient présents: M. Mark Jones, Président; Mme
Mariangela Johnson Pasqualetti, Secrétaire Genéral;
Mme Colette Cournou, Trésoriére; Mme Ewa
Dlszewska-Borys, Vice-Président; M. Carlos Baptista
da Silva, Vice-Président; M. Lars Lagerguist, Président
d'Honneur; M. Claude-Arthus Bertrand, Réviseur de
Comptes : M. Aime Viitala, Membre du Comité ; M.
Pierre Zanchi, Membre du Comité ; M. Alan 3tahl,
Membre du Comité ; Mme, Katie Keszthelyi a la
place de Mme Eniko Szollossy, excusée; M. Arséne
Buchet [Belgique) ; Mme Marie-Louise Dupant
(Belgigue) ;: Mme Else Rasmussen (Danemark) ; M.
llkka Voionmaa (Finlande} ; M. Paul Arnold
{Allemagne) ; M. Reinhard Floren (Allemagne) | M.
Wolfgang Steguweit [Allemagne) ; M. Masahuru
Kakitsubo (Japen} : M. Philip Attwood (Grande-
Bretagne} : M. Ron Dutton (Grande-Bretagne) @ M.
Janis Strupulis (Lettonie) ; Mme Grazyna Lindau
{Suisse) ; Mme Marjan Scharloe (Pays-Bas): M.
Bernhard Hamman [Slovaquie] : M. Javier Gimeno
[Espagne) : Mme Matalia Damovitskikh {Ukraing) ;
M. Jedo Carvalho Dias (Portugal); Mlle Mireille
Mosser

M. le Président Mark Jones a souhaité la bienvenue
aux délégués,

1. Situation financiére

La Trésoriére de |la FIDEM Mme Colette Cournou aprés
avair distribué le Rapport Financier concernant I'exercice
1957 et I'exercice 1998 jusqu’au 15 septembre, précise
qu'elle a effectué les relances nécessaires concernant
une mise au peint des payements des cotisations.
Confirmée par le réviseur des comptes, M. Claude Arthus
Bertrand, la situation financiére de la FIDEM est
eacellente. Les Délégués s'en réjows et ant complimenté
chaleursuserment |a Trésoriére,

2. Démission du Secrétaire Général

Mrme Mariangela Johnsen Pasqualetti a exposé les raisons
qui I'ont amenée & prendre la décisien de démissionnar
de la charge de Secrétaire Céndral, aprés huit ans de
travail dans ce poste. Les Déléguéds ont transmis & Mme
|ohnson Pasgualetti sa gratitude pour le travail réalisé
et ont regretté vivement sa décision de se retirer.

3. Mouveau Secrétaire Géndéral

Le Comité & donné son approbation a la candidature du Vice
Président M. Carlos Baptista da Silva pour remplacer Mme
M. Joharson Pasgualetti, Cette solutian est termparaing {pendant
les dewx prochaines anndes). Les délépués ant donné leur
accord,

En £ qui concema la succassion au poste de Secnitaine Géndral
4 partir du Congrés de Weimar (année 2000, et selon |3
propesition du délégud finlandais, M. Aime Viitals, les Déléguds
ont accepti que ke Cormité puisse envisager la candidature de
M. Ilkka Vigionmaa, actuel secrétaire de la Finnish At Medal
Sodiety (Association Finlandaise de la Médaille).

4 Nouveaux Délégués

Beavcoup de changements sont annoncés en ce qui concerme



los dilégués et vice délégues de la FIDEM, Voici les narms |

ALLEMACHE
Bernhard MAYER, délégué (8 la place da W Steguweit)

BerciQue
Maris-Louise DUPONT, délépude {3 1a place de M, Buchet)
Willy FAES, vice-délegug

FrRANCE

Micolss ARTHUS BERTRAND, délégué

Martine DROMARD, vice-délégue

(i la plicer dhe M. Claudde ARTHLIS BERTRAND et M. DEVIGNE)

IsraEL
Dana KRINSKY, délégude

MNoavice
Kolbjorn SKAARE, délégué

NouvELLE ZELANDE
Wallace SUTHERLAND. d#légué (3 la place de Robert Ellis)

PorTucal
joda CARVALHO DIAS, vicedélégus

Roumamig
Thaador ZAMFIRESCU, délégud

SutDE
Lars Q, LAGERQVIST, délégué [pour deuX ans i la

place de Dr. Klackenberg)

SwissE
Grazgyna LINDAL, déléguee

(NETTAI
Olga F, FEDOTONA, vice-déléguée

5. Décédés

Avec un grand regret a ¢té annoncé le déces de plusieurs

membres da la FIDEM dont le souvenir, restéra  aus
dela de la simple indication de leurs noms:

« W, Yves MALECOT, Président d'honneur (France)
« M, Pietro CIAMPADLI, artrste (Itale)

« M. Franca Panvini ROSATI {professeur de numismatiqua
4 I'Universitd de Rome)

« Prof. VAN GELDEN, numismate [Pays-Bas)

« Mme Mary VAN ROOS5 [Pays-Bas)

« M. André BLOCH, artiste [France)

+« Mme |eanne SCHONWALTER, artists (U.5A)

- M. Tony HACKENS (Belgique)

« M, John LOBBAN (CGrande-Bretagne)

6. Revue Médailles

M. Baptists da Silva annonce gqu'il acceprait |z
responsabiiité de la prochaine édition de la revue
“Médailles”, dédide au XXVl Congrés de La Haye qu'aura
l¢ soutien de la Fondation Gulbenkian de Lisbonne. Le
Prisident et les Deléguds ant a remercié de celte prise
en charge,

7. Prochains Congrés

b, le Président & annoncéd les invitations reques pour
la réalisation des deux prachains Congrés de la FIDEM,
Le: pramies (XXVildme) aura lieu § ‘Weimar en
septembre foctobre 2000, Le XXVIll&me sere organisd
par la République Tehéque et aura lieu 3 Prague

#. La FIDEM dans Internet,

A la suite du soutien du Président les Délégués ont
confirme 'importance de |2 présence de la FIDEM dans
intarnet. Mme Mariangela Johnson Pasgualeth a proposé
que la presence de |2 FIDEM soit augmentée, M. le
Président a proposé que Mme |ochnson Pasqualetti se
charge d'effectuer un élude au sujet du prix du site de
la FIDEM en lui-méme et présente une indication concréte
au sujel de la personne/institulion fartiste fediteur, ete
qui §'en cecupera. Cette étude ef cette proposition seront
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présentdes au Comitd et aux Délégués & l'occasion de

leurs prochaimes réunions qui auront lies & Lisbonne.
o, Questions Diverses

a) En ce gui concerne la concentration et conservation
des archives de la FIDEM, probléme sculevé par M.
Baptista da Silva, les Délégués pris connaissance pour
M. Claude Arthus-Bertrand que tous les dossiers se
maintiendront et seront regus en dépst & la Maisen
Arthug-Bertrand, & Paris, Les Deélégués so réjouirent de
celte information et considérent que <est fa mellleurs
solution pour 1 conservation de ces archives.

b) M, |2 Président a annancéd son intention de ne pas

présenter de nowvesu 53 candidature & Peccasion de
I'Assernblée Générale de fa FIDEM qui aurs liew ax
prachiin congrés & Weimar, Pour le remplacer le Comité
& proposé M. Carlos Baptista da Sibva, 3 la suite de la fin
de son mandat de deux ans camme Secrétaire Céndral
Les Déléguds ant trouvé que cette salution serait |a
meilteure,

€] En raison de impartance de la médaille au
Canada, le Comité et les Délégues ont souhaité
pouvair recevoir I'annonce d'un vice-delégué de ce
pays pour aider le travail de 'actuel le déléguee Mme
Dora de Pedary-Hunt,

Lordre du jour étant épuisé, la réunion esl levée



J-EIDEM:

FEDErRaTION INTERNATIONALE OE LA MEDAILLE

Assemblée Géndrale

Samedi, la 24 octobre 1998 - aprés-midi
Reyal Academy of Arts

La Haye

QRDARE DU [OUR

1. Salut du Président

2. Mambres Décades

3. Rapport Financier du Trésorier

4. Rapport Moral du Secrétaire Cénéral

§. Mominations : Vice-Président, Secrétaire Géngral,
Membres du Comité et Déléguds

6. Prochaing Congrés

7. La FIDEM dans Internet

1. Salut du Président

B, e Brdsident Mark Jones & soubaité la bien venue
auy participants. Aprés avelr renouveld les remerciements
de fa FIDEM aux orgamsateurs du Congrés de La Haye,
Il '4 exprimé la reconnaissance de fa FIDEM 3 tous les
organisateurs du Cangrés de La Haye. particuligérement
3 Mme. Marjan Scharlao et & son équipe qui ont rendu
possibles ey nombreus didnements de ce Congrés ainsi
que la magnifique edpositian des médailles au musée
Beldeen gan Zee |l & remarqué que, pour la premiére
fois, & #t¢ organisé un “Relay Medal Workshop™ qui a
e un trés grand succes.

2, Membros Décédés

Avee un grand regret le Président a annonce le déces
de plusiears membres de la FIDEM dont le souvenir,
restara au-deld de la simple indication de leurs noms:

<M, Yves MALECOT, Président d'honneur (France)
- B Pietro GIAMBPAODLI, artiste (ltalie}
-M. France Panvini ROSAT! (professeur de

numismatique & I'Universitd de Rome)

« Prof, VAN GELDEN, Aurnismate {Pays-Bas)
Mme Mary VAN ROOS [Pays-Bas)

« M. André BLOCH, artiste (France)

- Mme jeanne SCHOMWALTER, artiste {L1.S.4)

- M. Tony HACKEMNS (Belgique)

- M. |ohn LOBBAN (Grande-Eretagne]

En suite le Président d'Honndur, M. Lars Lagerquist a
pranonce |'éloge de M, Yves Malecot et M. Claude-
Arthus Bertrand, celul du sculpteur Pietre Giampaol,
tous deux décédés,

3. Rapport Financier du Trésorier

Avant de donner |a parale & la Trésoridre, le Président
2 annoncé avec regret Ia prﬁr.h-i'l:nt retraite de Mme
Calette Cournou. Des remerciements chaleureus ont
été adressés a4 Mme, Cournou pour sa compétence et
sa disponibilitd pour les affsires de la FIDEM.

La Trésoriére, aprés aveir distribué le Rapport Financier
concernant 'exercice 1297 2t lexercice 1958 jusqu’au
15 septembre précise gu'elle a effectu les relances
pécassaras corcernant une mise aw point des payements
des cotisations, En analysant la situation financiére de
|a FIDEM elle g corchi gue cetle-ci est excellente, comme
le Réviseur des comptes, M. Claude Arthus-Bertrand a
tenu a confirmer.

L'assemblée générale donne quiliss 3 Mme Cournou de
la gestion des comptes de la FIDEM.

4. Rapport Maoral du Secrétaire Gengral

Mme Mariangela Johngson Pasqualetti a présenté son
rapport moral et & la fin de celui-¢i a annoncd les raisons
qui F'ant persuadée a prendre la difficile décision de
démissionner de |1 charge de Secrétaine Général aprés
huit ans de travail dans ce poste, Monsieur lo Président
au mom de la FIDEM a transmis & Mme Johnson
Pasqualetti sa sincére gratitude powr tout le travail
accampli.




ASETMELEE GERIALl e mmm e e e

g, Elections d'un Vice-Président, du Secrétaire Général,
d'un Membres du Comité, et de quelgues Déleguss

Ensuite, M. le Président Mark |ONES, & proposé a
I"Assemblée Générale ['élection des persannalités
sulvantes:

Vice-Président - Mme Mariangels [onnson (lalieg)
Secrétaire Génerale {jusqu’ay congres de Wernar) - M.
Carlos BapTISTA D& Sitva [Portugal)

Membre du Comité - Mme Marjan SCHARLOO (Pays-
Bas)

Movveaus Dildguds et Vice-Déléguds: Rernard MAYER
délégud, [Allermagre), MarieLouise DUPONT, déléguée
{Belgique], Willy FAES, Vice-Délugué (Belgique), Micolas
ARTHUS BERTRAND, délégué (France}, Martine
CROMARD, Vice-Delégusé (France), Dana KRINSKY,
deléguee [1srasl), Kolbjorn SKASRE, delepue (Norvepe),
Wallace SUTHERLAND, délégud (Mouvelle Zélande)
Jodn CARVALHO DIAS, Viee-Délégué (Portugal), Théodor
ZAMFIRESCU, délégué (Roumanie), Lars O
LAGERQVIST, délépué pour deux ans i la piace de Dr,
Klackenberg (Sueds} | Grazyna LINDAU, délégude
{Suisse) : et Olga F. FEDOTOVA, vice-délégude
{Ukraine)

LAssemblée Générale 2 approuvé par de wifs
applaudissements U'édlection de tous ces membres,

Le nouveay Secrétaire Général M. Carlos Baplista da
Silva a tenu & souligner son engagement dans la FIDEM
en assurant en plus I3 parution de la révue Médailles,
avec le soutien de la Fondation Calouste Gulbenkian.

6. Prachains Congres

M le Président a confirmé les invitations pour les
Congrés dela FIDEM powr les anndes 2ooo VI et
zooz (KXW, Le premier sera organisé par I'Allemagne
et aura liew a  Weimar, en principe, en
septernbre//actobre. Le sulvant sera organisé par la

République Tehéque et aura llew & Prague.
7. La FIDEM dans Internet

M. le Président a canfirmé Uimportance de [a présence
de Iz FIDEM dans Internet. Mme Mariangela [ohnson
Pasqualetti 3 proposé de développer cette présence.

Finalement . le Président a demandé au délégué pour
IAllemagne M. Bernhard Mayer de présenter & prochain
cangrés que se tiendra a Weirmar A la suite de son
expost [Assemblés Genérale vu une vidéa sur Weimar,
Capitale Europdenne de la Culture dans année 2000,
M, Mayer 4 recu de Mme Marjan Schartoo e drapesy,
avec le ¥ logo " du X¥VI éme Congrés de la FIDEM,
réafisé 4 La Haye.



FIDEM

FEDERATION INTERNATIONALE DE LA MEDAILLE

Assemblée Générale
Rapport Maral

par

la Secrétaire Géndrale
Mariangela |chnson

Chers amis,

Cette nouvelle accasion de vous parler me permet de
faire quelques considérations sur la FIDEM et sur le
déroulerment de ces deux derniers anndes. Comme vous
saver le Congrés est une occasion unique pour faire |e
peint de la situation et vérifier les impressions qui
sartent pendant les rdunion du Comité et des Délégués.
Maon impression personnelle, suivant le déroulement
de ce Congrés, est d'avoir assist a un renouvellement
soit de I'art de la médaille, soit de la FIDEM qui est en
état d'aberder un futur de succés.

Situation actuelle de la FIDEM

Fendant les derniers anndes on a assisté & une
augrnentation progressive des nouveaws membras, surtout
4 cause de la participation aux Congrés de la FIDEM
des artistes provenants des pays qui n'étaient pas encore
dans le nombres des adhérents 4 notre fédération.
D'autre part on a assistée 3 quelque démission ot aux
décés des vieur membres: en particulier je vous souviens
encare une fois la perte de M. Yves Malecot et de M, Pietro
Giampaoli, deux témoing des la naissance de la FIDEM,
qui ant fait lhistoire de la fédération, qui se sont engagés
pour tant d'année & son développement. Une digne
comrnémoration suivea pendant cette Assemblée Générale.

La situation actuelle est la suivante

- erviron 540 adhérents

« 51 déléguds et vice-délégues

« répandue en 39 Pays du Monde

Ia FIDEM est présent actuellement en:

AUSTRALIE, AUTRICHE, BELGCIQUE, BRESIL,

BOULGARIE, CANADA, CHILE CROATIE,
DAMEMARQUE. FINLANDE, FRANCE, ALLEMAGNE,
CRAMD BRETAGME, GRECE, HOMNGRIE, ISRAEL, ITALIE,
|APCOM, KOREE, LETTONIE, LITUAMIE, LUXEMBOUWRG,
MALTA, NORVEGE, NOUVELLE ZELANDE, PAYS BAS,
POLOGNE, PORTUGAL, REP. TCHEQUE, ROUMARNIE,
RUSSIE, SERBIE , SLOVAKIE, ESPAGNE, SUEDE,
SUISSE, TUMISIE, UKRAINE, U.5.A.

Frévisions pour le futur de la FIDEM

|& suis persuadée que le futur de la FIDEM est dans
les mais des tous ses membres, dans la volonté de
chacun des faire augmenter la participation des artistes
aux Congrés et de répandre de plus en plus la culture
de la médaille dans le mende.

C'est surtout le travail des déléguées, qui ont donnée
leur enthousiasme et leur temps & la cause de la
FIDEM, qui nous permet aujourd'hui d'assister & un
autre Congrés et & une Exposition Internationale des
Médailles tout & fait particuliére, ou le passé se fonde
avec |e présent et le futur.

Depuis  plusieurs dannées et  d'Expositions
Internationales on & finalerment saisi le sens des toutes
les expressions les plus choquantes et novatrices de
I'art de la médaille, ici réunies pour la premigre fois 4
travers leur développement pendant le temps. La
médaille est devenue aujourd'hui de plus en plus un
objet d’art, une fonte de expérimentation sur les
matériaux et sur les formes,

Cette Exposition, & mon avis, mérite d’#tre visité non
pas seulement par un grand public mais aussi surtout
par les directeurs des Musées d'art Contermporaine les
plus impartants du Monde, pour lui faire apprécier
I'importance de cette expression artistique, qui a sans
doute tout le droit d'accés dans les collections des leurs
Musées, & soubaite que chaque délégué dans san propre
pays. puisse solliciter des visites pendant le déroulement
de |'Exposition, dans les prochaines mois.

Le futur de la FIDEM est aussi assuré par 'arganisation
des prochaing Congrés. Mous serons & Weimar dans
I'an 2000, pour doubler le deuxiéme millénaire. Lne
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creasion unigue pour la FIDEM!

Dans [fan 2002 nous sammes jnvitd encere wne fois 3
Prague, sous la bienveillance des amis de la République
Tchaque. Un retour au futur. avec bravecoup des
changements!

Prévisions pour le futur de la Médaille

Le futur de la FIDEM est trés forternent lié au futur de
la midailie, par conséguence |'évolution de la Médaille
d'Art peut dtre attribuée pour beaucoup aux Expositions
qui sont mises en place & ['occasion des Congrés de la
FIDEM, ou soit les artistes, st le public ont I'oceasion
de comparer leurs idées sur la médailles en tant qu'obiet
dart et d'acquérir de plus en plus une connatssance
approfondie de |'art contemporaine,

Carrirme on & pu veir dans la médaille officielle du Congrés,
des matériau nouveaux, des idées frais, souvent élaborées
avec des technigues digitales, sortent des objet
extraordinaires, Une médaille qui sxprime bien ['effet
catapulte proclamé par les organisateurs de ce Congrés
le futur et le passde travaillent ensemble pour ohtenir une
invention tout a fait originale.

En considération que la tradition de |a fonte et de la frappe
sur les métaus & suivie une recherche forlement novatrice
avec des résultats amoyvants, trés bien montrés dans
I'expasition, il faut penser que les Jury des Prix ant concédé
tous ces aspects en choisissant les arlistes gagnants.
Faire sortir le nouveaws et en méme temps apprécier la
tradition c'est |e difficile charge des membres des Juries!

La communication

Er trés peu de temps beaucoup de monde trouve
toujours de plus en plus narmal travailler avec
Vinformatique. La Terre est devenue plus petite el tous
nous semmes prises dans le réseau &'Internet, ou |'an
travallle et on s'écrit des g-marl

Pour la FIDEM et ses membres répandus par tout le
monde, c'est un grand avantage. Sera plus facile étre
au courant, communiguer des informations, arganiser
des événements. Sera donc possible de vendre et
dtacheter des madailles d'ant, avolr des contact avec
des dditeurs de médailles, connaftre des amis qu| ont
de la passion pour la médallle. des collectionneurs, etc.
Il y aura la possibilité de faire connaitre des artistes par
les images des leurs geyvees et peut-dtre des jeunes
artistes s'approchent 3 la médaille avec satisfaction.
La FIDEM, grice & la guide dynamique de Mark jones,

ot grice & las initiatives des quelque délégué, et déja
entrée dans le monde de Internet.

Jai visité un site trés édmouvant de BAMS qui montre
les médailies crées pour I'Association par les artistes, |l
¥ @ aussi deux pages dédiées & linfarmation de la FIDEM.
J'at vu le Congrés de la Haye illustré par  Pennigkabinet
dans son site et American Medallic Association, Wroclay
Muséum, et beaucoup d'autres, aditeurs de médailles,
entreprises qui frappent, revies qui s'occupent des misdallles,
toUs sont présents avec un site ou un adresse en Internet,
J& voie dans la communication interactive une chance
pour le futur de |3 medaille conternporaine, soitelle une
oeuvre éditée en peu d'exemplaires, nurmdrates, fabrigué
par les artistes, soit elle un multiple tird en beavcoup
d'exemplaires avec des techniques industrielles, Une
sorte de grande gallérie de multiples d'art pourrai sertir
de ['écran de notre ordinateur!

Les jeunes artistes

La FIDEM , grice 4 une situation financiére favorable,
dont le mérite va & la Trésorerie ef particulidrement a
Coelette Cournou, , 2 soutenu les frars d'une Bourse de
25000 FF pour 10 jeunes artistes, 4gés de mains de 35
ans. paur lul permettre de participer au Congrés de La
Haye, Les jeunes artistes proviennent de Espagne,
Australie, Belgique, Grand Bretagne, Allemmagne, Hongrie,
Slovaquie, République Teheque, Pelogne.

Uidée de cette Bourse fut exprimée par le Président Mark
Jones, qui a travaillé & la sélection des jeunes artistes
ayee les délégues des pays qui avaient soumis des
propositions.

Clest un résyltat sans doute trés pesitif, qui pourra devenis
une habitude pour la FIDEM. Trés intéressant sera de
connaitre impression des jeunes arlistes qui pour la
premiére fois ont assisté 3 un Congrés de la FIDEM.

Canclusion

Er mevella finalement 4 vous annoncer avec un grand
regret que je quitteral mon poste de Secrétaire Générale
de 1a FIDEM,

La raison la plus importante pour fa quelle ['ai décidé
de renseigner mes démissions est de n'avair plus le
temps pour me dédier 4 la FIDEM e mieux pessible,
De charges nouveaux m'attendent, soil dans mon
entreprise, soit dans fe domaine des expositions d'art
Uy 2 déja huit ans, depuis le Congrés de Helsinki en
1ggo, que [ai henneur de travalller pour la FIDEM en



tant que Secrétaire Cénérale. Pendant ces années ['ai
eu la chance davair la bienveillance du Comité, qui &
toujours apprécié meon travail et rendu trés facile la
discussion des preblémes qui se présentaient. |'ai eu
vraiment I'occasion unique de travailler avec des amis,
qui avait surtout 3 coeur la vie de la FIDEM et une vraie
passion pour I"art de la médaille,

Maturellement la FIDEM et tous les chers amis qui en
font part seront toujours dans mes pensées et je souhaite
d'avoir encere la chance de les rencontrer. Comme
délégué pour 'alie j'espire de participer aux futurs
Congrés et aux réunions qui seront organisés,

J& weu remercier ici tous ceux qui m ont donné lewr appui
pendant man mandat, particulierement Claude Arthus
Bertrand et Mireille Mosser, gui n'ont jamais cesser de
s'occuper de la FIDEM avec passion et affection.
Je vous présent mon SUCCESSEUr, QUi VOUS CONNaisser
trés bien: Carlos Baptista da Silva, directeur de la
Fandation Calouste Gulbenkian de Lisbonne, délégué
de la FIDEM au Portugal, éditeur de la revue Médailles
et Vice- Président de la FIDEM. Son curriculum witee,
pour ce qui regarde la FIDEM est vraiment quelgue
chose. Il & accepté de travailler pour la Secrétaire de
la FIDEM pour deux ans, pendant ¢ temps la on aura
la possibilité de trouver une solution définitive,

A vous tous, mes voeux de procéder avec succés i la
réalisation des programmes futur. A Marjan Scharlos
et & ses collaboratewrs un grand merci pour nous avair
affert le Congrés de La Haye, une nouvelle fantastique
accasion de nous retrouver,

GCeneral Aszembly
Maral repart

by

the Secretary General

Dear Friends,

This is a new occasion to talk with you and to consider
FIDEM from the course of events during this two last
years. As you know a Congress is a unique occasion to
rmake the point of the situation and to verify the impressions
given during the Committes and Delegate meetings,
My personal sensation, following the course of this
Congress is that we have experience a revival both of
medal art and of FIDEM.

Present situation of FIDEM

During the last years the FIDEM membership increased
and the reason for this is the participation in the
Congress of artists coming from new Countries who
had never joined FIDEM before,

On the other hand we had some members who have
resigned while others have died: 1 would like to remember
between therm Mr Yves Malecot and Prof. Pietra
Ciampaali, two of the mest impartant members of our
federation, witnessed the birth of FIDEM, actively
engaged in its successful growth, During this Assembly
a warthy commemoration will follow

This is the actual situation:

« about 540 members
« 51 delegates and vice-delegares
« spread over 3g Countries in the world

FIDEM is represented in the following Countries

AUSTRALIA, AUSTRIA, BELGIUM, BRASIL, BULCARIA,
CAMADA, CHILE, CROATIA, CZECH REPUBLIC,
DENMARK, FINLAND, FRAMCE, CERMANY, GREAT
BRITAIM, GREECE, HUNGARY, ISRAEL, ITALY, [APAN,
KOREA, LATVIA, LITHUAMIA, LUXEMBOURG, MALTA,
THE METHERLANMDS, MEW ZEALANMD, NORWAY,
POLAMND, PORTUGAL, ROUMANIA, RUSSIA, SERBIA,
SLOVAKLA, SPAIN, SWEDEN, SWIZERLAND, TUNISIA,
UKRAINE, U.5.A.

Expectations for the future of FIDEM

| am certain that the future of FIDEM is in the hands
of membership. in the will of everyone to increase artist
participation at FIDEM congresses and to spread all
over the world the culture of medal art.

Abave all this is delegates’ work. They give all their
enthusiasm and their effort for the success of FIDEM,
and this is tha reasen why we can attend here yet anather
Congress and to a very special International Exhibition
of Medals, where past links with the future.

After many years and many International Exhibitions, it
seems to me that we have now found the sense of all
the experiences in medal art, since the shocking and
inngvating ones, hare for the first time put together,
showing their evolution during the time. Medal is
becoming mare and mare an objet d'art, one source of
experience on new materials and new forms.

In my apinien this Exhibition deserves to be visited not
only by a large publiz, but also by the directers of the

®
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maost important Contemparary Art Museums in the
world, to get Medal Art appreciated by these specialists.
It could be the way for medals to enter in the museums
collections. | do hope that each defegate, in his cwn country
eould invite some Museum Diractors 1o visit the Exhibition
during the nest months,

The future of FIDEM is also ensured by the organizaticn
af two next Congress, We will be  in Weimar in the pear
2000, 1o pass the millennium.

In the year 2002 we are invited for the second time in
Prague, for the kindness of aur friends of the Czech
Republic. A return to the Ffuture.. with many

transformations!
Expectations for the future of Medal Art

I think that the future of FIDEM is strictly linked to the
future of Medal Art, in consequence medal evelution
could mastly depend on the Exhibitiens that ate set up
during the FIDEM Congresses. Artists and people can
compare their ideas about medals as art objects, and
to make themselves acquainted with conternporary art.
As we have find in the official medal of this congress,
new materials and fresh ideas, have completely changed
the traditional concept of a medal.

The cotapult effect, which was the aim of the organizers
of this Congress, seems to be expressed in the best way
in this medal: something new, with digital technique
and extraordinary effects, and semething traditional,
run together reaching strong and emational inventions.
Samples of this trend could be found in the medals on
show in the exhibition, and of course the Prize Juries
had considered all this elements choosing the winners.
Tor rnake new showing and at the same time to appreciate
tradition, is the hard charge of Juries!

Communication

In a very short time, the werld is working mare and mare
with the help of computers, The world seems to turn
smalerl and everybody is catching on at the Internet, where
we can work and write together thanks to the g-mamil,
For FIDEM and its members, wha are scattered all over
the warld, this is a great advantage. It will be easier to
keep informed, to communicate news, to arganize
events.

It will be possible to sell and buy art medals, join editors
of redals, to be in touch with new friends and callectors,
sharing a common passion for medals, and sa on. Artists

could show their medals increasing their reputation and
perhaps young artists could learm to appreciate the
impressive fascination of medals.

Thanks to the dynamic guide of Mark Jones, and thanks
to some delegates who are working for their job with a
web site, FIDEM is present in Internet world.

| visited the BAMS site where medals, ereated from the
artists mermnbers of the Assaciation, are on show and
where FIDEM has two pages containing infarmation
about its aims and the procedures on how to join it
The Congress in The Hague is illustrated in the site of
Pennigkabinett. American Medallic Association, Wroclav
Museum and others medal collection have a site
containing beautiful images and information of medals.
A preat number of editors of medals, factories for struck
and cast medals, specialized magazine, Museums with
medals cellection are present tog.

| see in the interactive communication a very important
change for the future of contemparary medal art. | mean
for contemporary medal an hand made objet, reproduced
in few exemplars but also a serial object, made with
industrial proceeding in a large number of items.
Both could be considered multiple of art, and put on
show at the greatest ant gallery of Internet, to be admired
fram our camputer screen,

Young artists

Thanks to a good financial situation, achieved by the
Treasurer, Colette Cournou, FIDEM has bean able to give
a Bourse of FF 25.000 to 10 young artists, under 35 years,
to attend the Congress in The Hague. These young artists
carme from Spain, Australia, Belgiurm, Great Britain, Germary,
Hungary, Slovak Republic, Czech Republic, and Poland.
Thea idea of this Bourse came fram Fidem's President Mark
|ornes, who has actively worked to select young artists,
proposed by several countries,

I consider it a very positive result, which could enter in the
custom of FIDEM. It should be very interesting to know
the impressions of young artists who for the first time have
attended to a FIDEM Congress.

Conclusion

Finally, | must announce with great regret rmy decision to resign
from the charge of Secretary General of FIDEM,

The primary reason why | have decided to resign is the time
that this charge takes and that | will net able to dedicate in the
futwre. | have miore charges in my enterprse and | am engaged



in 2 hot of prejects of art extnbition in ltaly

Eight years ago, dusing the FIDEM Congress in Helsink:
in 1990, | had accepled to work as Secretary General of
FIDEM. | was very hanored for the choice of the FIDEM
Bureau and dunng these years | hagd the stiong assistance
of the Committes, which has always appreciated my wark
with helpful support, | had the unique accasion to wark
with friends, who have at heart the life of FIDEM and &
sincere passion for medal art,

Of course FIDEM and all his friends will be for ever in my
heart, and | do hope 1o meet vou. | will continue to work as
lafian delegate for the future, and sure | will participate 1o
the meetings and the Congresses that will be held,

| weant ta thank now all the people who have supponed me
during my mandate, espacially Claide Arthus Bertrand and
Mireille Masser, whe allowed me to draw from their
fundamental experience, with patience and friendship.
I arm delighted to present you miy SUCCESS0r @ man that
yez ko very well: Carlos Baptista da Sitva, director of the
Gulbenkian Foundation in Lishoa, delegate of FIDEM in
Portugal, sditer of the revue Médailles and Viee- President
of FIDEM,

Hrs cumricushorn it especially for FIDEM affairs is samething!
He has accepted to work for the General Secretary of
FIDEM for the next bwe years, during this time we will
try to find a definitive selution.

To you all my wishes that you carry on developing  futuee
programs,

To Marjan Scharloo and her staff thanks for giving us
this beautiful Congress in The Hague and 3 new and
fantastic occasion to be together again,

SPEECH BY THE
MEW SECRETARY GEMERAL
Carlos Baptisia da Silva

Dear Members of FIDEM
Dear Friends

Fiderm's Assembly General decided to elect me as
Secretary General, and | have the pleasure to accept its
duties, in principle, Tar the pericd of twa years: the time
between this and the next congress, which will take
place at the German town of Dresden in the year 2000,

| befieve that I'll be the third Secretary General in Fidem's

histary. The first was M. Claude-Arthus Bertrand, fram
France. Mrs. Mariangela Johnson-Pasqualeni, from Italy
follewed him, and now it will be me, of Partuguese

rralionality.

| am happy that my predecessors are all here with ws.
| hope that they pass on to me all the experience they
have acguired while they were so proficiently at the helm

25 Secretary General,

Ag for mon cher Claode, be is now and has always been
gne of Fidermn's most firm roots.  His intelligence,
pragmatism and great competence make him an
sgsantizl element in the life of cur Federation. | consider

myself his gisciple.

The Arthus-Bertrand firm had great links with Portugal.
The scelptar Jade da Siiva considered the creater of the
Portuguese madern medal, learned and worked during
his yoush at the Barrrang's farmily enterpeise in Panis. |
believe that some of his dyes and other accessories
related 1o the first medals he struck are still there, He
krew Arthus-Bertrand's fatker whom | had alse the
pleasure to meet fage (0 his life, whose elegance, human

qualities and culture | can never forgel

As far mia cara Manangela we cannot but thank her for
all her generosity in successfully responding to the
difficult dnd demanding tasks as Secretary General. The
mement we spoke to ner we wene sure that she would
solve our problems pramptly and efficiently. We all know
how hard this is. especially when she has also to deal
with ‘business gs usual' at: the factory and at the
stabilimenta in Milan, Dear Mariangela | hope that |
can always rely on you.

| would alsa like ta say a word abaut the exceptional
way in which the congress and exhibition were se

successfully organised.

While it is true that without medals there is mo exhibition
Wrhile it iz also true that it is very difficult for natiomal
delegates to make the necessary selection at a time
when medals a5 works of art enjoy a particularly creative
moment

While it is true that we are aware of how difficult it 15
to find the right balance between the exhibition venuwe
and the number of objects on show there

YWhile it is true that it may be necessary to think again
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about medal selection and quality criteria when thinking
abour future exhibitions,

Thee Dutch arganisers must be congratulated again for
their achievement as the President mentioned some

minutes ago, and deserve our most sincere gratitude,

| would like to leave a word of appraisal for the quality
and creativity of the work by Portuguese artists, in such
a specific field as medal art. The presence at the congress

N MEMORIAM

MIReILLE MOsSSER

D epuis bien des années, les membres de la FIDEM
et ey la joie de retrowver hMirgifle Mosser 3 chague réu-

nign et 4 chague Congrés de notre @ssociation

Toujours souriante «f disponible, toujours au courant de
towt ce qui concermait la Fidern - Hélas! Mireille Mosser
nous a quittée - De facen brutale et imprivie sa vie s est
armétde alors gu'elle étain venue guelques jours &
Lighonne 4 I'occasion de la réunion du Bureau et des
déléguds de la Fidem, organisée par le secrétaire géneral
de la Fidem Mr Carfos Baplista da Silva.

Dés |a fin de la guerre en 1945, aprés avoir terminé sa

of Portuguese artists in general and of young students
from the Liskon Faculty of Fine Arts, in particular, are
evidence that the art of the medal in Portugal is alive,

breathing and has a futura.

To finish | would like to thank the Calouste Culbenkian
Faundation of Lishan for the help given to FIDEM, the
Federation's executive and management committess

angd 1o its President.

Carles Baptista da Silva

licence en droir, elle devenait fa secrétaire de Mr. André
Arthus-Bertrand et sans sa direction elle d'écouvrait |z
Fidem ot PArt de la Médaille

Mireille Mosser n'a plus quitté |a Fidem.

Depuis cette dpogue

Devenue ma propre collaboratrice dans mon entreprise,
elle m'a également assisté avec enthousiasme et effica-
citd dans mes fonctions de Secrétaire Géndral de la
Fidern jusqu’au 1990, Secrétaire administrative exigente
de ba Fidern, elle savait organiser, classer et informes 4 la
perfection. Tous les Présidents et tous les membres du
Bureaw de la Fidem savaient pouvoir toujours campier
avec elle en toutes les circonstances.

Aprbs avoir quitté ses fonctions de secrdtaire adminds
trative, san attachement pour la Fidem ne s'est jamais
dérmenti. Bien souvent, elle était consultée par les mems
bres du Bureau de la Fidem car sa grande connaissance
de toute I'Histoire de la FIDEM ot ses lisns amicaus avec
de nombress membres de la Fidem avait fair d'elle la
Mémeire Vivame de la Fidem

Tous les amis de Mirgille Mosser-ont 8¢ bouleversés
d'apprendre sa disparition brutale et garderont fidéle-
ment san sauvenir . Au nom de tous les membres de 13
FIDEM je veux également exprimer i toute notre grati-
tude pour son action efficace et desinterassée au sarvice
de la FIDEM

Ses amis re 'oublieront pas

Claude Arthus-Bertrand

Ancien secréteive géndral de fa Fidem



| RaproRT FINANCIER
SituaTion au 15 SEFTEMBRE 1998

La situation financigre de notre association est
excellente,

Celle-ci, au 15 seprembre 1958, s'établiv 4; 354 183,02
francs, soit 54 486,71 euros (base 1 suro= 6,50 francs),
répartis de fa fagon suivante:

Oncamsmes Fivancizas  Sosmumes en CoMPrEs [EM FRamcs]

Il est & servarguer gu'une part Impartante de nes
liguiditgs am attendant d'#tre utilisdes, est placée sur un
comple éparpne « L3 Postis, rdmuneré du taus de 3%,
En effer. 11 g etz gecige lors de la rdunion de notre
bureas & Mitam. le 23 mai1 397, de transfirer Uintégralite
des SICAY mandtmites, qui nofflraient quun rendement
de 2%, sur un cample épargne alvert & la Poste le
2hfoafab.

Cette procedure a entraing une plus value de: 54 363,08

1CE 4 350 francs. soir & 363,60 euros: & fin 1997
Cup 217828
Livret ¢pargre {Poste} 348 713,78
Caisge 0085
Toral 154 163,62
Date Opérations achat vEnte Plus valuafintérdts
18/1n/90 Achat SICAY 84 33800
1846 Intérats |ivret
« La Poste = | 10833
160657 Vente SICAV 128 42830 A4 00020
15997 Intéréts liveet . 16%5,a8

o la Poste

COTISATIONS:

L'évolution du montant des cotisations encaissées
s*¢tablit de la fagon suivante:

Arinie Total des sommes pergues
1943 118 412
1954 97 209
1295 107 945
1996 1300 160
1957 150 656

1998 (au 15/0g)
soit Bo% du réglement des cotisationy

103 540

Limportance des cotisalions pergues powr les anndes
1098 el 1907 s'ceplique par 'encaissement de sommigs
dues pour les exercices de 1394 81 1045,

Far ur sun régulier of des rapoels efeciues auprés ce
nos adhérenis, be rebard imponant entegstrd 3 fin g3 a
pu dinsi dire résorbo.

EvoLuTion DES ComprEs:

Entre les 30 aviil 1996 (errété des comptes pour |e
Congrés de Meuchdiol] et le 1g seprembre 1998, les
différents dléments des comoles, détaillés dans les
tableaux gnnewes 1 2 ot 3, se prévenlont soion lo tanleau

récapitilatil suivant:

©
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Depenses (francs)

Prix de |a FIDEM 3 Guus Hellegers 10 000,00
{Congrés de Neuchatel)

Impression et diffusion: 155 165,58
Revue «The Medals

Typographis: 39 252,43
. [-{m'lfc whdédaiiles 1ag7s

Travaux graphiques 2 286,35
Bourses & 10 artistes .

[Congres de La Haye) 24 179,95
Frais secrétariat géndral

dont réunions bureau a

ilan o5f57) 10 800,35

Frais gestion comptes,

encaissement chibques & 308,28
Affranchissement courrier 273130
Fournitures papeterie 1 Boods
Total 272 586,09

Nos comptes présentent un solde positil de 52 626,80
francs soit B 105,66 euros (base 1 euro = &.50 francs),

Les dépenses se rapportant & la typopraphie de la revue
MEDAILLES 1937" ont augmenté de prés de 3054
{Médailles g5: 45 705 B2 Francs/Meédailles o7; 50 252 43 francs)

« celies de la revue «THE MEDAL» d'environ 11 %
{The Medal Autemne g5 30 goo francs | The Medal
Printemps 98 14 1 50 francs)

SITUATION DES ADHERENTS

Le nambre des adhérents recensés s'éléve & 540 {cf annexe
), Ce chiffre reste stable malgré 86 adhésions nouvelles.
Mous. comptabilisons 7¢ démissions; de plus, une
vingtalne de nas adhérents, ne 5'étant pas acquittés de
lowr participation financiére depuis phus de quatre ans,
pourrgient dtro radids,

Huit décés m'ont été signalés; nous déplorons, entre
autres; la disparition, en juin dermier, de maonsisur Yves

Raecettes (francs)

Cotisations encaissées 31 265,5
Recette exceptionnelle 119,70
Praduits financiers:

o Imtgrdts liviel «La Postes 1027378
« Plus values sur SICAY 3 609,90
Total 325 272.80

Malecot, Président d'honneur, § qui notre association
rend hommage pour sa fidélité 4 la cause de fa médaille.

Terminons par une nobe optimiste, Parmi nos nouveaux
adhdrents, nows enregistrons notamment;

. La Suisse (Musde d'Art el d'Histoire de Neuchitel).
- La Roumanie {1 sculpteur).

- La République de Moldavie {1 artista),

« La Lisuanie (4 médailleurs).

« La Slovaquie (2 artistes).

+ La Pologne (2 artistes)

- Lafrigue du Sud {Monnaie de Pictoria),

CoNCLUSION:
|e tiens & remercier ros délégués et nos adhérents, qui

nous onl aidés 4 ohtenir des résultats
satisfaisants de ces deus derniéres années,

La Trésoridre de la F1.OE M.
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